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HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


PUBLISHED 


No. 57: 75.—Vol. 32. 


— for transmission abroad. 


“ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER MajesTY THE QUEEN. 
President: H.R.H. tHe Duxe or Epinsurau, K.G. 
Conductor: Mr. BARNBy. 


HANDEL’S “ MESSIAH.” 
Tuurspay EveninG, JANuaRY 1, at 8. | 

Artists: Miss MACINTYRE, Madame BELLE COLE, Mr. 
EDWARD LLOYD, and Mr. NORMAN SALMOND. Organist, } 
Mr. HODGE. Prices: tos, 6d., 7s., 5s., 38., and Gallery Promenade, Is. | 





HANDEL'S | 

“TSRAEL IN EGYPT.” | 

WEDNESDAY EVENING, JANUARY 21, at 8. | 

Artists: Miss ANNA WILLIAMS, Miss KATE FLINN, Madame | 

SVIATLOVSKY, and Mr. EDWARD LLOYD. The Duet, “THE | 
LORD IS A MAN OF WAR,” will be sung by Four Hunprep 

TeNors AND Basses. Band and Chorus, 1,000. Organist, Mr. | 








Distribution of Diplomz as. 
Furthe r arrangements will be duly announced. 
Candidates’ names for forthcoming Examination should be sent in | 

on or before December 31. 

N.B.—On and after January 1 the College Library and Rooms will | 
be open daily from 10 to 5, and on Tuesday and Thursday evenings from 
> to 9, for the use of Members. 

E.H. TUR 


HODGE. Prices: ros. 6d., 7s., 5s., 38., and Gallery Promenade, ts 
COLLEGE OF ORGANISTS. 
January 7, 1891. Examination tion for Fellowship. 
8, ow» ” ” 
ee i ‘ 
- 10, ,, Distribution of Diplomas. 
Ka 13, ,, Examination for Associateship. 
: =. : : | 
| 
| 


PIN, Hon. Secretary. 





GUILD OF ORGANISTS, 


BURLINGTON HALL, SAVILE ROW, W. 
Patron: THe Ricut Rev. THE Eee BisHop oF LONDON. 
President: Str HERBERT OaKELEyY, Mus. Doc., LL.D. 


| 
Hart Street, Bloomsbury, W.C. 
| 
| 


Membership is restricted to those belonging to the Church of 
England and Churches in Communion. For prospectus and form of | 
application, address the Secretary. 

On Monday, January 12, 1891, at 8.15 p.m., a Paper will be read by | 
We. Be Belcher, Esq., Mus. D. (Oxon.), on ‘Church Music.” 

The date of the next Examination for F.Gld.0. is fixed for January 
21 and 22. Last day for entry, January 7. 

J. T. Frecp, Warden. MORETON HAND, Hon. Sec. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 
Under the patronage of the Bishops and Clergy of the Church 
of England. 


For ORGANISTS, CHOIRMASTERS, PRECENTORS, AND CHORISTERS. 
ANNUAL SUBSCRIPTION, Ios. 6d.; renewable in January each year. 





The next Examination for the Diplomas A.C.C.G. and F.C.C.G. 
will take place in London, January 21 and 22, 1891. 
Council room. Organ playing in Quebec Chapel. 

A Prize of Five Guineas is offered by a member of the Guild for the 
best Setting of the Communion Service for Male Voices. 

fous 2t.—Conference, Conversazione. 

ectures :—“ The best treatment of the Gregorian Tones for Church 
use,” by J. H. Lewis, Mus. D. “Ecclesiastical Counterpoint ” (second 
of a series of six), by F. J. Karn, Mus. D. 
Address—J. H. LewIs, Mus. D., Warden, 
“ Silvermead,” Twickenham, S.W. 
C. F. PASSMORE, Mus. B., Hon. Sec. 


HE MADRIGAL SOCIETY.—The AWARD of 
PRIZES in the Madrigal Competition, 1890, is unavoidably 
POSTPONED until next month, January, 18gt 
EDWARD STREET, Hon. Sec. 





Dated December 18, 1890. 


JANUARY 1, I8g1. 


| Victoria Embankment, E.C. 


Paper work in the | 


ON THE FIRST OF EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 55. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: Her Majesty THE QUEEN AND THE Roya Famicy. 
Principal: Dr. A. C. MACKENZIE. 


The LENT TERM begins Tuurspay, January 8. 
Next Fortnightly Concert, January 24» 1891, at 8 
JAMES G - SF ME, 


THE 


GUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London. 
Principal: Mr. ici HILL. 
The next Concert takes place on January 
Next Term commences Monday, January 12, | 189t. 
For prospectuses and all further particulars, apply to the Secretary. 
By order of the Committee, 
CHARLES P. SMITH, Secretary. 


‘Secret ary. 





“CHORAL AND INSTRUMEN 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160. 
A First Grade Public School. 

Head Master JamMes STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Gre aduates 
Sch olarships and other special advantages to musical boy 
Parents, who are members of the musical profession, are especially 

invited to write for particulars to the Head Master, Der by School, 


Derby. 


TAL 





UNIVERSITY OF DURHAM. 


FACULTY OF MUSIC. 

CANDIDATES for the DEGREE 

they are already Graduates in Arts 
| obenin a CERTIFICATE of PROFICIENCY in 
| EDUCATION. 
| The Examination for this Certificate lasts one day, and consists 
| wholly of paper work. No viva voce. Dates of Exams. in 1S 
| Tuespay, March 24, and TvuEspay , September 22. Subj 
Geography, and Arithmetic. 

Candidates who obtain their Certificates on either of these days may 
}enter for the FIRST EXAMINATION in MUSIC. This will be 
| held on TuHurspay, September 24, 1891. Subjects: Harmony and 
| Counterpoint, in not more than four parts. Paper work only. No 


viva voce. 


of MUS. BAC. must, unless 
of a British University, first 
GENERAL 





Examiners in Music for 18g: 
Sir Joun Starner, M.A., Mus. Doc., Oxon., et Dunelm. 
JouN Nay or, Mus. Doc., Oxon. 
Puixipe ArMEs, Mus. Doc., Oxon., et Dunelm. 
‘EES. 


£1 for the General Examination, payable to A. Beanlands, Escq., 
M.A., Palace Green, Durham, one month before the Exam. 

£2 for admission as a Student in Music ; and, 

£2 for the First Examination in Music. 

These must be paid to Mr. Beanlands a fortnight before the Exam. 
| by those who hold the “Certificate” at that time; and on the day 
| before the Exam. by those who earn the “ Certificate" on September 22. 
| Further particulars on these and subsequent stages of the Mus. Bac. 
| Degree may be had on application to 
Dr. ARMES, The Bailey, Durham. 


LOCAL EXAMINATIONS(R.A.M.&R.C.M.) 
1890-1. 








NOVELLO, EWER AND CO.'S EDITIONS 


REQUIRED BY CANDIDATES. 


Lists Gratis on application. 


London and New York: Novetio, Ewer and Co, 


MUSIC 
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PROFESSIONAL NOTICES. 
MADAME BARTER (Soprano) 


(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 

For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 

Wood Green, N. 


MISS LOUISE CESTRIA (Soprano) 
(Of the Royal College of Music, London), 
For Oratorios, Concerts, &c., 45, Bridge Street, Chester. 


MADAME CONWAY (Soprano) 
53, Robert Street, Chorlton-on-Medlock, Manchester. 
Terms for Concerts, Oratorios, &c., on application. 


MISS EMILY DAVIES (Soprano) 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 
MISS MARJORIE EATON (Soprano) 


(Pupil of Wm. Shakespeare, Esq., London). 
For Oratorios, Concerts, &c.,237, Katherine Street, Ashton-under-Lyne. 








MRS. S. FORD (Soprano) 
MR. S. FORD (Tenor) 


Address, Avondale, Park Road East, Wolverhampton. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music). 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS CLARIBEL HARRIS (Soprano) 
Douglas Road, Birmingham. 

“ This lady has a really charming voice, and sings with much taste 

and finish."—Birmingham Daily Post, Feb. 10, 18go. 


MISS MARION HEMMING (Soprano) 
For Oratorios, Ballads, Organ Recitals, At Homes, &c., address, 
Point House, Brigg, Lincolnshire. 


MISS ANNIE HEWARD (Soprano) 
(Pupil of Mr. Franklin Haworth), 
Is open to accept Engagements for Concerts, Oratorios, At Homes, &c. 
Address, 150, Crown Street, Liverpool. 
MISS JULIA JONES (Soprano) 
For Oratorios, Concerts, &c., address, 4, St. Thomas’s Road, 
Finsbury Park, N. 


MISS ADA LOARING (Soprano) 
For Oratorios, Concerts, &c.,address, 5 Holly Villas, Clapton Sq., N.E. 


MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 


Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 

Professor at King's College Ladies’ Department, Kensington ; daughter 

of the late Professor W. H. Monk, Mus. Doc., King’s College, London). 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 

















MISS EDITH NIELD (Soprano) 
(Pupil of Fred. Walker, Esq.) 
Concerts, Oratorios, &c., 14, Ravenscroft Park, Barnet. 


MISS LOUISE PHILIPPE (Sop., Hon. Cert., T.C.L.) 
For Oratorios, Concerts, At Homes, &c., address, 25, Outram Street, 
Caledonian Road. 








MISS EDITH ST. MARIE POWELL (Soprano) 
(Honours, Singing, and Theory, Society of Arts, London). 
Oratorios, Concerts, &c. Pupils received for Singing, Piano, Theory. 

Press notices and terms, 15, Calthorpe Road, Birmingham. 


MISS ANNE PURCELL (Soprano) 
(Pupil of Montem Smith, Esq.). 
For Oratorios, Cantatas, &c., Alverstoke, Shenley Road, 
Camberwell, S.E. 


MISS FANNIE SELLERS (Soprano) 
For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 











MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 

Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. 
MISS FLORENCE VEREY (Soprano) 

(Pupil of Mr. Albert Visetti; Associate Vocalist, Trinity College, 
London ; Sims Reeves Exhibition, 1888-9; Turner Silver Medal for 

Singing, 1889.) 


Accepts engagements for At Homes, Concerts, Oratorios, &c. For 


MISS AGNES WALKER (Soprano) 
Address, 104, Lewisham High Road, S.E. 
MISS ETTA WRIGHT (Soprano) 
(Pupil of Signor Manuel Garcia), 
: 57, Kelvin Road, Highbury Park, N. 
MISS LOUISE AUTHER (Contralto) 
f (Pupil of Madame Ashton). 
For Oratorios, Concerts, At Homes, &c., 121, Southgate Road, N. 


MISS LILIAN CLOSE (Contralto) 
(Certificate of Merit, G.S.M.) 
For Oratorios, Concerts, Dinners, Organ Recitals, &c., 134, Goldhawk 
Road, 








- MRS. CRESER (Contralto) 


4, St. Thomas’s Road, Finsbury Park, N. 
MISS EMILY FOXCROFT (Contralto), A.L.A.M. 
CONCERT AT THE HIGH ScHooL, WILLESDEN.—‘ Miss Emily Fox- 
croft gained enthusiastic recalls for ‘Lusitania’ and ‘Barney O’Hea,' 
complying with ‘Woman’s Way is Best’ and ‘The Minstrel Boy’ 
respectively. More than this is scarcely needed from us; the fact that 
Miss Foxcroft was recalled on both occasions she appeared is the 
greatest tribute to her powers. But another little digression may not 
be out of place here. It may seem not altogether the right thing at a 
high-class Concert for a popularartist to choose a simple and hackneyed 
melody like ‘ The Minstrel Boy’ for performance. Well, there were no 
objectors at the High School. The applause that broke out when the 
pianist struck the first two or three chords was evidence that an audience 
will never tire of the old time ballads that are supposed to be unfashion- 
able in these days.” —Wéillesden Herald, December 5, 18go. 
Address, 76, Calabria Road, Highbury. 





(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
For Concerts, Oratorios, &c., address, 21, Rochester Terrace, Camden 
Road, N.W. 

MISS FELICIA LOVELESS (Contralto) 
Address, 13, Archibald Road, Handsworth, Birmingham. 

MISS LOTTIE SWEENEY (Contralto) 

(Pupil of Madame Sainton-Dolby). } 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS VERKRUZEN (Contralto) 
For Concerts, Oratorios, &c., address, 392, Stretford Rd., Manchester. 
“ Cultured voice of great purity and power.” —Northwich Guardian. 








MISS FLORENCE WALLIS (Contralto) 
(Pupil of the late Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 
MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
For Oratorios, Operas, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N.W. 
MR. J. T. BIRCH (Tenor) 
For Oratorios, Concerts, &c., 110, Church Street, Lozells, Birmingham. 
“IsRAEL IN Eaypt,” BIRMINGHAM Town Hatr.—“ Mr. J. T. Birch 
was in excellent voice, and sang the beautiful air ‘The enemy said, I 
will pursue,’ with much taste and refinement.” ; ; 
“Of the principals the most successful was Mr. J. T. Birch, in the 
tenor music.”—Birmingham Papers, Feb. 21, 1890. 


~ MR. CHARLES BLAGBRO’ (Tenor) 
For Oratorios, Concerts, &c., address, Lister Hills, Bradford. _ 











MR. EDWARD BOOTH (Tenor) : 
For Concerts, &c., address, 8, Comberton Road, Upper Clapton, N.E. 
MR. GEO. BUTTERWORTH (Tenor) 

For Oratorios, Recitals, Concerts, &c., address, 30, Bank St., Darwen. 
“THe Messtan.”—“ Perhaps the most pleasing feature of the per- 
formance was the ability with which Mr. Butterworth delivered the 
tenor solos. Mr. Butterworth is possessed of a thoroughly developed 
voice, which he knows well how to manage.” —Northern Daily Telegraph. 
MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 
MR. CLIFFORD CONSTABLE (Tenor) 
(Musical Director, Parish Church, Bromley, Middlesex). 


For Concerts, &c., address, Cromer Villa, Rockbourne Road, Forest 
Hill, S.E 


MR. JOSHUA DEAN (Tenor) 


“Mr, Dean sang ‘If with all your hearts’ (‘Elijah’) in a praise- 








worthy manner.”--Warrington Guardian. 


“Mr. Dean sang ‘Lend me your aid’ in a masterly manner, and was 


a complete success.""—Rossendale News. 


For Oratorios, Concerts, &c., address, 55, Pippin Bank, Bacup. _ 


~~ MR. MARTIN FROST (Solo Tenor) 
(Of St. Andrew’s, Wells Street). 





terms and vacant dates, apply, 130, Maida Vale, W. 


For Oratorios, Concerts, &c., Address, 8, Tachbrook St., Pimlico, S.W. 
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MR. MARK HODGSON (Tenor) 
For Oratorios, Ballad and other Concerts. Prospectus on application. | 
Address, Albert View House, Stirling, N.B. 


~ MR. HARRY STUBBS, R.C.M. (Tenor) 
St. George's Chapel, Windsor. 
ddress, 18, The Cloisters. 


~~ MR. HERBERT ALDRIDGE (Baritone) — 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. HENRY BAILEY (Baritone) 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 


“MR. J. HARRISON BROCKBANK “ (Baritone) — 
For Concerts, Oratorios, Operatic Recitals, address, 28, St. Mary’s 
Gi ate, Derby; or, to Mr. W. B. . Healey’ s Musical Agency, London 


MR. JOHN s DAVIS. iBaskencl 
(Curzon Chapel, Mayfair) 
Pupil of R. Latter, Esq., G.S.M. 
For Concerts, Banquets, &e., address, 17, Marsham Street, S.W. 


MR. GEO. DENHAM (Baritone) 
ai, Canonbury Lane, N. 
“ Splendid baritone voice.” ‘“ His rendering was absolutely grand,” &c. 
Agent: W. B. Healey, 17, Gree at Marlborough Street, W 


MR. OSWALD EARLE (Baritone) 
Address, 1, Ashfield, Wavertree, Liverpool. 
MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Of the Crystal Palace Saturday Concerts). 
Address, 14, Coombe Road, Sydenham, S.E. 
Reference kindly allowed to Alfred J. Eyre, Esq., Organist of the 
Crystal Pe alace, S.E. 


MR. JAMES B. SMITH (Baritone) 


(Peterborough Cathedral). 
Address, 4, Princes V ‘illas, Park Road, Peterborough. _ 


3 JAMES W. CLOUGH (Bass) — 
Ballads, Masonic Meetings, &c., New Bank House, 


Burnley 


MR. WALTER J. HOBSON (Bass) 
For Ballad Concerts, Oratorios, At Homes, &c., address, 149, Walton 
Road, Liv erpool. 


~MR. HOWARD LEES (Bass) 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


— MR. WM. MARSDEN (Bass) 


32, Bridge Street, Darwen. 


MR. SELLAR- JEHU ( (Bass) 

(St. Peter's, S. Kensington). 
For Oratorios, Concerts, Dinners, &c., a al Santos Road, 
West Hill, Ww andsworth, S.V 


MR. HENRY SUNMAN (Bass) 
(Licentiate, Artist, of the Royal Academy of Music). 
- For Concerts, &c., address, Christ Church Cathedral, Oxford. 


MR. ALEXANDER TUCKER (Basso profundo) 
For Concerts, At Homes, Banquets, &c. 5, Eskdale Villas, 
Brixton, S. W. 


~ MISS A. MARIE HOLLOWAY, A.T.C. 
(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., address, 
St. Ives, Hunts. 


MR. J. SHARPE (Oboeist and Oboe Maker) 
For Oratorios, Concerts, &c. 
Address, 235, Lydgate Hill, Pudsey, near Leeds. 
THE COMUS GLEE SINGERS. 
___ Address, J. Winter, . 47, Medora Road, Brixton Hill, S. W. 
YT ISS HELEN HUGHES (Sepeane). Engaged : | 
January 3, Brixton (“Joan of Arc”); 7, Steinway Hall; 
Birmingham (“ Elijah”); 15, Bath; 20, Cork’; 21, Kilkenny; 22, 
Meath; 26, Manchester (‘Woman of Samaria” ). February 9, St. 


James's Hall; 12, Hampstead. Address, 30, Longton Grove, Upper 
Sydenham, London, S.E. 


ISS EDITH MARRIOTT (Soprano) begs to 
notify hee CHANGE OF ADDRESS to Oaklands, Parson’s 
Green, S.W., where she desires letters respecting Concert Engage- | 


















For Oratorios, 














ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford | 


Street, Wz 


M ISS A. NORLEDGE (Soprano, Pupil of W. 
Shakespeare, Esq.) is open to ENGAGEMENTS for Oratorio 

and Ballad Concerts, and At Homes, &c. Engagements : fg mm 

Newark ( Ballads), Lincoln (Ballads), Newark (‘ Messiah”). Address, 


19, South Parade, Newark. 

N ISS HELEN ORNARE Y (Soprano), of the 
Crystal Palace and Albert Hall Concerts. First-class Society 

of Arts Cert. of Merit, G.S.M., 1887 (Pupil of Fred. Walker, Esq.), 

desires all communications respecting Concerts, Oratorios, Lessons, 

&c., to be addressed, Bishop's Pianoforte Saloon, "Seven Sisters’ Road, 

Holloway, N. 





8, | 


ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
| or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
| or, 50, Church Street, Liverpool. 


—iM k. JOHN BARTLETT “(Principal Tenor, Pro- 

Cathedral, Kensington). For Oratorios, Concerts, &c. 
“ Possesses a Tenor voice which should qualify him for high position 
in the profession. . Enthusiastically encored.”’ — Evening News. 
Press notices, terms, “&e, address, Balmuir, Upper Richmond Road, 
Putney, S.W 


NV R. CLIFFORD CONSTABLE (Tenor), Musical 
4 Director, Parish Church, Bromley, Middlesex, begs to announce 
that he has REMOVED to Cromer Villa, Rockbourne Road, Forest 
ill, S.E., where all communications respecting Concert Engage- 
ments, &c., should be addressed. 

ME: SINCLAIR DUNN (Tenor) requests that all 
| communications re one Oratorios, Opera, Concerts, or his 
Popular Concert Entertainments, be addressed to 67, Berners Street, W. 


“|M® LAWRENCE FRYER (Tenor), St. Paul’s 
Cathedral. For Oratorios, Concerts, &c. Address, 47, Croxted 














or, The Cathedral. 


Road, Dulwich; 

NV R. JOSEPH HEALD (Tenor). All communi- 
4 cations respecting Engagements for Oratorio, Ballad, or Operatic 
Concerts, be addressed to 23, Endlesham Ros ad, Balham, L ondon, S.W. 


‘i R. S. WHY TE (Principal Baritone), Valentine 


Smith Grand Opera Co., Alexandra Palace and St. James's 
| Hall Concerts. At liberty to accept engagements for Oratorio 


| Opers atic and B all: ad Conce rts, at Reon -cial terms. Enroute. Add ress 
| , 22, Broadway, Wimbledon, S.W. 
fe 

M -R. EGBERT ROBERTS (Bass) requests that 
| 4 allcommunications “SP Oratorios, Opera, or Concerts be 


| addressed, 45, Pentonville Road, N 


EEDS TOWN HALL, 





20.— 


“MESSIAH,” Dec. 






Solo Soprano, Miss ISABELLE THORPE-DAVIES; 
December 2, Gaul’s “ Holy City” (Colwyn Bay); 3, Birkenhead Sub- 
scription Concert (Sarasate); 4, Northampton (Carrodus), postponed; 
6, Liverpool (Willy Hes 15, Royal Victoria Hall, London 2. 2G 





Harwich ; 17, Hadleigh ; 18, ‘Colche ster; 20, Leeds. Engagements to 
May 13. For vacant dates, address, 9, aa Terrace, Regent's 
Park, N.W. Testim sonials. Press opinions 


+0 CHORAL SOCIETIES ‘and CONC E RT- 
GIVERS.—Mr. EDWARD BRANSCOMBE (Of the Glasgow 
Choral Union and Can bridge University Musical Society Concerts) is 
engaged in Scotland and North of Er gland during January, February, 
and March, and will be happy to book any dates en route. 

&c., please apply, 37, Torrington Square, Bloomsbury. 


M22: AME AGNES LARKCOM requests that all 
a communications may be addressed to her at 158, Portsdown 


Road, London, W. 


N R. GRASON HOPE, Musical Sketches, 
4 Humorous Songs, or Accompanist, is booking dates for Con- 
certs, E ntertainments Apply, 1, E ardley Villas, Strea ath am, Ss. W. 


N ‘ISS CARRIE - E WIS (Accompanist and ‘Solo 
4 Pianist) accepts ENGAGEMENTS for Concerts, at Homes, 
&c. 218, Upper Richmond Road, Putney, S.W.; or, Messrs. Capper 
and Newton, 62, Strand, W.C. 

*IGNOR NICOLA COVIELLO (Cornet Soloist), 
» Promenade Concerts, Royal Italian Opera, &c. Now booking 
engagements for ence At Homes, Dinners, &c. 5, Sudbourne 
Road, Brixton, S.W 


ISS CLARA. T I T TERT ON, Associate and Silver er 
1) Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
| At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


AY R. ERNEST DYER (Solo Flautist). For the 
ie: future, please address all communications respecting Concerts 
to Cornubia House, Dunst able. 

NOVE LTY FOR “CONCERT- -GIVERS. ; 
J. ! JOHNSON (Solo English Concertinist), of 
| castle Town Hall, 





For terms, 








Manchester Free Trade Hall, Royal Botanical Gardens, New- 
and Yorkshire Concerts, is prepared to accept 
| engagements for Concerts, 100 Solos (Classical and Popular). For 
terms and vacant dates, apply Gandy Street, Kendal. 


<. GEORGE J. BENNETT begs to announce 


R 
M his CHANGE of ADDRESS. 23, Vincent Square, West- 
minster, S.W. 








HARPIST. 


MISS ALICE MARY SMITH, 
ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 
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*. CHARLES FRY recites THE DREAM OF 
CEDIPUS, 
THE DESERT (David). 


\7R 

Ny UBAL (Mackenzie), ATHALIE, ANTIGONE, 
(Mendelssohn), ALCESTIS (Gadsby), 
Belmont, Blenheim Gardens, Willesden Park, N.W. 





ERR CARL SACHS (Solo Violoncellist) desires 
a few more PUPILS for the VIOLONCELLO, and accepts 
Address, C. Sachs, care of 


engagements for Concerts, Receptions, &c. 
Chappell and Co., 50, New Bond Street, W. 


MADAME 


FANNY MOODY 


(LATE PRIMA DONNA OF THE CARL ROSA 
OPERA COMPANY) 
AND 


MR. 








CHARLES MANNERS 


(LATE PRINCIPAL BASS OF THE CARL ROSA 
OPERA COMPANY) 


ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 


FOR NEXT SEASON. 


They can be engaged together or separately, or can provide a Party. | 





For terms, please address— 
Care of COLONEL MANSERGH, 
104, Elgin Crescent, 
Kensington Park, London, W. 


De JOHN GREIG, M.A. 


| 





Mendelssohn Quartet 
FROM 


BOSTON, U.S.A. 
MISS VIOLA WINCHESTER. 

MISS HELEN NOLAN. | 
MISS ANNIE BUCKLAND. 
MISS ETHEL NEWCOMB. 


‘‘ These ladies displayed excellent voices, and their sing- 
ing was influenced by judiciously directed artistic taste.”’— 


Musical Times. 
This Quartet may be engaged for 
CONCERTS, AT HOMES, BANQUETS, &c. 
ADDRESS: 
CHARLES STEVENS, 
10, Wemyss Roap, BLACKHEATH, S.E. 


THE MENDELSSOHN QUARTET. 





} 1890 (including Candidate with highest number of marks, 





R. FRANK FREWER (Organist, St. James’s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W. 


SOLO VIOLINIST. 


MISS BESSIE POOLE 


(PUPIL OF MONS. P. SAINTON). 
Communications respecting engagements should be addressed, 
290, Uxbridge Road, London, W. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC.,, 

OXON., 1880, 1882, 1885, 1890; MUS. D., DUBLIN, 1884, 1887, and 1890: 
MUS. BAC., Dublin, June and December, 1889; Mus. Bac., Oxon.; 
1st Mus. Bac., Durham, 1890; Mus. Bac., Cantab.; L.Mus., London’ 
1890; L.R.A.M., N.S. P, M., Senior Local R.A.M. ‘and R.C.M. 1890; 
A.C.O. and F.C.O., 1890.. More than THREE HUNDRED and 
| SIXTY Certificates, “Diplomas,” and Degrees have been gained by 
Dr. ALLIson’s Pupils at Musical Examinations, and they won SIX 
GOLD MEDALS. All branches of Theory of Music, and Revision 
| of Compositions, by Post, to Correspondents anywhere. Personal 
instruction in Singing, Organ, and Pianoforte. CamBripGE Houvsz, 
68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


M8. J . PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
| Lessons in Pianoforte or Theory at own ‘or pupil’ s residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 


House, Old Charlton. 


| : : as 

| M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 

Address, 23, Vincent Square, Westminster, S.W.; or,1, Berners St., W. 


ME: ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S S.E. oe See AE te 
| R. CROW, “of Ripon Cathedral, teaches HAR- 

MONY, COU NTERPOINT, FUGUE, Bc, by Correspondence. 


(Edin. ), Mus. Doc. 
(Oxon.), F.C.O., teaches HARMONY, COUNTERPOINT, 
and INSTRUMENTATION by Correspondence. Suc- 
F.C.O. paper work, &c.—7, Scotland 





























FUGUE, 
| cesses: Final Mus. Bac., Oxon. ; 
| | Street, Edinburgh. 


D F. J. KARN, Mus. Bac., Cantab. ; ; Mus. Doc., 
Trinity College, Toronto; L Sik, T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOU STICS, &c.; and prepares for Musical 
Examinations. Latest SUCCESSES : DURHAM, ist MUS. BAC., 
SEPTEMBER, 1890; Prelim. Exam., Mus. Bac., Cambridge, 1890; 
Intermediate Mus. B., London, 1889; Mus. Doc. and Mus. Bac., 
Toronto, 1889; Gold Medalist, 1887; L.R.A.M., 1890; L.Mus., T.C.L., 

1888): 
A. Mus., T.C.L., 1890; F.C.O. and A.C.O., 1890; Senior Local, R.A.M., 
and R.C.M. , Theory and Pianoforte, 1890; A.R.C.M.: L.Mus., London 
College of Music. U pwards of ONE HUNDRED AND SEVENTY 
Diplomas and Degrees gained by Dr. Karn’s pupils at Musical Exams. 
and TWO GOLD MEDALS. MSS. revised for publication. Terms 
j very moderate. Address, 70, Park Road, Haverstock Hill, N. Ww. 


NV k. T. HEMMINGS, Mus. Bac., Oxon., F rr 
L.Mus,, T.C.L. prepares Candidates for ARTS and MU SICAL 
EXAMIN ATIONS, by Post. 


| et R. FR ANK MERRICK (Mus. D., Dublin; ‘L. Mus. * 

C.L.; L.R.A.M.) gives LESSONS in H: ARMONY, 
COU NTE RPOINT, &c., by correspondence. Candidates prepared 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 


R. W. JOHN REYNOLDS, D. Mus., Lond., 

L. Mus., T.C.L., gives CORRESPONDENCE LESSONS 

in the THEORY of MUSIC (including Acoustics). 48, Highbury 
Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 22, Market Street, 
Mayfair, W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of ‘Vocal Score Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


H. Y. TROTTER, M.A., Mus. Bac., Oxon., 

e receives PUPILS for HARMONY and COUNTERPOINT at 

the London Organ School only. Pupils are prepared for the Exami- 

nations A.C.O., F.C.O., Mus. Bac., &c. Fees from £1 Is., Classes, 

ios, 6d. the term. Lessons by Correspondence. Only address, 3, 
Princes Street, Cavendish Square, W. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
I TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Upwards of 100 pupils have passed recent 
examinations. —Ashburn, Derbyshire. 





Stoke-on- Trent. | 

















en ey oe 


,on | —-se 


t! 


ero 


Sam ame OP se ao! SP 


_ James’s, 
NOFORTE, 
Road, N.W. 


LE 


idressed, 


andidates 


.C.M., 1890; 
DRED and 
n gained by 
ey won SIX 
nd Revision 

Personal 
DGE Housg, 


teaches 
Personal 
lence ; or at 
, Willersley 


yared to 
OINT, &c. 
ners St., W. 


Cantab., 
9, Avington 
's HAR. 
spondence, 
is. Doc. 
‘-RPOINT, 


ence. Suc- 
7, Scotland 


or Musical 
JS. BAC., 





mn. Terms 
W. 





F.C.O., 
MUSICAL 
L. Mus., 
\RMONY, 
; prepared 


Lond., 
“ESSONS 
Highbury 


F.C.O., 
Harmony, 
iccesses at 
et Street, 


L.Mus. 
or ~F.C.O. 
<AMINA- 
Oxon., 
POINT at 
he Exami- 
, Classes, 
ddress, 3, 





R.A.M., 
USTICS, 
ed recent 





THE MUSICAL TIMES.—Janvary 1, 1891. 5 





ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and FUGUE 
by Correspondence, and prepares Candidates for University and other 
Musical Examinations. Latest successes—L.R.A.M. and A.C.O., Jan., 
1889; 1st Mus. Bac., Cantab., May, 1889; A.C.O., Jan., 1890; Final Mus. 
Bac., Cantab., May, 1890; Prelim. Mus. Bac. Exam., Durham, 18go. 
Address, Dr. Wareing, 76, Bristol Road, Edgbaston, Birmingham. 


OHN WARRINER, Mus. B. ebaawaa College, 

Dublin), L Mus., T.C.L., &c., Organist and Director of the Choir, St. 
Matthew's, Denmark Hill, PREPARES CANDIDATES most success- 
fully for all MUSICAL EXAMINATIONS and the PROFESSION. 
Highly gratifying results during past year. De Crespigny Lodge, 
Denmark Hill, S.E. 


| OWLAND M. WINN, Mus. Doc., Oxon., F.C.O., 
prepares CANDIDATES for EXAMINATIONS by corres- 

pondence. Harborne, Birmingham. 

M R. T. MEE PATTISON CORRECTS and 

1 REVISES MSS. intended for publication. Hints and advice 

given. Fiano, Organ, Harmony, and Singing Lessons. 13, Branden- 

burgh Road, Gunnersbury, W. 


‘THE Author of WEBSTER’S GROUNDWORK 
OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
“Webster's method is logical and scientific.” — See Atheneum, 
August 18,1888, Address, C. A. Webster, 95, St. James’s Road, Brixton, 
London, S.W. 
ARMONY and COUNTERPOINT.—PRIVATE 
or CLASS LESSONS given in above by a Lady, Associate- 
Pianist and Licentiate of Trinity College, London. For terms, apply, 
L. Mus., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
|W adapt CORRESPONDENCE CLASSES.— 
GENTLEMEN PREPARED for the University of Durham 


Examination by experienced University 











Certificate of Proficiency. 
men. For particulars, apply, Secretary, 
Durham. 


NV USICAL PROFESSION.— MR. W. be M. 
I SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 

AJ ISS MARGARET CARTER, Associate of Royal 
4 College of Music, Licentiate of the Royal Academy of Music, 
has VACANCIES for a limited number of PUPILS for the PIANO- 
FORTE. Engagements accepted for high-class Concerts. Miss 
Carter, 8, West Bank, Amhurst Park, N. 














ARP LESSONS.—MISS EMILY DIXON, | 


ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
OICES TRAINED (Altos included), and SIGHT- 
SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor at the City School of Music, Member of the Choir 
of St. Paul’s Cathedral, Professor of the Pianoforte and Assistant 
Singing-master at the Cathedral Choir School. Lessons at his resi- 
dence, 16, Amwell Street, Myddelton Square, E.C.; or at the City 
School of Music, 26, Knightrider Street. Many of Mr. Frost's pupils 
have obtained choir appointments in open competitions. 


ANUARY EXAMS.—CANDIDATES visiting | 


London can have BOARD and RESIDENCE in house of well- 
known Organist, with every facility for practice (and assistance if 
required), on moderate terms. Address, Mus. Bac., Novello, Ewer 
and Co., 1, Berners Street, W. 

7ING’S COLLEGE, Cambridge.—One of the 
CHAPLAINCIES is VACANT. Candidates, who must be 
graduates in Priest's Orders, and under 40 years of age, should send 
their applications and testimonials to the Provost of King’s College, 
from whom further information as to the privileges and duties of the 
office may be obtained. 


HRIST CHURCH CATHEDRAL, Oxford.— 
There will shortly be VACANCIES for PROBATIONERS in 
the CATHEDRAL CHOIR. Candidates should be between the ages 
of gand11. Probationers on being promoted to be Choristers receive 
their Board and Education Free. During probation, which lasts on the 
average two years, the School Fees amount to about £25 per annum. 
The boys live in the Choir House, under the superintendence of the 
Head Master. All communications to be addressed to the Rev. the 
Master, Cathedral Choir House, Oxford. 


OPRANO WANTED, at Unity Church (Unita- 

rian), Upper Street, Islington. {10 perannum. Solo Anthems. 

ope, to Mr. T. R. Croger, 114, Wood Street, Cheapside, or at the 
urch, 


HOIR BOYS.—Two LEADING BOYS 
WANTED, for large Church in North London. Must be good 
Readers. Write, stating age, experience, &c., to Choirmaster, 

















Deacon's Advertising Offices, Leadenhall Street, E.C. 


Graduate, 57, Claypath, | 


|(HOIR BOYS.—WANTED, two who have had 


Street. Remuneration 
Wincott Street, Ken- 


experience, for Church near Regent 
according to ability. Letters to F. Budge, 5, 
nington Road, S.E. 
LTO WANTED, for West End Church. Good 
Musical Service. Regularity and punctuality indispensable. 
Salary, £20. Address, T. E., Novello, Ewer and Co., 1, Berners St., W. 


At lO REQUIRED, for Choir of St. Faith’s Church, 
Wandsworth. £12 per annum, or according to merit. Apply to 
Hermann Kloss, Esq., Choirmaster, Academy of Music, St. 
Hill, New Wandsworth, S.W. 
A TO WANTED, for St. Andrew’s, Stoke New- 
ington, N., must be a Good Reader and Communicant. Salary, 
£20. Duties, Sunday Services (two), Friday Rehearsal, 8 to 9.30, and 
Short Evensong on alternate Wednesdays. Apply, by letter, to Choir- 
master, 5, Amhurst Park, Stamford Hill, N. 
LTO WANTED, for the Church of St. Augustine 
4 and St. Faith, Watling Street. £12 per annum. Apply to Rev. 
W. H. Milman, Sion College, Victoria Embankment, E.C. 


| Alto WANTED, for Surpliced Choir, St. Paul’s, 
Kilburn, N.W. Good Reader indispensable. £10 to £15. Write 
to Mus. Doc., 28, Priory Road, N.W. 
| ALT, St. Peter’s, Eaton Square. There are three 
} 4 VACANCIES, one value over £30 per annum. Only first-rate 
| Readers, communicants, need apply; also two, value over £15 each. 
| There are a few ALTO and TENOR VACANCIES for voluntary 
| members. Address, The Organist, St. Peter’s Vestry, Eaton Sq., S.W. 
| ee re 4 
| Pour ALTOS WANTED, for the large Choir of 
All Saints’ Church, Finchley Road (close to Marlborough Road, 
| Metrop. Rail.). One week-day Rehearsal; two Sunday services, 
Anglican Cathedral service. Apply,at once, to Mr. Geo. F. Geaussent, 
| Hon. Mus. Director, Hampstead Conservatoire, Swiss Cottage, N.W. 


\(*ONTRALTO (Lady), TENOR, and BASS 
| WANTED. f10. Address, Dr. Verrinder, St. Mary's Church 
| House, West Kensington, W. 


| LTOS, TENORS, and BASSES REQUIRED, 
for the Choir of the Ariel Musical Society. Honorary Member- 
| ship and, to specially competent men, a small fee at end of season 
to cover expenses. Apply to Richard Mackway, The Criterion, 
| Piccadilly, W. 
|; COLO TENOR WANTED, for a South Kensington 
i- Church. Must be a good Reader. Salary, £20. Apply to R.T., 
| 60, Barclay Road, S.W. 
“TENOR WANTED. 
ling expenses allowed. 
Church, Newgate Street. 
ASS (good) WANTED, St. Matthias’, Upper 
Tulse Hill. Salary, £10. Two services, Sunday; weekly prac- 
| tice. Rev. J. Gadsdun, 65, Medora Road, Brixton. 


ASS WANTED, for St. German’s, Blackheath.— 
£15. Good Voice and Reader indispensable. Communicant. 

Two services on Sundays. Greater Festivals. One week night Re- 
| hearsal. Apply, by letter, E. Cattermole, 85, Maryon Rd., Old Charlton. 


ASS WANTED, for a West End Church. Reply, 
specifying stipend required, to Organist, Messrs. Novello, Ewer 
and Co., 80 and 81, Queen Street, E.C 


Pave open for Sunday Engagement. Pro- 
testant or Catholic service. Address, J. Gilby, 4, Rozel Road, 
Clapham, S.W. 
QASSO CANTANTE.—Advertiser desires RE- 
| ENGAGEMENT in R.C. or Church with Choral Services 
| Long experience. Soloist or otherwise. J.,58, Holborn Viaduct, E.C. 


RGANIST. — WANTED, in a Country Town, a 
Young Man who is a thoroughly good ORGANIST and able 

to Train a Choir. Choral service. Three-manual Instrument. A 

Clerkship is also provided with the appointment. Must bea good 
writer. Apply, by letter only, to A., 14, St. John’s Park, Blackheath. 


RGANIST and CHOIRMASTER WANTED, 

for Ladhope Parish Church, Galashiels. Salary, £50. Appli- 

cations, with testimonials, to be lodged with Thomas S. Hall, Island 
Street, Galashiels. 


HURCH ORGANIST (Lady) WANTED, for a 
Country Parish. Salary, £35 a year. Rector, Clapham, 
Worthing. 
RGANIST, for St. Peter’s, Regent Square. 
Communicant. Able to accompany Choral Celebration, &c. 
£20a year. Vicar, 1A, Russell Square. 


ROMLEY CONGREGATIONAL CHURCH.— 
WANTED, a CHOIRMASTER. Regular attendance at both 
services on Sundays, and once a week at Choir practice indispensable. 
Reply, giving references, expected salary, &c., to A. B., care of Mr. 
Alexander, Bromley Congregational Church, Bromley, Kent. 


RGANIST and CHOIRMASTER (disengaged) 
desires ENGAGEMENT, in or near London. Moderate salary. 
E., 51, Cumberland Street, Pimlico, S.W. 








ohn’s 








Evening Service. Travel- 
Apply to Mr. George Cooper, Christ 
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RGANIST and CHOIRMASTER.—WANTED, 

RE-ENGAGEMENT by a University Graduate (Mus. D.) of 

much experience. Communicant. Address, Delta, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


YOUNG LADY, pupil of a well-known London 

Organist, wishes to obtain an APPOINTMENT as ORGANIST 
in a Church where there is a Choirmaster, or would train the choir if 
desired. Is a brilliant performer and accustomed to full choral service. 
Highest references. Apply,in first instance, to Mr. J. Maude Crament, 
Mus. Bac., Oxon. + 22, Comers igh K Road, West Kensington, W. 


ANTE D, by a Young Gentleman, ENGAGE.- 
MENT as ORGANIST, in 4? ondon or Provinces. Must bea 
good field for teaching. Good testimonials. Apply, A. A., 56, Cow- 
gate, Hull. 
T°? CLERGYMEN.—ORGANIST and CHOIR- 
MASTER (31) will be DISENGAGED in January. Accus- 








tomed to Choral Service and good Organ. 
Clergyman. Excellent testimonials, and reference kindly permitted to 
Dr. Bunnett, F.C.O., The Close, Norwich. Address, Henry E. Dalby, 
Helmsley, North Riding, Yorks. 


RGANIST.—LADY desires 
MENT. Thoroughly accustomed to train Boys. Highest 
references. Experienced. Good Organ. Choral Services. Willing 
to act as Assistant. Address, D. B., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


QC)RGANIST and CHOIRMASTER (Parish Church) 
desires ENGAGEMENT inor near London. Present appoint- 
ment could terminate on short notice. 


Address, G. C. H., Messrs. 
Novello, Ewer and Co., 80 and 81, _Quee n Street, E C. 


~RE-APPOINT- 


ANDMASTER WANTED, for Artillery Volun. | 


by hetnet. stating qualification and 


teer Reed Band. Apply, 
Belle Vue Terrace, 


salary required, to Quartermaster H. C. Sims, 
Southampton. 


R* SSIDENT PUPIL.—Mr. A. A. MACKINTOSH, 

F.C.O., Organist of Parish Church, has a VACANCY for above. 

Large three-manual Organ (HILL and Sons), blown by hydraulic; also, 
small two-manual Practice Organ in house. Preparation for College of 
Organist exams. To one competent to teach a small connection can 
be offered. Address, Sunny Bank, God: ulming. 


ADY, Cert. Royal Cons. gpd eipzig, desires VISIT- 


ING ENGAGEMENT in good oni aes as Teacher of Piano- | 


forte and Singing. N. London preferred. , Wightman Villas, 


Hornsey, N. 
IOLINIST desires to meet with professional who, 
_ for good remuneration, could obtain him ORCHESTRAL 
ENGAGEMENTS, not at theatre. Nemo, Housekeeper, Broadway | 
Chambers, Westminster. 


CCOMPANIST.— An experienced Lady wishes 
ENGAGEMENT as above (Vocal or Instrumental). Apply, | 
, care of Mr. Keough, New sagent, Finsbury Park. 


LF. 
V ANTED, at Easter, SITUATION as MUSIC | 

MIST RESS or ASSISTANT in MUSIC WAREHOUSE. 
Four years’ experience as Teacher. Rondo, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


T° MUSICAL AGENTS and EN TREP RE- 

NEURS.—YOUNG GENTLEMAN, brilliant Solo Pianist 
with good répertoire, desires INTRODUCTIONS to paid engage- 
ments. Reference to celebrated Pianist, by whom he was trained. 
S., 3, Haverstock Hill, N.W. 


A PROFESSOR of MUSIC in a large and rapidly 

increasing town in South Africa is desirous of E XCHANGING 
SITUATIONS with a Gentleman in or near London. First-rate 
Organist and Choirmaster. No ob jection to a business or other source 
of income. Splendid climate in present situation, and good prospects. 
For full particulars, address, H. Edwards, care of Chappell and Co., 50, 
New Bond Street. 


ANT ED, 

the North of England. 
opening for pushing man. Apply, 
and Co., ot, Berners Street, W. 


ANT ED, good TUNER. Apply, with reference, 
Thompson and Shackell (Limited), Pontypridd, South Wales. 


ANTED, good sound TUNER (for out-door 
work), also REPAIRER and TUNER (inside work). Com- 
fortable berth for good men, none others need apply (present Tuner with 
us 23 years). State wages, &c., to Wood and Marshall, Bradford. 
if EPAIRER.—WANTED, an experienced PIANO- 
FORTE, HARMONIUM, and AMERICAN ORGAN 
REPAIRER. Address full particulars, stating salary required, to 
Piggott and Co., 112, Grafton Street, Dublin. 
ANTED,a First-Class PPANOFORTE TUNER. 
Must also be able to do all Repairs in Pianos, Organs, and 
Harmoniums. D. L., Novello, Ewer and Co., 1, Berners Street, W. 
ANTED, a good PIANOFORTE TUNER. 
State salary and references. Waddington Bros., 9, Wood- 
house Lane, Leeds. 


TUNER, for an important town in 
Liberal salary and commission. Good 
Organo, Messrs. Novello, Ewer 

















Son of late beneficed } 


O PIANOFORTE TUNERS. Constant work 
and Good Salary offered by a North Country House toa good 
TUNER whose past career has been satisfactory. Preference given to 
one who can adjust American Organs. State where last employed. 
P. T., care of Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


fOR INDIA (Hill Country)—WANTED, a 
thoroughly competent REPAIRER and REGULATOR 


Must have learnt trade thoroughly. Terms: agreement 
150 rupees per month, first year; 175, second; and 200 
rupees the last year. Situation comfortable, and likely to be perma- 
nent to suitable man. Apply, with reference to last employer, alse 
name of firm where trade was learned, to Goodfellow, 179, Regent 
Street, W. 


was ANTE D, a First-Class TUNER and REGU- 
LATOR. A permanent situation to a steady, reliable man. 
Apply, stating age, salary required, and references, to Alderson and 
| Brentnall, Newcastle-on-Tyne. 
UTDOOR TUNER. Permanent SITUATION 
to a steady reliable young man. Aged 25. Not required to have 
a knowledge of Harmonium and American Organs. Apply to A. T. Z., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SSISTANT WANTED, in MUSIC WARE- 

HOUSE. Must be experienced in Sheet Music Department and 

good Salesman. Enclose C.D.V., with stamped addresse : — 

and references. State age and wages required. W. , Messrs. 
Novello, Ewer and Co., 1, Be rners Street, W. 


W: AN TED, Young Man, as ASSIST ANT. ~ Must 

be well up in Catz alogues and have good knowledge of Small 
age, salary required, experience, 
Music Depot, Rutland 


(Pianoforte). 
for three years ; 


Goods. Pianist preferred. State 
es ferences, and photo to J. Herbert Marshall, 
Street, L eiceste rt 


JIANOFORTE TUNER desires RE-E NGAGE- 
MENT. Salary not so much an ag as experience to be 
gained in the trade. T. B., 343, Essex Road, 


TY NER seeks RE- 


Tuner, Messrs. Novello, Ewer and Co., 1 


STRAGEMERE. Address, 


, Berners Street, W. 














LONDON PIANOFORTE TUNER desires RE- 
i ENGAGEMENT. Outdoors. Address, M. M., 351, Goswell 
Road, E.C. 
iT UNER (first-class) REQUIRES two or three days’ 
Tuning a week. Good references. Address, B., care of Mr. 
Morgan, Stationer, Rushey Green, S.E. 


| FIRST-CLASS London TUNER has two days 

a week to spare. Apply, A., 46, Praed Street, W. 

| A YOUNG MAN (18) having had 3 years in a 
PIANOFORTE BUSINESS, and gained some knowledge of 

repairs, seeks SITUATION where he can gain thorough efficiency. 

| Reasonable terms, good references. Address, W. H. Alibone, Worm- 

| leighton, Leamington, 

IV ANTED, a place as 


| MUSIC SHOP for a Lad nearly 16. 
Craven, As shdown Park, Shrivenhé um. 


at JANTE D, SITU ATION in good. MUSIC W ARE- 
| HOUSE, for a Young Girl about 20. She isa very fair Reader 
| and Player on Pianoforte. Apply to Thos. Houchin, St. Mary’s Ceme- 


| tery, Kensal Green, W. 
| Aby (Young), well educated and good address, 

wishes an ENGAGEMENT in a Music Warehouse. Plays 
well at sight. Apply, E. F. Allen and Sons, Music Saloons, Wolver- 
hampton. 


RGAN VOLUNTARIES WANTED (Second- 

hand), principally soft, for opening; two clefs, or, if three clefs, 

not difficult. Address, No. 5,296, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN blown by water. Terms for Practice, 1s. per 
At Smyth’ s Music Depot, 54s London Road, Forest Hill, S.E. 





“APPRENTICE ina 


Apply to Countess of 


hour. 


RG. AN PRACTICE, tubular pneumatic ; ‘ three 
manuals ; independent pedals; terms and specification on 
application. Blennerhasset’s Studio, IA, Vernon Street, King’s Cross. 


RGAN PRACTICE (near City ), Is. per hour, 
upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown by engine. Ww illis (from Minories), 45, L eman St., E. 


FINE TWO-MANUAL ORGAN (23 stops), com- 
paratively new. Case design made to suit any church. 
TWO-MANUAL CHURCH ORGAN (12 stops). Entirely new. 
Several other Organs. 
W.E. Richardson, Builder to Her Majesty, ‘Central Organ Works,” 
H conta Manchester. 
RGAN for SALE. 2 
Manuals and Pedals, 9 stops on Great, 11 on Swell, 3 on Pedals, 
Tubular Pneumatic. Price £285. A small Organ, if in good condition, 
would be ‘taken in part payment. Further particulars on application. 
W. White, St. Peter’s Hill, Grantham. 
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TWO CHURCH ORG: ANS for SALE. 3argains. 


Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 
cellent tone and in good condition. Ingram, Eden Grove, Holloway, N. 


RGAN (Finsbury Chapel), by Bisnop and Son, 

for SALE. Price £150. Two manua als, 21 stops, 3 composition 

pede ils, C pedals. For arrangements to view, address, Mr. Murrell, 
3, Heybourne Terrace, Willoughby Lane, Tottent 1am. 


RGAN for SALE.—One manual and pedals ; full | 


compass, 8 stops, and pedal bourdon. Decorated front pipes. 
In ae condition. 
ORMAN B ROS. & BEARD, Organ Works, Norwich. 


TY O-MANUAL ORGAN. —Compass CC to G. 


Quite modern ; 14 stops. Space wanted. C. D., Messrs. Novello, 
E wer and Co., I, Berners Street, 


RGAN for SALE.—Stained Gothic pine case 


(FincHaAM, maker), 4 stops, blow hand or foot. Suit House or 


School. Cost £34; will sell for £21. G. Maile, 19, Provost Road, N.W 
ANDSOME CHAMBER ORGAN for SALE. 


Nearly New. Spotted metal speaking front, 7 sounding stops, 
and 4 couplers. Price £95. Can be Seen and tried any evening by 
appointment. C. G. Potter, 41, Hillside Road, Stamford Hill. 


FOR SALE.—A fine Second-hand 


Two-manual 


and Pedal AMERICAN ORGAN, by Mason and Hamtin. | 


Perfect as new. Ten sets of Reeds (2 on pedals), foot and hand- 
blower. Very powerful. £45. J. T. Jefis, Luton. 


“WEET-TONED full-compass modern ORGAN, 
J two manuals and pedals. A bargain. Space wanted. Ingram, 
Eden Grove, Holloway, N. 


JINCHBECK, Lincolnshire—CHURCH ORGAN 
for SALE. One-manual,8 stops. Handsome oak case. Bar- 
gain. Apply, Vicar. 


ARP for SALE (Blazdell’s Patent). 
Instrument. Latest eae ments; a bargain. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FOR SALE.—A fine CC Two-manual CHAMBER 

ORGAN. Suitable for oe or Chapel. 18 stops, 8 on Great, 
CC to G, 60n Swell, CC toG. Very full toned bourdon pedals, 16 ft., 
CCC to E, 29 notes ; 3 couplers; 7 cor nposition pedals. The organ 
of fine quality and workmanship, and is only offered for sale becau 
the owner has no suitable room in his present residence. Price, 200 
guineas. For further particulars apply, B., 68, Boundary Road, 
L ondon, N. WwW 


First-class | 
Apply, Harpist, 


RGAN PE D: AL S| te p IANOS. athe method of 
Attachment by TUBULAK PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwi ich. 


TIOLINS, TENORS, and VIOLONCEL LOS, 
OLD IT ALIAN, of the most eminent makers. The “UN 
RIVALLED " Italian, real Roman Strings for Violin, Tenor, Violon- 
cello, and Double Bass. MANDOLINES by Vinaccia and other 
Neapolitan Makers. Plectrums and Strings. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


POR SALE.—NINE VOLUMES 


ANTHEMS, Vols. I. to IX., as good as new What offers? 
Address, No. 6,976. Messrs Novello, Ewer and Co., 1, Berners St., Ww. 


V JANTED, to PURCH ASE, copies of Dr. Stainer’s 
“ Crucifixion,” Macfarren’s ‘‘May Day," and Stanford's 
“Revenge.” Send lowest terms to Felix C. Watkins, Beethoven | 

House, St. Asaph. 
W ANTED, a small Two-manual CHAMBER 
PIPE ORGAN, with 16 feet on Pedals. Full compass. Must 








be in good condition and cheap (near London). 
particulars, to Organ, Messrs. Novello, Ewer and Co., 1, Berners St., W 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. 
inthe trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 


teaching. Lessons by competent Professors given in every branch of | 


Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, Ww. 


MPORTANT — 


the morning are executed the same day. Terms and Catalogues on | 
application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WIL.1aMs, 19, Paternoster Row, E.C. 


CCURATE METRONOMES, s.,  Post-free. | 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 





Address, with full | 


The finest paper used, and the best workmanship | 


‘TO MUSICSELLERS.—Having | 


the largest and most varied stock in Europe, orders received in | 





| Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
| L 7, Leicester Square, London, W.C., hold SPECIAL SALES 
|}of MUSICAL INSTRUMENTS on or ‘about the 20th of every 
+ | eaceail Sales of Musical Libraries, Music Plates, and Copyrights, 
| Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
| Private Sale. Terms on application. 
kK ELLY and CO., PIANOFORTE, AMERICAN 
| \ ORGAN, and HARMONIUM MAKERS. (to Her Majesty), 





14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 

| ture that gained any award at the DUBLIN and PARIS EXHIBI- 
| TIONS; also PRIZE MEDAL, INVENTIONS E XHIBITION, 
11885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
}E XHIBITION, 1889. 
|} A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
| INSTITUTIONS, and the PROFESSION. 

500 SECOND- H AND PIANOFORTES by the leading Makers, at 

all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
| or Rosewood cases, from 19 Guineas. 
| The Trade, Merchants, and St hippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
| CHEAPEST and BEST IN THE TRADE, as recommended by 
| Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 





Eighty Pianofortes by the leading Makers, Harps by Erard, Organs, 
Harmoniums, and other Musical Instruments, Books, Paintings, &c. 
| ] EBENHAM, STORR & SONS will Sell by 
Auction, at their Mart, King Street, Covent Garden, on Monpay, 
January 5, at Twelve o'clock, and Wednesday, the 7th, SURGICAL, 
MUSIC. AL, OPTICAL, and other INSTRUMENT S, VALU ABLE 
| BRONZE Ss, fog INGS, ig , and CU RIOSITIE . 
r : Volumes of Books in all classes of 
h H: a? by Erard; 80 Pianofortes by Broad- 
| wood, Collard, "Holdemncone, | érard, and other well-known makers; 
Am erican Or g rs Harmoniums, Musical Boxes, Violoncellos, Guitars, 
rare Enamels, 1a and Bronzes, and other interesting ite 
On > pion 1e gth, Gallery and Cabinet Paintings, 
by modern Artists, Proof Etchings and Engravings, 
Drawings, &c. 
IVERPOOL.—SALE of the MUSICAL 
+ EFFECTS of the late THOMAS ARMSTRONG, Esq. 
Tvurspay, January 6, at 2 pm.; SarurpAy, January 10, at 10 a.m; 
at Messrs. Whitehead’s Auction Rooms, 67, Hanover Street. Em- 
bracing every class of M ge — MSS., Inst , inclu iding 
Violas by Grancino (1697) 1 BARRETT, a Cello by Funes, Senior, 
and a variety of others. On view January 3, 5, and 6. Catalogues on 
application. 
ONDON MUSIC PUBLISHING COMPANY 
(Limited).—150 £1 SHARES (paid up) in above Company for 
DISPOSAL. _Particu lars o artle etts, Abingdon. 
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NOVELLO’S | 


NEW AND VERY EASY 


‘SYSTEM OF NOTE DISTRIBUTION 
Ona Musical Instrument which has already attained great popularity 
in Italy and France, and will, 


BY MEANS OF THIS INVENTION, 
BECOME THE 
MOST FASHIONABLE INSTRUMENT IN THE 
UNITED KINGDOM. 


For full particu lars apply to E. SCHWARZENBERG, 
ia della Rocca, 49, I Torino, Italy. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
pywprauric ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘“‘ Perfect" Prize Medal Engines are 
| the best. 1B, Vernon Street, King's Cross Road, London, W.C 
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TRINITY COLLEGE LONDON, 


For Musica EpucaTION AND EXAMINATION.—INST. 1872. 





PRESIDENT: 
THE RIGHT HON. LORD ST. LEVAN, P.C. 
WarveEN: 
THE REV. H. G. BONAVIA HUNT, Mus. D., F.R.S.E. 
DIRECTOR OF STUDIES: 
PROFESSOR BRADBURY TURNER, Mus. B. 


CLASSES AND LECTURES. 

The next term commences January 12, when new 
Students (Professional and Amateur) are received. 

The following is a list of the subjects taught, and Pro- 
fessors: Harmony, Counterpoint, Form and Orchestra- 
tion, Composition, Musical Acoustics, Pianoforte, Organ, 
Solo Singing, Violin, Violoncello, Orchestral Practice, 
Sight-Singing, Flute, Oboe, and Clarinet, &c., Vocal and 
Aural Physiology, Voice Production (Lectures), Elocution, 
French, Italian, German, Operatic Class, &c. 

Professors Higgs, Hunt, Saunders, Turpin, and Turner; 
Messrs. Bambridge, Barrett, Beuthin, Bolton, Carrodus, 
B. Carrodus, Child, Cole, Corder, Dubrucq, Dunn, 
Farinelli, Gibson, Goodworth, Hales, Hovelacque, Lazarus, 
Lewis, Lockwood, Malsch, Mann, Matthay, Ogbourne, 
Pearce, Pinney, Radcliff, Reynolds, Semple, Stone, 
Swinford, Szczepanowski, J. Turpin, Tyler, Visetti, War- | 
tiner, Wells, Willing, and Woolhouse. 

Prospectuses, with full particulars as to fees, &c., can 
be obtained Post-free from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





READY SHORTLY. 


THE 


CATHEDRAL 
PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED LY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 
AND 


WILLIAM RUSSELL, M.A., Mus.Bac., Oxon. 


(Succentor of St. Paul's Cathcdral). 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE MUSICAL TIMES 
The Title-page and Index for Vol. XXXI. (18g0) 
may be had on application gratis and post-free. 


London and New York: NovELLo, Ewer and Co. 





THE ELEMENTARY PRINCIPLES 


MUSIC FOR PUBLIC SCHOOLS 


A MANUAL 
To be employed in Choirs and Singing Classes, with 
APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 


BY 
EDWARD DAVEY RENDALL. 
Price Two SHILLINGS. 
Paper boards, 2s. 6d. 
London and New York: Nove.Lio, Ewer and Co. 


Just Published. 
SYMPHONY 
(No 4, in F major, Op. 31) 
COMPOSED BY 
C. VILLIERS STANFORD 
PIANOFORTE ARRANGEMENT (Four Hands) By 
CHARLES WOOD. 
Prick TEN SHILLINGS AND SIXPENCE 
London and New York: Nove.io, Ewer and Co. 
NOW READY. 


Dedicated, by special permission, to the Lorp BisHop or Exeter. 
“~ ies. he b 
THE EPIPHANY 
4 a 
OR 


MANIFESTATION OF CHRIST TO THE GENTILES 
A SACRED CANTATA 
THE WORDS WRITTEN OR SELECTED FKOM HOLY SCRIPTURE BY THE 
Rev. THOMAS RUSSELL, M.A., 
THE MUSIC COMPOSED BY 
HENRY J. EDWARDS, 
Mus. Doc., Oxon. 
Price Two Shillings. 
300k of Words, Sixpence. 





London and New York: NoveLio, Ewer and Co. _ 
NOVELLO, EWER AND CO.'S MUSIC PRIMERS 
Epitep sy SIR JOHN STAINER. 
Just Published. 
FIVE HUNDRED 
Ih 5 1 sAmTC 7 eres 
FUGUE SUBJECTS AND ANSWERS 
ANCIENT AND MODERN 
SELECTED, ARRANGED, AND EDITED 
BY 
ARTHUR W. MARCHANT, 
Mus. Bac., Oxon., F.C.O. 
Price Three Shillings ; 
Paper Boards, Three Shillings and Sixpence. 


London and New York: NoveLLo, Ewer and Co. 





ANGEL HOSTS DESCENDING 
SACRED SONG 
THE WORDS WRITTEN AND ADAPTED BY 
ALFRED PHILLIPS 
TO THE CELEBRATED MELODY FROM 
“MORS ET VITA” 


BY 
CHARLES GOUNOD. 
Price Two Shilling ne 
London and New York: Nove.iLo, Ewirk ann Co. 
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1HE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1891. 


1891. 

Ir was a saying of Goethe’s that: “Since Time is 
not a person we can overtake when he is past, let us 
honour him with mirth and cheerfulness of heart 
while he is passing.” The advice is in season. 
When these lines are read the Old Year will have 
been rung out from thousands of steeples, and its 
successor rung in with rejoicing—-with the expansive 
hope of men who see lying before them a virgin page 
on which may be inscribed who knows what of success 
and pleasure. All considerations point to the “ mirth 
and cheerfulness” of which the poet-philosopher spoke. 
The past we know, and 18g0 proved, for all of us more 
or less, a chequered year. Its happiness was, some- 
where or other, dashed with grief, wherefore we are 
not sorry to leave it behind and turn with bright 
anticipation to the unknown future, which fancy 
gilds with resplendent gold. The joy and satisfac- 
tion that hail the moment of time when one year 
ends and another begins have their origin deep down 
in human nature, and arise from no artificial senti- 
ment. We shall be credited with sincerity, there- 
fore, if, in these our first words for 1891, we 
recognise the personal relations existing between 
our many readers and ourselves, and desire for 
all with whom, month by month, we come in 
contact, everything that can go to make the 
New Year happy and prosperous. The most pres- 
cient of us can only offer a wish, and it is well, for, 
as an old Father forcibly says, “if man had fore- 
knowledge of his prosperity, he would be careless, 
and understanding of his adversity, he would be 
senseless.” This is the kind of ignorance which is 
bliss, and, just over the threshold of a new division 








of time, we are like children exploring fresh fields | 


which fancy glorifies with flowers of every hue. 

Another duty has also to be discharged. With the 
exception of the Musical World,* which is older by a 
few years, THE Musica Times ranks senior among 
existing English journals devoted to the “ art 
divine.” Founded by Mainzer in a very elementary 


form, it passed, forty-six years ago, into the hands of 


Messrs. Novello and Co., and has ever since pursued a 
course of steady development. It is for our readers 
rather than for ourselves to appraise the efforts which 
have been put forth in hope of making this journal 
worthy of public support. We can, however, answer 
for the fact that its proprietors and editors have 
done their best for success, with due regard, less to 
the modes and desires of the moment, than to the 
larger and more abiding interests of the art they 
have been proud to serve. It is their supreme satis- 
faction to know that the public have set the seal 


MORE SCHUMANN LETTERS.* 


Tue translator of the “Early Letters of Robert 
Schumann ” has again done English musical readers 
good service. We have in these two volumes, and in 
our own vernacular, the collection of Schumann 
letters published four years ago by F. G. Jansen, 
about ninety of which were then printed for the first 
time. It seems ungracious to receive them with any- 
thing short of an unqualified welcome, but we must 
object to the title. These letters are a contribution to 
a Life of Schumann, but not the Life itself, and we 
question the usefulness of reprinting many letters 
already familiar to readers whom the subject interests. 
So much by way of preliminary—and entirely good- 
natured—grumble. 

The collection opens with a series of letters 
addressed to various persons during Schumann’s 
student days at Leipzig and Heidelberg. These 
throw no new light on the temperament and general 
| character of the writer, though they tend to strengthen 
impressions conveyed through other channels. 
Schumann’s susceptibility to emotion, and his con- 
| Stitutional tendency to melancholy moods are plainly 
/enough on record, connected in expression with the 
| youthful “gush” in which he was often tempted to 
|indulge. Over all this we may pass just now to see 
jhim laughing at the students and their national 
|aspirations. He may have been infected by one 
| Semmel, a law student, concerning whom there is a 
| significant passage in a letter addressed to Rosen, at 
| Heidelberg :— 

‘*Semmel sends kindest regards. He does not take 
'much heed of the Burschenschaft, and laughs sarcas- 
| tically at their vague and hazy notions of nationality 
jand Teutonism, thereby enraging those excitable 
fellows tremendously. Ah! what ideal notions I 
}had of a Bursch, and how utterly pitiful I found most 
|} of them to be.” 

That which is, in one letter, a mere echo of 
| Semmel becomes in the next a personal utterance :— 
| ‘Sometimes I enjoy a flight of fancy, either in 
|‘ Jean Paul’ or at the pianoforte, but these Teuto- 
'maniacs here cannot stand that sort of thing. Ina 
| word, idealists and enthusiasts, in their relation to 
| bookworms, are like bees: as long as they are on the 
| wing they hurt nobody, but when they are ona flower 
they sting. And if I don’t exactly sting, I hit out 
lright and left, to send all those hazy notions of 
| nationality, &c., to the rightabout.” 

| Schumann’s limited sympathies could not take in 
the large aspirations of his fellows, but the ‘‘ Teuto- 
;maniacs” have their justification in the events of 
lrecent times. They were right, as Germans, in 
fanning the flame of nationality ; he was right as the 
| incipient and, presently, developed artist, in cherish- 
ling the subjectivity which made his career possible. 
Even the recluse has his woes. As for Schumann 








of approval upon their work. Judged by the safest | himself, how could he be expected to have faith in 
of all journalistic tests, THe MusicaL Times now |and to work for a large national idea when the whole 
stands higher than ever it did. For this we are | world-structure seemed scarcely worth a fight ?— 

grateful, and enter upon another year with that} “Ah! a world without people, what would it be? 
appreciation of past good fortune which creates! An illimitable graveyard, a dreamless sleep of death. 
resolve to deserve even better in the future. We | Nature with neither flowers nor spring; a lifeless 
have no belief in finality, and shall seek occasion from | peepshow with no figures. And yet, this world full of 
time to time to introduce new features of interest and | people, what is it? An immense graveyard of buried 
value, endeavouring thus to keep pace with and|dreams; a garden of cypress and weeping willow; a 
satisfy the requirements of artistic progress amongst | silent peepshow with tearful figures! Oh, my God! 


us. Assuredly all is not rose-coloured in the domain 
of English music, nevertheless the good work of 
culture goes on amain. As far as in us lies, THE 
Musica Times shall go on with it. In this spirit we 
begin the New Year. 


_* Established and, for nearly two years, carried on by Mr. |. Alfred 
Novello, 


yes, that’s what it is.” 
Young men who talk like this are not Korners. 
They will never sing the Song of the Sword. But 





Translated from 


* “The Life of Schumann, told in his Letters.” 
(Richard Bentley 


the German by May Herbert In two volumes. 
and Son.) 
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they may do much else quite as useful, for the world 
is a complicated affair, and demands all sorts of 
people to carry it on. 

The first letter into which music enters is one 
addressed to Wiedebein, and sent with some songs as 
samples of the writer’s powers. Wiedebien, in com- 
menting upon these youthful productions, took the 
line almost always necessary in such cases. He said: 
“Tn moments of sacred inspiration we must entirely 
give way to our own delightful enthusiasm; but, 
afterwards, calm and critical Reason must also have 
a turn, and dash in with a rough and bear-like claw, 
mercilessly to tear out anything earthly which may, 
perchance, have crept in. Wild plants may grow up 
wild; nobler fruits require care.” The future editor of 
the Neue Zeitschrift, the organ of musical ** youth and 
progress,” accepted this counsel :— 

“JT had probably forgotten to tell you in my last 
letter that I know nothing whatever either of harmony, 
thorough-bass, or counterpoint; but am Nature’s 
pupil pure and simple, and have merely followed a 
vague and unsubstantial impulse to shake off my 
trammels. But now I shall go in for studying 
composition, and the sharp blade of Reason shall 
mercilessly cut away anything that an unbridled 
imagination wants to introduce into her domain.” 

But the youth who had invited an opinion on the 
art-work of one who knew not the elements of art, 
went on with a little demur— 

‘Of course, the iron grasp of Reason must not 
crush the soft hands of the lyrical muse as she plays 
on the keys of our feelings, neither ought Intellect to 
be what she was depicted by the Romans—a mere 
trainbearer to Fancy. On the contrary, she should 
walk before her with the torch, and by her rays lead 
Fancy into the realms of sound, and finally lift the 
veil.” 

These early letters contain evidence also of Schu- 
mann’s susceptibility to female influence. In the 
very first of them he speaks of having “‘ sweet Clara’s 
image” before his eyes night and day. This was not 
Clara Wieck, we may observe, but the daughter of a 
Dr. von Kurrer, formerly a resident in Schumann’s 
native town. At Leipzig sweet Clara’s image was 
dispossessed by that of another charmer— 

“T found it frightfully hard to leave Leipzig at the 
last. A girl’s soul, beautiful, happy and pure, had 
enslaved mine. It cost me many struggles, but it is 
all over now, and here I am quite strong, my fears 
suppressed, looking forward to a beautiful life at 
Heidelberg, full of hope and courage.” 

A little later, in the course of his Italian tour, the 
sensitive Schumann was “enslaved” by an English 
girl, apropos to whom he made, out of the profundity 
of his vast experience, some sage observations about 
nationality in love— 

“Yesterday I left Milan in the most glorious wea- 
ther, having dawdled about there for six days, though 
I had only intended to remain two. My reasons for 
this were many. The first and most important one 
was that I liked the place in general; the second, 
that I liked individual objects . . . and, finally, a 
beautiful English girl, who seemed to have fallen in 
love, not so much with myself as with my pianoforte 
playing, for all Englishwomen love with the head—I 
mean they love Brutuses, or Lord Byrons, or Mozarts, 
or Raphaels; they don’t care so much about mere 
beauty, like that of Adonis or Apollo, unless the mind 
is equally beautiful. But Italian women do just the 
opposite, and only love with the heart; while the 
Germans do both, or else only love a soldier, a singer, 
or a rich man, who will soon marry them.” 

Schumann’s insular inamorata appears to have hit 
him pretty hard, in the process of philandering upon 
Staircases and so on. He returns to the subject— 





| “Alas, my heart is heavy, and in spirit I am at the 


escalier conduisant au Belvedere in the Hotel Reich- 
mann. She gave me a spray of cypress when we 
parted up there; she was an English girl—very proud 
and kind, loving and hating hard, but so soft when I 
was playing. Accursed reminiscences!” 

So these young people met—and parted never to 
meet again. For some time Schumann remained 
heart-sore. There is evidence of this in another 
letter— 

“For several weeks I have seemed to myself so 
poor and so rich, so weak and so strong, so worn out 
and so full of life, that I—. Even to-day I can hardly 
hold my pen, so, to cut it short, listen to this: At 
Venice I was ill; it was a kind of sea-sickness 
accompanied by headache, &c.—a living death. The 
confounded recollections of cypresses at Milan would 
not go out of my head.” 

Soon another mistress claimed our hero’s love. In 
August, 1830, consent was given by the home 
authorities to his study of music under Wieck, and we 
have here the letter he wrote to his intended 
professor—a letter full of high-flown sentiment, as 
became the youthful Schumann, and quite pleasant 
reading for its buoyant happiness. We make only 
one extract— 

‘Most honoured sir, take my hand and lead me. 
I will follow wherever you go, and shall never take 
the bandage off my eyes lest they should be dazzled 
by the splendour. I wish you could see into my 
heart now; it is very peaceful, and a soft, gentle 
morning breeze is breathing through the whole world. 
So confide in me; I will deserve to be called your 
scholar. Ah! why is one so blissful sometimes in 
this world, most honoured sir? I know why.” 

Events did not quite accord with this rosy outlook. 
A year later, Schumann was trying to escape from 
Wieck to Hummel; then came the permanently 
injured finger, and, as regards pianoforte playing, all 
was over. 

Many of the letters following those above noticed 
are concerned with the Neue Zeitschrift fiir Musik ; 
the Davidsbiindler league, and the love affair with 
Ernestine von Fricken. Upon these matters we do 
not propose to dwell, but an interesting note by 
Gustav Jansen, on the subject of the lady, deserves 
attention: ‘* Schumann became engaged to her, but 
the engagement was broken off in the following year. 
However, their friendship evidently continued after 
their respective marriages,.as, in the year 1841, 
Schumann dedicated his book of songs (Op. 31) to 
‘Frau Grafin Ernestine von Zedtwitz,’ as she was 
then. Ernestine had been adopted in her earliest 
infancy by the childless Hauptmann von Fricken, and 
always bore his name. She never forgot Schumann, 
but died young. Only a few years ago, one of her 
relatives showed mea little remembrance of Schumann, 
which had been found after her death. It was the 
first volume of Herlossohn’s ‘ Damenconversations- 
lexikon,’ for which Schumann had written the musical 
articles. The binding—pink satin, with gilt edges— 
had once, no doubt, been gorgeous; it is all faded 
now.” 

Poor Ernestine! she was not a clever woman, 
but women who are not clever can love and remain 
faithful to an ideal. It is easy to believe that her 
hands, and even her lips, often touched the “ pink 
satin’? now “all faded” like the hopes and loves 
and lives of those concerned in the pathetic little 
story. 

Passing on to the letters of 1836, we find that 
another Clara has come upon the scene, and there 
is an interesting communication from Schumann 
to a Dr. A. Kahlert, written just after Wieck had 
discovered the state of things between his pupil and 
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his daughter. Kahlert is entreated, almost in so 
many words, to act as a medium between the parted 
lovers. 

“] have a particular favour to ask you. It is this: 
Will you not devote a few moments of your life to us 
as messenger between two sundered souls? At any 
rate, do not betray them. Give me your word that 
you will not.” 

Then follows a statement of reasons: + 

‘Clara Wieck loves, and is loved in return. You 
will soon find that out from her gentle, almost super- 
natural ways and doings. For the present don’t ask 
me the name of the other one. ‘The happy ones, 
however, acted, met, talked, and exchanged their 
vows, without the father’s knowledge. He has 


found them out, wants to take violent measures, and | 


forbids any sort of intercourse on pain of death. 
Well, it has all happened before, thousands of times. 
But the worst of it is that he has gone away. The 
latest news came from Dresden. But we know 
nothing for certain, though I suspect, indeed, am 
nearly convinced, that they are at Breslau. Wieck 
is sure to call upon you at once, and will invite you 
to hear Clara play. Now, this is my ardent request, 
that you should let me know all about Clara as 
quickly as possible—I mean as to her state of 
mind, the life she leads—in fact, any news you 
can obtain, either directly or indirectly. Please 
consider all that I have told you as a sacred trust, 
and don’t mention this letter either to the old man or 
to anybody else. If Wieck speaks of me, it will pro- 
bably not be in very flattering terms. Don’t let that 
put you out. You will learn to know him. He is a 
man of honour, but has got a screw loose.” 

So faras we can discover, the letter from which 
the foregoing extract is made now appears for the 
first time. Its value must be obvious. By the way, 
Clara was at Breslau, and Schumann hearing of it 
(probably through Kahlert), wrote to a relative :— 

“Clara is at Breslau. My stars are curiously placed. 
God grant it may all end happily.” 

In November of the same year, he wrote: 

“Clara loves me as dearly as ever, but I have 
resigned altogether. . . . It is a wonderful thing, this 
life of ours.” 

Again, nine months later— 

“You may imagine how I feel, but I am calm and 
happy in my firm belief in Clara’s unshaken constancy. 
What bliss it is to believe in, and depend on some- 
body! The old man is amiable to me, and rather 
encourages me than not; otherwise, everything is 
as we arranged it. 
better we should not meet just now.” 

In September, 1837, Schumann formally proposed 
for Clara’s hand, and received from her father a 


shuffling reply: | Devrient. 


“ Wieck’s answer was so confused, and he declined 
and accepted so vaguely, that now I really don’t know 
what to do. Not at all. ... He was not able to 
make any valid objection, but, as I said before, one | 
could make nothing of his letter. I have not spoken 
to C. yet, but her strength is my only hope. Will | 
you write a few lines to W., and point out to him | 
the grave responsibility he incurs ?”’ | 

In December, the father was still, to use an/| 
Americanism, “ sitting on the fence.” He would and 
he wouldn’t. ‘ But,” wrote Schumann to his sister- 
in-law— 

“ With the blessing of Heaven everything shall and 
must come to a happy conclusion. Clara will not 
give me up: she is immovable, and has great strength 
of character. You know that she loves you with all 


her heart. . . . Clara will write you a few lines very 
shortly. But keep it quiet—we have to write to one 
another in secret, although her father does not object 





| to our corresponding openly—but we prefer speaking 
| straight from our hearts.” 

| Under date March 19, 1838, there is an important 
'letter from Schumann to his brothers Edward and 
| Carl, now for the first time accessible. At that time 
| the writer was looking forward to Settling in Vienna, 
|and there receiving his bride; Wieck having at last 
l agreed to part with her provided certain business 
| arrangements were made. The ardent lover knew 
| his prospective father-in-law too well not to be aware 
'that he would enquire into financial matters, and it 
, became desirable, therefore, to call in the little 
| fortune inherited by Schumann, and, till then, used by 
'his brothers in their business. He put the matter to 
them very delicately : 

“ A move, furnishing, &c., costs a great deal, and I 
;must not appear before Wieck empty-handed ; that 
| would never do. So what I propose is this: You are 
| henceforth to pay me 600 thalers every Easter, besides 
ithe interest, or, if possible, rather more—but I will 
|be contented with that. In this way you will, with- 
lout feeling it very much, pay off your debt in six or 
/ seven years’ time, and I shall not receive it in driblets, 
|which are apt to burn holes in one’s pockets. Then 

when we first get to Vienna (1840) I shall have a 
}capital in hand of 2,400 thalers, which I need not 
itouch until then, as the income I make by the 
Zeitschrift and my own compositions is_ steadily 
|increasing, and will amply suffice for my personal 
jwants. Just consider what depends upon it—the 
| future of the most glorious girl, whom I simply cannot 
|give up, and who is the first artist in the world to 
| boot—a connection which will be the greatest credit 
to our family—and a bright future, which must reflect 
/to a certain extent upon yourselves. . . I will say 
nothing further of my happiness in possessing such a 
girl, whom art, sympathy, years of familiar inter- 
course, and the deepest, most sacred affection, have 
bound up so closely with myself. My whole life is 
now all joy and activity.” 

Everybody knows that Wieck sat on the fence, with 
an inclination to the wrong side, till the law, put in 
motion by Schumann and Clara, compelled him to 
get out of the way, and that the lovers were united in 
| 1840. Wieck remained in a condition of estrangement 
ifor three years, and then Schumann wrote :— 
| ‘There has been a reconciliation between Clara 

and old Wieck, which I am glad of for Clara's sake. 
He has been trying to make it up again with me too, but 
the man can have no feelings or he would not attempt 
such a thing. So you see the sky is clearing by 





Clara wished to see me, but it is | degrees; I am glad for Clara’s sake.” 


| Before passing on to the letters following Schu- 
| mann’s marriage, we must notice an amusing com- 
/munication from the composer to his landlady, Mrs. 
Schumann wanted simple, wholesome 
food, and drew up the subjoined bill of fare for one 
wishing to economise, premising “No fat; no 
sweets.” 

‘Boiled beef and rice, sweet dumplings, 
barley, &c. 

“Veal, mutton, pork not so often, and only when 
not fat. 

‘“* Roast meat, any kind, if not fat. 

‘‘ Farinaceous dishes, none—none whatever. 

“‘ Eggs cooked in various ways, certainly. 

‘“‘ Soups and broth, by all means. 

“Fruits, jams, none. 

“Sour salads, all kinds. 

‘“‘ Fish, all kinds, except eels. 

“ Vegetables, certainly, excepting the sweet sorts, 
such as carrots, &c.” 

This was Schumann’s idea of the fool of love and 
music. 


pear 


(To be continued.) 
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THE GREAT COMPOSERS. 
By JosePH BENNETT. 
No. XXVIII—WAGNER (continued from page 719). 


REFERENCE to the close of our last chapter under 
this heading will show that we left Wagner some 
way through his London season, and in a state of 
characteristic dissatisfaction with things around him. 
Before continuing the personal narrative, we may 
show—what, indeed, will readily be assumed—that 
the 
voked storms which even at the present day are 
rumbling and growling, ready to break out afresh on 
special provocation. It is curious to note the bitter- 
ness of the conflict to which we refer, especially in 
view of the fact that up to this time Wagner had 
written nothing, or, at all events, published nothing 
more ‘‘advanced” than “ Lohengrin.” Still more 
remarkable is the fact that at all periods of his 
career Wagner excited the same desperate antagonism, 
with, it must be said, an equally thoroughgoing devo- 
tion. Half-measures, even prudent restraint, could 
not exist near him, nor in the counsels either of foes 
or friends. A condition of things not unlike this 
survives to the present day, so that, even in England, 
the land of compromise, no suggestions of peace are 
made because everybody knows they would not get a 
hearing. In 1855 the London conflict involved even 
the New York press, and echoes came thundering 
back over the wild Atlantic waves, nearly all of them 
in favour of the hero of the hour. Then, as now, 
American journalism was not loth to go against 
prevalent English opinion. ‘Our musical contem- 
poraries in America,” wrote a London pen, ‘“ have 
taken Richard Wagner by the hand with an enthu- 
siasm equal to that which the political Yankees 
exhibit towards the Czar of all the Russias.” The 
London correspondence of these journals is almost as 
interesting now as when it came hot from the press. 
We all know the subject, the bitterness, and the 
style so well that, just as when reading the story of 
a battle in Napier’s ‘ Peninsular War,’ we seem to 
hear the clashing of the swords and the shouts of the 
combatants. Wewill present our readers with a few 
extracts, that they too may smell powder. 

The correspondent of one American journal actually 
saw in the Philharmonic programmes a trap for the 
poor, victimised Conductor! Here is the proof: * By 
the express desire of the directors (at all events, 


presence of this combative individual pro- | 


who was, however, distanced by his able editor: 
“Fancy the editor of the Musical World having any 
personal experience other than pecuniary, and that 
disastrous to his victim, with any one.” The critic 
of the Athengum next came in for polite attention: 
“How the Atheneum can engage a musical critic 
who does not understand anything about music is a 
question which it will be puzzled to answer.” It 
may be asked what Mr. Chorley had done to anger 
the Wagnerians. A sufficient answer appears in the 
| following extract from one of his articles: ‘ Due 
pains had been bestowed by Herr Wagner on his own 
' Overture—but the pains had been bestowed in vain, 
for never did new work making such a noise, and 
concerning which so much noise has been made, fall 
more dead on the ears of a callous and contemptuous 
public. . . . Ourimpression is that the Overture to 
‘Tannhauser’ is one of the most curious pieces of 
patchwork ever passed off by self-delusion for a 
complete and significant creation. .. . When it is 
stripped and sifted, Herr Wagner’s creation may be 
likened, not to any real figure with its bones and 
muscle, but to a compound of one shapely feature 
(the Pilgrims’ melody) with several tasteless frag- 
ments, smeared over with cement, but so flimsily that 
the paucity of good material is proved by the most 
superficial examination. Yet this Overture is almost 
the sole coherent instrumental work from his hand 
which he could produce in substantiation of his 
claim to be considered the composer of the future.” 

The reader must now have learned enough of the 
perturbation which Wagner’s advent caused in the 
erstwhile serene musical atmosphere of London. We 
have not referred to the matter for the sake of calling 
up old discords, but in order that the circumstances 
under which Wagner did his work in London may be 
known and estimated. Now let us return to the 
master’s own utterances. 

The collection known as “Richard Wagner’s 
Letters to his Dresden friends ” (of which an excellent 
English translation by Mr. Shedlock is now available) 
contains several communications from London, and 
in some of these are interesting and valuable para- 
graphs. One runs to the following effect : 

‘It was a great piece of folly for me to come to 
London, for which I now atone by enduring until the 
last Concert. Not, indeed, that I have to complain 
of the public or anything of that sort; that is all just 
as it is everywhere else, neither better nor worse ; 
and, besides, the public of the Philharmonic Concerts 








some of them), a selection from ‘Lohengrin’ was 
given. The uninitiated may infer that this was to | 
show their enthusiasm for the Conductor, but I assert | 
boldly that it was done with a view of securing a | 
fiasco for Wagner.” We agree with a contemporary | 
critic that ‘this is odd, to say the least of it.” 
Personalities soon followed: ‘Nothing is more | 
generally known than the decided detestation in | 
which Wagner is held by the musical critic of the 
Times, the reason of which we have given before.” 
Again: ‘To see Wagner and Berlioz, the two most 
ultra Red Republicans in music existing, occupying 
the two most prominent positions in the musical 
world of this classical, staid, sober, proper, exclusive, 
conservative London, is an unmitigatedly ‘ stunning’ 
fact. We are now ready for anything, and nothing 
can astonish us more. Some of our real old cast- 
iron conservatives will never recover from this shock 
—among others, the editor of the London Musical 
World. This estimable gentleman is in a truly 
deplorable state, whereby his friends are caused 
much concern. The engagement of Wagner seems 
to have affected his brain, and from the most amiable 
of men and truthful of critics, he has changed to the 
—well, see his journal.” Thus the correspondent, 


is very favourably disposed towards me; but it is not 
in my line to conduct Concerts. A Beethoven 
Symphony certainly gives me great pleasure; but a 
whole Concert of this kind, with everything which it 
includes, deeply disgusts me, and with great inner 
vexation I see myself compelled to conduct stuft 
which I thought I should never have to perform 
|again. Moreover, I see that here in England I have 
no chance of anything under never so favourable 
circumstances. Even a German opera, with my 
works, would give me no pleasure; for no performance 
could ever be so good as I should wish, for the reason 
that very few rehearsals can be held, because every- 
thing is so frightfully dear. So I only endure here, 
without joy or hope. . . . So I am spending my time 
in somewhat melancholy fashion, amid people who are 
foreign and unsympathetic to me; and I rejoice at 
the thought of returning at the end of July to my 
dear, glorious Switzerland, which I hope I shall never 
leave again.” 

Again we read: “I have really nothing to do but 
conduct the Concerts of the Philharmonic Society ; 
as to the rest, London does not exist for me. The 
orchestra has taken a great liking to me, and the 
public approves of me. ‘To-day is the second Concert; 
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selections from ‘ Lohengrin’ and the Ninth Symphony. 
Chorus wretched. If only I had my Dresden Palm- 
Sunday Choir!” 

And again: “I endure here like a Passover-lamb ; 
but it does not suit me, and I hope this will be the 
last time I shall come to London. I have nothing to 
seek here, and the Jews may conduct their silly 
Concerts for them. Besides, much scandal is made 
of and about me.” 

Once more: ‘‘]1 am now somewhat more cheerful, 
as my London visit is drawing to a close. At the 
next Concert we are to have the Queen of England: 
it will be certainly interesting if 1, as a high traitor, 
with a public warrant out against me, conduct before 
her Majesty and the Court. One might take a lesson 
from that.” 

And yet once more: ‘‘I was forced to see that the 
power of established custom rendered it impossible to 
bring about any reduction or change whatever; I there- 
fore nourished a feeling of disquietude, which had more 
to do with the fact that I had again embarked on a 
thing of the sort—much less with the conditions 
here themselves, which I really knew beforehand 
—but least of all with my public, which always 
received me with friendliness and approbation, often, 
indeed, with warmth. On the other hand, the 
abuse of the London critics was a matter of perfect 
indifference to me, for their hostility only proved to 
all the world that I had not bribed them; while it 
gave me, on the contrary, much satisfaction to watch 
how they always left the door open, so that had I 
made the least approach, they would have tuned toa 
different pitch; but naturally, I thought of nothing 
of the kind.” 

Wagner then goes on to tell about his interview 
with the Queen and Prince Albert, at which her 
Majesty used the words: “I am delighted to make 
your acquaintance. Yourcomposition (‘ Tannhduser’ 
Overture) has enraptured me.” 

A sufficiently vivid idea of Wagner's disgust with 
London has been already conveyed to the mind of the 
intelligent reader, but, at the risk of “ wasteful and 
ridiculous excess,” we must go through with this 
matter. In a letter to Liszt and in a paragraph 
referring to Klindworth, there is an outburst of spite 
such as not even Wagner himself often exceeded : 

*(Klindworth) is not doing well here, but how am I 
to help him? Blackguardism, obstinacy, and reli- 
giously nursed stupidity are here protected with iron 
= only a blackguard and a Jew can succeed 
ere.” 

In another letter to Liszt, Wagner enters more 
fully into the misery of his London position, doing so 
in language which must strike every reader as 
ridiculously exaggerated. We do not say insincere. 
No doubt Wagner felt every word he used, and our 
legitimate wonder is that any man of common sense 
and firm will could permit himself to get into such a 
state of mind and feeling. This is what he says 
in the letter referred to :— 

“T live here like one of the lost souls in hell. I 
never thought that I could sink again so low. The 
misery I feel in having to live in these disgusting 
surroundings is beyond description, and I now realise 
that it was a sin, a crime, to accept this invitation to 
London, which in the luckiest case must have led me 
away from my real path.” 

Then followed more abuse of the people whose 
money he, of his own free will, was taking : 

“Tl am compelled to conduct an English concert- 
programme right down to the end. That says every- 
thing. I have got into the middle of a slough of 


conventionalities and customs, in which I stick up to 
the ears, without being able to lead into it the least 
drop of pure water for my recreation. ‘Sir, we are 











not accustomed to this’; that is the eternal echo I 
hear. Neither can the orchestra recompense me. 
It consists almost exclusively of Englishmen—that 
is, clever machines which cannot be got into the 
right swing: handicraft and business kill everything. 
Then there is the public, which, I am assured, is 
very favourably inclined towards me, but can never 
be got out of itself, which accepts the most emotional 
and the most tedious things without ever showing 
that it has received a real impression. And, in addi- 
tion to this, the ridiculous Mendelssohn worship.”’ 

Back again to the eternal subject—himself—Wag- 
ner goes on :— 

‘And even if all this were better than it is, what 
business have I with such Concerts? I am not fit for 
them. It is quite a different thing if I conduct one 
of Beethoven’s Symphonies before a few friends, but 
to be a regular Concert conductor, before whom they 
place scores of concert pieces, &c., that he may beat 
time to them—that, I feel, is the deepest disgrace. 
. . . The infernal torture that this is to me I cannot 
express. All my pleasure in my work is disappearing 
more and more. .. . This dislike of work is the wors 
feature of all. I feel as if with it eternal night were 
closing round me, for what have I still to do in this 
world if I cannot do my work ?” 

One or two consolations remained to this self 
tormented man, among them an Engliskman who 
did not care particularly about Mendelssohn, and 
was, therefore, a ‘‘ sweet boon” :— 

‘Besides him (Klindworth) my intercourse is 
limited to Sainton, the leader of the orchestra, who 
caused my ill-fated appointment here, and a certain 
Liiders, who lives with him. Both are ardently 
devoted to me, and do all in their power to make my 
stay here pleasant. Apart from this, I frequently go 
to Praeger. Quite recently a Mr. Ellerton, a rich 
amateur, approached me very cordially. He has 
heard my operas in Germany, and my portrait has 
been hanging in his room for two years. He is the 
first Englishman I have seen who does not care par- 
ticularly for Mendelssohn.” After enumerating all 
these virtues, Wagner sets the seal of his high 
approval upon Mr. John Lodge Ellerton, and 
attributes to him ‘‘a fine amiable mind.” 

There is one other letter to Liszt from London, in 
which Wagner chiefly discusses Dante—a subject far 
enough away from the wickedness of England and 
Englishmen. But even into this the man’s rancour 
against a people who, on his own showing, were 
favourably disposed to him fully enters. After speak- 
ing of a God under whom “hoped-for salvation 
remains the only real and consciously enjoyable 
thing,” he continues :— 

“This may do very well for the Philistine, especially 
the English Philistine. He makes very good terms 
with his God; entering into a contract by which, 
after having carried out certain points agreed upon, 
he is finally admitted to eternal bliss as a compensa- 
tion for various failures in this world. But (mark 
the arrogance and conceit of the question) what have 
we in common with these notions of the mob ?” 

The Philharmonic season over, Wagner did not 
remain in our insular Philistia an hour longer than he 
could help. At five o'clock on the morning after the 
last Concert he left London for Zurich, rejoicing, we 
may well believe, in deliverance. The enemy did not 
fail to harrass his rear, sending after him, through 
the columns of the Musical World, a sample of 
angry invective which rises now and then to an 
absolute screech :— 

“This man, this Wagner, this author of ‘ Tann- 
hauser,’ of ‘ Lohengrin,’ and so many other hideous 
things—and, above all, the Overture to ‘ Der Fliegende 
Hollinder,’ the most hideous and detestable of the 
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whole—this preacher of the ‘Future,’ was born to 
feed spiders with flies, not to make happy the heart of 
man with beautiful melody and harmony. What is 
music to him or he to music? His rude attacks on 
absolute melody may be symbolised as matricide. 
What sings to him in a soft, low voice, and should 
pour oil into that stubborn heart of his, he smites and 
repels... . Who are the men that go about as his 
apostles? Men like 
music to the knife, who, not born for music, and con- 
scious of their impotence, revenge themselves by 
endeavouring to annihilate it. These are the 
preachers of the ‘ Future,’ who hug themselves with 
Victor Hugo’s lying aphorism—Le laid c’est le beaun— 
which their every effort tends to illustrate. Turn 
your eyes, reader, to any one composition that bears 
the name of Liszt, if you are unlucky enough to have 
such a thing on your pianoforte, and answer frankly, 
when you have examined it, if it contains one bar of 
genuine music. Composition indeed! decomposition 
is the proper word for such hateful fungi, which choke 
up and poison the fertile plains of harmony, threatening 
the world with drowth—the world that pants ‘ for the 
music which is divine,’ and can only slake its burning 
thirst at the silver fountains of genuine flowing 
melody—melody, yes, melody, absolute melody.” 

This is the language of ferocity in a hyperbolical 
condition, and not to be commended as an example 
in any controversial stage ; but its very excess attords 
evidence that there was some kind of personal provo- 
cation. Knowing what Wagner was, we may take it 
as extremely probable that the sentiments expressed 
to Liszt were often on his tongue. 
the fact, and his contemptuous estimate of English- 
men, and all they held dear in music, very naturally 
excited keen personal resentment. Itseemed Wagner’s 
doom to raise a storm wherever he went by force of 
an arrogance which no consciousness of genius can 
excuse. 

Notice should here be taken of a curious discrepancy 
with regard to an episode in Wagner's London experi- 
ence. In June, 1855, a report travelled to Germany 
from England that Wagner had resigned his Phil- 
harmonic post. Liszt mentioned this in one of his 
letters to Wagner: ‘When shall you be back in 
Zurich? At Diisseldorff they were saying that you 
had already left London, and jealous Philistia received 
the news with a joy which I was not sorry to spoil. 
Whatever may happen, and however it may happen, I 
implore you to hold out and persevere.” One way of 
suppressing the report was to publish a denial in the 
Neue Berliner Musik Zeitung, and this Liszt did, using 
Hans von Biilow as an intermediary. <A ‘ card” 
signed by the last-named duly appeared, stating that 
there had not been any “idea on the part of Capell- 
meister Wagner to leave London previous to the eighth 
and last Philharmonic Concert, since he has under- 
taken personally to direct the whole series.” Liszt 
and Von Bilow doubtless acted in entire good faith, 
but, as a matter of fact, Wagner at one moment 
very seriously entertained the idea of quitting his 
post in mid-season. We know this from one of his 
own letters to Fischer, in which it is clearly seen how 
his dissatisfaction came to a head :— 

“When I went into the cloak-room after the 
fourth Concert, I there met some friends, whom I 
made acquainted with my extreme annoyance 
and ill-humour that I should ever have con- 
sented to conduct Concerts of such a kind,* as 
it was not at all in my line. These endless 
programmes, with their mass of instrumental 
and vocal pieces, wearied me and tormented my 





* The programme of the offending Concert was as follows: Symphony 
in B flat, Lucas; Nonetto, Spohr; Overture, “Ruler of the Spirits,” 
Weber Symphony, No. 7, Beethoven; Overture, Onslow. 


Liszt—madmen, enemies of 


That was, indeed,. 


esthetic sense... . But on that evening I was 
really in a furious rage that, after the A major 
Symphony, I should have had to conduct a miserable 
vocal piece (a duet from ‘Cosi fan tutti!*) and a 
trivial Overture of Onslow’s, and, as is my way, in 
deepest dudgeon I told my friends aloud that I had 
that day conducted for the last time; that on the 
morrow I should send in my resignation and journey 
home. By a chance, a concert-singer, R ; a 
German Jew-youth,* was present; he caught up my 
words, and conveyed them all hot to a newspaper 
reporter. Ever since then rumours have been flying 
about in the German papers, which have misled even 
you. I need scarcely tell you that the representations 
of my friends, who escorted me home, succeeded 
in making me withdraw the hasty resolution con- 
ceived at a moment of despondency.” 

From this it is clear that the statement issued in 
good faith by Liszt, through Biilow, was not strictly 
true. It is clear, also, how impracticable a man was 
Wagner, and how in his childish petulance he could 
lose sight of dignity, self-respect, prudence, and even 
an obligation entered into with eyes wide open to all 
that it involved. 

Shortly after reaching his home in Zurich, Wagner 
wrote to Liszt with reference to some of the closing 
events in London. After again dwelling upon the 
kindness of the Queen and Prince Albert, he declared 
that, at the last Philharmonic Concert, the public and 
the orchestra “roused themselves to a demonstration 
against the London critics.” Continuing, he said: 

“T had always been told that my audiences 
‘were very much in my favour, and of the orchestra 
I could see that it was always most willing to follow 
my intentions, as far as bad habits and want of time 
would allow. But I soon saw that the public received 
impressions slowly and with difficulty . . . while the 
orchestra, out of regard for its real master and despot, 
Costa, who can dismiss and appoint the musicians 
according to his will, always limited its applause to 
the smallest and least compromising measure. This 
time, at the leave-taking, it broke through all 
restraint. The musicians rose solemnly, and, together 
with the whole thickly-packed hall, began a storm of 
applause so continuous that I really felt awkward. 
After that, the band crowded round me to shake 
hands, and even some ladies and gentlemen of the 
public held out their hands to me, which I had to 
press warmly. In this manner, my absurd London 
expedition finally took the character of a triumph for 
me, and I was pleased at least to observe the indepen- 
dence of the public which this time it showed towards 
the critics.” 

The critics do not appear to have recognised the 
demonstration, but flew in the face of the public by 
pronouncing Wagner, as a Conductor, one of the 
profoundest failures on record, and declaring his 
works to be the “‘clever and dashing shams of a well- 
read and ambitious man, who, wholly ungifted with 
the faculty of developing beauty, would fain persuade 
the world to mistake his idealess and amorphous 
ravings for the utterances of a heaven-descended 
originality.” We leave the English field of battle 
with a reflection that the combatants did not mince 
matters. What are our own feeble skirmishes com- 
pared with their deeds of derring-do ? 

(To be continued.) 





NOISES, NECESSARY AND UNNECESSARY. 
THE practice of appealing to the ear as well as to 
the eye in order to herald the advent of something 
which the possessor or possessors thereof desire the 


* Reichardt is no doubt meant. He was the vocalist at the Concert 
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public to approach or to avoid, dates back to remotest | this end in every case. In connection with railway 


antiquity. In most cases the employment of sounds 
which it would be a stretch of imagination to call 
musical has generally predominated. Modernscience 
has given us the Siren—a splendid instance of /ucus 
a non lucendo nomenclature—which once heard can 
never be forgotten, witness the weird and terrifying 
triple wail given out by the lightship on the Goodwin 
Sands. The different varieties of steam whistle will 
readily recur to the minds of our readers in illustra- 
tion of what we mean. At home or in the street 
we are alike reminded of the necessity of noise. The 
ubiquitous cyclist warns the foot passenger of his 
rapid onset by the emission of a mechanical yelp not 
unlike that of a cormorant, while the arrival of dinner 
is heralded by the gong, as though to show that where 
the common needs of humanity are concerned the 
East and the West join hands. 

If we turn to the sphere of labour, we are met by 
the hooter, whose strident accents, resembling those 
of a demagogue, “scatter the rear of darkness thin” 
in all our industrial centres. In Ireland the peasantry 
to this day signal to one another by the means of 
cowhorns. In Styria the birds are scared from the 
growing crops by the employment of rattles worked 
by the wind. Everywhere instances abound of the 
employment of noise as a means of attracting or 
warning people. In many cases single notes or com- 
binations of notes are given out by the mechanism 
adopted, but the noise produced can hardly be called 
musical in the strict sense of the word. We may 
admit that the noise is necessary, while regretting 
that it has hitherto been found apparently impossible 
to render it more tunable to the public ear. 

Where some such effort has been made, we think it 
will be conceded that the results have generally justi- 
fied the attempt. A coach-horn, limited though its 
capabilities are, has something very exhilarating 
about it, apart from its usefulness in clearing the 
way. It is trying, no doubt, to fastidious ears when 
it breaks in upon a pianoforte recital by Rubinstein 


in St. James’s Hall—as happened on one memorable | 


occasion—but in the right place there is something 
brisk and jovial in the sound of this instrument. Or 
take again the street cries of London, immortalised 
by Addison in one of the most humorous of his 
Essays. Even in their least attractive form these 
cries are not without a certain rudimentary musical 
significance. They illustrate certain methods of pro- 
duction in their most unbridled form, and are thus 
interesting to the musician. As a writer in the 
Globe remarked the other day, “sweeps have from 
the darkest ages cultivated a peculiar variety of the 
portamento.” We may add to this that the most per- 
fect example of the open tone is to be heard in the 
cries of fishwomen, while the jodel of the merry Swiss 
and German peasant findsits counterpart in the peculiar 
signalofthe Metropolitan milkman. Notonlytheman- 
ner, but the matterof these cries is interesting. Some 
of them are genuine musical phrases, handed down 
from generation to generation, and not wanting in 
attractiveness. But, like many other things—good 
as well as bad—these street cries yield before the 
inevitable advance of civilisation. It is a good thing 
that gratuitous noise should be eliminated as a factor 
in town life, and if people can get on better without 
street hawkers, it would be sheer sentimentalism to 
plead for the conservation of the coster simply on the 
score of a few picturesque cries. What we have a 
right to ask for is that where new noises are intro- 
duced on the score of necessity they shall not be 
needlessly poignant, penetrating, or offensive, as is 
too often the case in this scientific and mechanical 
age of ours. With all our strenuous efforts to avoid 


friction in modern life, we cannot be said to achieve 


travelling, for example, what an immense amount of 
apparently aimless but ear-shattering whistling goes 
on even upon the best regulated lines! Surely the 
results could be attained equally well by the adoption 
of less highly-pitched whistles. 

At the present moment vigorous eftorts are being 
made in various quarters to safeguard the public eye 
from annoyance. The question of mural advertise- 
ments is greatly to the fore. The horrors of the 
hoarding are being exposed, not always with a maxi- 
mum amount of tact or discretion, but with a great 
deal of vigour, and there seems little doubt that solid 
good may come out of the agitation. The line taken 
by the most sensible advocates of reform is quite 
unassailable. They assert that a broad distinction 
must be drawn between exhibitions which are forced 
upon the eye of the public and those where the public 
has the option whether they will see them or not. 
A precisely similar distinction can be drawn in the 
case of sounds. Nobody is compelled to attend a 





Promenade Concert or the performances of the Moore 
jand Burgess Minstrels unless the spirit moves him 
land the spare cash is forthcoming. On the other 
hand, it is impossible—unless one goes forth into the 
wilderness—to enjoy immunity from the thousand- 
and-one street noises of the metropolis. The law 





| provides a certain amount of protection against the 
| wanton infliction of torture on the organs of hearing 
| by itinerant musicians and the like. If organ-grinders 
}or German bands beset your front door, you can at 
least move them on; and so with other makers of 
|noises which reach the proportions of a nuisance. 
| But although the public is not without a remedy in 
'the matter, it cannot be said that the means at its 
| disposal are very efficacious. It is not for us to say 
|}a word on the merits or demerits of Salvationism, but 
|nobody who is possessed of an ear and a nervous 
isystem can fail to derive acute discomfort from 
ithe public orchestral manifestations of this latest 
| development of militant Christianity. 

In the interest of the public ear, as opposed to the 
| public eye—which has already plenty of champions— 
|we accordingly would enlist the attention of all who 
| believe that the necessary noises of the metropolis 
|can be reduced in quantity and regulated in quality. 
|A Society for the Prevention of Needless Noise 
|might be founded, and the functions of such an in- 
| stitution need not be merely negative. They might 
|extend with advantage to the purifying and beauti- 
| fying of already existing noises, where it is impossible 
or inadvisable to get rid of them. Sometimes it 
| may happen that a new noise is wanted and then the 
|S.P.N.N. should use its influence to ensure the 
|adoption of some signal which would commend 
\itself at once on utilitarian and esthetic grounds. 
| Now it happens that at this very moment an oppor- 
tunity offers itself for the invention of a most 
necessary noise. A gentleman, writing to the Timesa 
little while ago, points out the extreme danger with 
which the transit of fire-engines on their way to the 
scene of action is fraught owing to the absence of 
some loud and unmistakable signal. There is noth- 
ing finer that we know of than the sight of an engine 
dashing full tilt along a crowded thoroughfare. But 
setting aside the romantic aspect of the question, the 
existing practice is exceedingly and unnecessarily 
dangerous. The firemen halloo as they speed along, 
but, as the correspondent points out, you can’t shout 
very loud with the wind whistling down your throat 
as you career along at the rate of fifteen miles an 
hour. Here then is a splendid field for the display of 
ingenuity in this demand for a good fire-motive. If 
Captain Shaw is a disciple of Wagner, of which we 
are not sure, he might be disposed to adopt the 
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frivolous suggestion thrown out in one of the evening 
papers, and transfer to the steam whistle some 
striking phrase from Wagner’s “Feuerzauber.” 
Since we wrote the above lines a notable thing 
has occurred—nothing less than the first reading 
of a Bill brought in by Mr. Jacoby, the Radical 
M.P. for Mid-Derbyshire, ‘To limit the hours of 
street organs and other street music in the metro- 
polis.’ The introduction of the measure was 
greeted with unseemly mirth from all sides of the 
House, and the Ministerialists in particular made 
merry over Mr. Jacoby’s unexpected adhesion to the 
principle of coercion. On the other hand, no details as 
to the scope of the new Bill being available, it has been 
ingeniously argued in some quarters that Mr. Jacoby 
seeks to relieve rather than to repress that wunder- 
licher Alter immortalised by Schubert in the “ Win- 
terreise.” It is, soa writer in the Observer contends, 


only a logical expansion of the Eight Hours 
movement. ‘ We pride ourselves upon our 


benevolence, and yet we allow these indefatigable 
popular educators to wear out themselves—and their 
instruments—in their heroic efforts to humanise 
the lives of the populace. But a happier era is even 
now dawning for the street musician. Thanks to 
Mr. Jacoby and Eight Hours All Round, the face of 
the grinder shall be ground no more.” This strikes 
us as rather laboured fooling. The drift of the 
new Bill is plainly foreshadowed by the action of the 
City Council of New York forbidding barrel and 
piano organs in the streets altogether, and by the 
recent edict of the Manchester City Council imposing 
a fine on hawkers who indulge in unnecessary cries 
and prolonged yells. We may close these remarks 
by transcribing from the Ménestrel the address of a 
candidate in the Municipal elections at Saint Gilles 
(Brussels): “*Electeurs! Je suis candidat anti-pianiste ! 
Le piano fait le désespoir de ceux qui ont en horreur 
les gammes, les doubles croches et les demi-mesures. 
Electeurs, il faut, dans Jlintérét de l’humanité, 
prohiber l’usage du piano. Electeurs, votez pour 
moi en signe de protestation anti-pianiste! ” 


Mr. Freperic Harrison’s proposal that we should 
restore the Elgin Marble to Greece has prompted the 
following supplementary suggestion, which emanates 
from a correspondent who signs himself ** A Bengalee.” 
We give his own words: ** The Germans, I need hardly 
remind the gentle readers of THE MusIcaL TIMEs, are 
a placid, metaphysical and bibulous race, but when 
once roused they are exceedingly difficult to cope 
with. Three things above all others are essentially 
necessary to the Teuton—his pipe, his beer, and his 
music, especially the last. To deprive a German of 
his band is to wound him in his tenderest suscepti- 
bilities. Yet that is precisely what we have been 
doing for the last three generations at least. Only the 
other day, as I was perambulating through the fashion- 
able locality of Mayfair, my ear was ravished by such 
a concord of sweet sounds as had rarely, if ever, 
affronted that sense before. They emanated from a 
body of some eight musicians, clad in uniform, whose 
visages proclaimed their alien origin. After listening 
with rapt attention for a few minutes, I availed 
myself of a short pause in the entertainment to 
accost their leader and inquire the name of the en- 
chanting melody which they had just been discoursing. 
He replied in a strong German accent that it was 
a dance tune by some Viennese composer whose 
name I forget. Questioning him further I elicited 
the fact that his name was Dudelsack and that he and 
all his colleagues were Germans. ‘ How is it then,’ 
I asked, ‘that you, the subjects and soldiers of the 
Emperor—for I see you wear a uniform that is not 





English—instead of causing delight to your com- 
patriots at home, are to be found in the centre of the 
most aristocratic quarter of London?’ He hesitated 
for a moment or two and replied somewhat mysteri- 
ously, ‘Well, you see, there is a much greater demand 
for this sort of music over here and the English 
people make it worth our while.’ In plain English, 
these splendid musicians, the pride and glory of the 
Fatherland, are bribed by foreign gold to quit their 
country and converted into mercenary entertainers 
instead of strengthening the forces and animating the 
spirits of the German army! I feel morally certain 
that if this fact was brought home to the knowledge of 
the young Emperor, who has already won a reputation 
for decision of character, that he would promptly 
demand the unconditional surrender of these subjects 
of his. They are not merely to be found in the 
metropolis : they permeate every shire and county of 
Great Britain. Doubtless they have exerted a 
humanising influence on our rural population, but 
we cannot consent to do evil that good may come. 
It is plainly the duty of the English Government to 
forestall the inevitable, to make a virtue of necessity 
and restore to the Kaiser his kidnapped musicians.” 





Ir is always interesting to hear the views of artists 
who have attained to eminence in their profession 
when the spirit moves him, or her, to discuss the 
practical side of their art. Success in art is largely 
due to temperament which no amount of lecturing can 
impart. ‘ Sir,” said Dr. Johnson, “I can give you 
reasons, but I can’t supply you with intellect.” 
Mutatis mutandis the same applies to singing. M. 
Maurel has recently been holding forth on the stage of 
the Lyceum, onthe subject of Lyric Art, while Madame 
Nordica has been ventilating her views on the subject 
of “ Amateur Singing” in the pages of Woman. 
Neither of them have communicated any “tips” of 
startling novelty. Still truisms, when delivered by an 
expert, acquire a dignity which they can never hope 
to attain in the mouth of the plain person. We feel, 
therefore, that we are performing a sacred duty when 
we call attention to the fact that Madame Nordica 
counsels the aspiring amateur to shun the tremolo, to 
play their own accompaniments (if they can do so), to 
phrase their sentences in singing as nearly as possible 
in accordance with the method of speaking, thus :— 
not to breathe in the middle of words, and not to 
overwork the voice when they feel tired. We have 
done Madame Nordica an injustice, however, in 
saying that there is nothing new in her counsels, and 
quote the following paragraph by way of recantation :— 
“JT think it an excellent plan, when practising 
roulades, to keep a sixpence edgewise betwixt the 
upper and lower front teeth. By retaining the arch 
of the lips the proper tone is kept throughout, but the 
moment the teeth are suffered to close, the tone varies, 
which isthe most usual defect in amateur scale-singing. 
I have heard persons object to the custom of practising 
with a coin between the teeth, owing to the possibility 
of its slipping into the throat. The danger is, of 
course, purely imaginary, but I have seen grooved 
ivory pencils used with advantage by persons of timid 
nature.” Would it not be possible to obviate the 
pencil by boring a hole in the sixpence and passing a 
thread through it, which might be secured round the 
neck? 


It is beginning to be somewhat difficult to follow the 
ins and outs of the question of supplying pianofortes to 
the London Board schools. After wearisome wrangles 
the matter was supposed to be decisively settled by 
the vote of the majority as recorded in our November 
issue; but now we are informed that the impecunious 
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Board has not got the wherewithal—viz., £2,300—to land when reduced by two semitones, “ diminished.” 
meet the necessary initial expense. Consequently, | But the terms “perfect fifth” and “ perfect fourth” 








the vote of the Board is stillborn. The majority, in 
view perhaps of the fuss threatened at the impending 
elections, have apparently meekly acquiesced. Per- 
haps the question will be revived next year. Mean- 
time, it must be acknowledged that the tactics of the 
minority who opposed the introduction of the instru- 


ments have undoubtedly succeeded. We are glad to | 
learn that the Leeds School Board have resolved to} 


furnish their schools with pianofortes. It is curious 
to note how much the provinces are ahead of the 
metropolis in their appreciation of the utility of 
instrumental music. 
rate-aided schools, the bogie put up for our alarm in 


London is already perfectly familiar; that is, the | 


teaching of the pianoforte to the children has been 
going on for years. 
teaching is not borne by the rates. The children’s 
parents pay about tos. per quarter per child for one 
and sometimes two short lessons a week, and the 
teacher’s remuneration is wholly derived from this 
source. In Edinburgh and Glasgow the practice is 
much the same. In one free school in Edinburgh 
three or four pianoforte teachers are engaged. It 
is difficult to see what substantial objection there is 
to these arrangements, inasmuch as the community, 
as such, is not called upon to meet the expense of 
these “luxuries” of education. On the other hand, 
it is easy to see that musical education may be 
thereby immensely advanced. 


In Mr. Willert Beale’s lately published book, ‘* The 
Light of Other Days,’ among other interesting 
reminiscences, the author says that whilst travelling 
with Thalberg the latter mentioned having composed 
an Overture to his new Opera “ Florinda,” although he 
had not been seen to write down anote. ‘ Shall you 
remember it?” asked his friend. ‘ Undoubtedly,” 
said Thalberg, ‘I can see and hear every note. 
It is a habit you should acquire, that of thinking and 
of hearing music without the aid of outward sound.” 
“Do you write with the aid of the pianoforte?” 
enquired Beale. ‘Very seldom,” replied Thalberg; 
“I try over passages for the instrument if in any doubt 
as to their being practicable; otherwise I prefer 
directing the pen with my brains, instead of with 
notes, and, believe me, you will find it the best plan 
to adopt.” With regard to this faculty being a special 
gift, the composer said that he believed it was so at one 
time, but that he was now convinced it could be 
acquired by practice. As students are often in doubt 
whether it is good to compose at the pianoforte, 
it is well that they should be answered by such facts 
as these; and should they still hesitate, we may 
strengthen Thalberg’s theory by relating what was 
more than once emphatically declared by Beethoven, 
that he never cared to compose in a room where 
there was a pianoforte for fear he should be tempted 
to go to it. 


WHEN ninety thousand copies of a book are in use, 
no further proof of its merit is needed. But we wish 
to draw the attention of our readers to an advertise- 
ment stating that in future issues of Stainer’s “ Har- 
mony Primer” the nomenclature of intervals will be 
made to correspond with that now commonly adopted 
in this country. We think the Oxford Professor 
has acted wisely in making this concession to the 
wishes and habits of teachers and students. No 
doubt there is much to be said in favour of Dr. Marx’s 
system of calling all intervals in their normal state 
“‘major,” and when reduced by a semitone, ‘“ minor,” 


In Aberdeen, in the ordinary | 


The expense, however, of this | 


‘|in connecting provincial schools 


;have a respectable antiquity, and so too have the 
|terms ‘diminished fifths and fourths.” Whatever 
|be the opinions of the learned on this matter, no 
| doubt can exist as to the fact that the author has by 
| his slight alterations made this already useful Primer 
j far more generally acceptable. 





| THE Duke of Edinburgh, when, on the 13th ult., 
| he distributed a number of prizes gained at a public 
| musical competition at Plymouth, remarked that we 
often heard the English were not a musical nation, 
but that was, he thought, a great mistake, as any one 
|might find by visiting the West of England. He 
congratulated the Corporation on lending their 
patronage to the Saturday evening Musical Recitals. 
|A voluntary movement like that, entirely unsupported 
iby civic or other funds, was most praiseworthy and 
|must lead to the best results. When the Royal 
| College of Music was established it was hoped that 
|local centres would be formed, which would be 
| affiliated with the central body in London. Plymouth 
| had taken a step in that direction, and he hoped that the 

efforts being madeby Mr. Hele, the borough organist, 
| and those associated with him, would be instrumental 
and provincial 
| bodies for the promotion of the art of music with the 
| central body in London. 





FACTS, RUMOURS, AND REMARKS, 


THe question which inevitably arises from the 
| decline of orchestral Concerts in London is too large 
|for discussion in this place, and we can only touch 
;upon the melancholy circumstances which recently 
| brought the fact home to us. Sir Charles Hallé and 
|Mr. Henschel had hardly entered upon another 
|season when they found themselves face to face with 
| a difficulty that threatened the life of each enterprise. 
The support of the public was miserably inadequate, 
and persistence meant certain and heavy loss. So 
situated, the two conductors took such action as 
might have been expected from their different cir- 
cumstances. Sir Charles Hallé, whose venture was 
not a year old, and who can find plenty of provincial 
work tor his orchestra, gave up the London Concerts 
in one of the tersest announcements ever printed. 
Mr. Henschel was loth to take such summary action. 
He opened a new subscription covering the remaining 
Concerts of the season, and let it be known that, in 
the event of an unsatisfactory response, he also would 
retire. This politic action appears to have roused 
some sense of shame in the breasts of a certain num- 
ber of metropolitan music-lovers, and it is understood 
at the time of writing that Mr. Henschel will be able 
to go on. There is satisfaction in this, but the 
situation as a whole is one that cannot be regarded 
without anxiety, nor without an alarming suspicion 
that, with regard to the higher forms of musical 
jart, we have been going backwards rather than 
advancing. 

StncE the above paragraph on the Orchestral 
Concerts at St. James’s Hall was written, Sir C. 
Hallé has announced that he will give one more 
Concert, on February 20. It is understood that 
influential well-wishers, not excluding Royalty, have 
rallied to the cause, just as in Mr. Henschel’s case, 
and so another trial is to be made. This gives us 
satisfaction, if only because proving that some 
London amateurs of orchestral music have the grace 
to feel ashamed of their lukewarmness and neglect. 











18 THE MUSICAL TIMES.—Janvary 1, 1891. 








THE musical critic of the Echo lately delivered 
himself (we hope he said it “in haste”) of the fol- 
lowing opinion: ‘ Berlioz’s ‘ Faust’ and works of its 
kind will live and flourish long after the oratorio form 
of composition—upon which, at one time, choral 
associations were compelled almost wholly to rely 
—has died away and is forgotten.” This dictum 
roused Mr. Joseph Goddard to a reply which is worth 
reading: “This appears to breathe the spirit of a 
desire to kick down the ladder. Yet such a spirit 
was quite absent in Mendelssohn, Beethoven, Mozart, 
and Haydn; for the first revered Bach, and the other 
three confessed themselves as children compared to 
Handel. Again, are poets of the rank of Goethe 
entirely to surpass in power of musical inspiration 
such poets as writers of the books of Job and Isaiah? 
So long as the Bible is high above all other poetry 
the strong probability is it will continue to invoke the 
imagination of the musician. Not the feebleness, but 
the grandeur of its past action in this respect is the 
more likely to deter the musician of the future. On 
what grounds, then, is it likely that the oratorio form 
of composition will die away and be forgotten? Both 
Haydn and Mendelssohn modified this form, and 
Gounod has further modified it; and in all probability 
it will continue to change. But this is growth, 
development — a vitalising process, the diametric 
opposite of dying away and being forgotten.” 





For some time past the air has been thick with 
rumours concerning Sir Arthur Sullivan’s new serious 
opera * Ivanhoe,” “but only just now has anything 
official and definite come to hand. The following 
particulars, emanating from Mr. D’Oyley Carte, may, | 
of course, be taken as trustworthy, and, first, as to 
the cast, which, as the opera will be given nightly, is 
a double one: Ivanhoe, Mr. Ben. Davies and Mr. 
O'Mara; Cedric the Saxon, Mr. Ffrangcon Davies and | 
Mr. Burgon ; Fviar Tuck, Mr. Avon Saxon; King | 
Richard, Mr. Norman Salmond and Mr. Franklin 
Clive ; Sir Brian de Bots-Guilbert, Mr. Oudin and Mr. 


Noijé; Prince P tie Mr. Richard Green; The Grand | c 


Master of the Templars, Mr. Adams Owen; Isaac of 
York, Mr. Copland; De Bracy, Mr. Charles Ken- 
ningham; Locksley, Mr. W. H. Stephens; Rowena, 
Miss Lucile Hill and Miss Esther Palliser; Rebecca, 
Miss Macintyre and Miss Thudichum; and Ulrica, 
Miss Marie Groebl. A daily contemporary praises 
this company as a very strong one. It may prove so 
to be, but, as a matter of fact, it is very largely made 
up of stage novices about whose dramatic powers 
nothing can yet be said. We can only wait and 
hope. ‘The opera is promised for about the 1oth inst., 
which probably should be read as much later in the 
month. 


A CORRESPONDENT writes complaining of a “highly 
diverting game” which, as he alleges, is carried on 
by artists when touring in the Provinces: ‘ The 
great performer puts down in the programme the 
name of a piece which he or she has not the 
slightest intention of playing, and the puzzle is to 
find out what she or he actually doves play. As there 
are probably 40,000,000 pieces of music in existence, 
vou will see at once how intensely amusing and 
instructive this diversion may be made. Sometimes, 
to put the audience off the scent, the performer will 
actually play the piece set down in the programme, 
whilst his mystified auditors are wildly guessing the 
name of some impossible composer, greatly, I sup- 
pose, to the player’s delight. An ingenious violon- 
cellist has lately devised an improvement on the 
game, which makes it still more abstruse. At a 
recent Concert it was announced that he was to play 


four pieces. He really played two of those men- 
tioned, but not in the order in which they were set 
down, and the puzzle then became to tell not only 
what he played, but when he played it.” 


From the Daily Telegraph: “We understand that 
the authorities of Cambridge University have offered 
the degree of Doctor in Music to Antonin Dvorak, and 
that the distinguished Bohemian composer has signi- 
fied his willingness to accept it. This will not be a 
repetition of the Brahms case, in which the person 
whom Cambridge delighted to honour thought it 
scarcely worth while to come over for the cheering of 
the undergraduates, the Latin eulogies of the Public 
Orator, and the Vice-Chancellor’s handshake. If our 
information be correct, the new Doctor will present 
himself, ‘properly clothed,’ in June next, the occasion 
being specially marked by a performance of his ‘Stabat 
Mater,’ in which Madame Albani and other eminent 
artists have promised to take part. The action of the 
| University in this matter will, no doubt, be highly 
| appreciated by the sensitive Bohemians, who are so 
| justly proud of their famous compatriot. It is an 
j monos to them, to him, and, not least, to Cambridge 
| herself.” 


| 

| A tetrer from Verdi to his friend, Monaldi, the 
| Roman critic, written at Genoa on the 3rd ult., is so 
interesting that a place cannot be refused to it 
— “What shall I tell you? For the last forty 
years I have had a fervent desire to write a comic 
| opera, and for the last fifty years I have known ‘ The 
Merry Wives of Windsor,’ “albeit those everlasting ‘ifs’ 
and ‘buts,’ which are to be found in everything, 
| always prevented me from carrying out that desire. 
| Now, however, Boito has overcome them all, and has 
| written for me the libretto of a lyric comedy which is 
| }unlike any other. It is an amusement to me to “ it 
to music, without any special object whatever. I do 
| not even know when the work will be finished, for, I 
|repeat, it is an amusement. Falstaff is a wretch 
capable of any amount and every kind of meanness, 
He is a veritable 
The opera is 











| but he does it in an amusing way. 
type, and there are so many types. 
thoroughly comical. Amen.” 


Tue orchestral band of the Royal Artillery was 
selected to play at the State banquet at Windsor 
Castle on November 28. It appears to have greatly 
pleased the Queen, which is not surprising. A con- 
temporary remarks apropos: ‘In making the pre- 
parations the Queen spoke with her usual advisers 
about the music, and the merits of the several regi- 
mental bands were discussed, with the concluding 
remark of Her Majesty that the one procured was to 
be ‘the best.’ The consequence was the selection of 
the Royal Artillery band, which played during and 
after dinner. During the Concert the Queen sent 
for Cavaliere Zavertal, and told him that she was 
delighted with the performance of the band. More- 
over, she remained until the end of the programme, 
which Her Majesty seldom, if ever, does on such 
occasions. This was the first appearance of the 
Royal Artillery band as an orchestra at Windsor.” 


SomE time ago we drew attention to the presence 
in San Francisco of an English tenor named Reeves, 
who, it was stated, gave himself out as a son of Sims 
Reeves. This gentleman is now heard of again, in 
the columns of the Oakland Daily Evening Tribune, 
where we read as follows: “ The Ensemble Club 
made one great mistake, however, and that was the 
engaging of Harry E. Reeves, the vocalist. Mr. 











maeraw FF + = ee 


Ce 


Ow VS Orewa 


THE MUSICAL TIMES.—January 1, 1891. 1g 





Reeves is an Englishman, who came to this coast | rob him of much that is his due, and rob the auditor 
recently and announced himself, with some flourish | 


of trumpets, as a nephew and former pupil of Sims 
Reeves, the great tenor. Mr. Reeves has a big voice, 
which is characteristic of many large men, but Mr. 
Reeves sings very badly ; in fact, to put it truthfully, 
Mr. Reeves sings atrociously.” No longer son, but 
nephew and pupil. Yet, if the critic be right, even 


this relationship is disproved out of the San lrancisco | 


Reeves’s own mouth, 


From distant Demerara comes a thrilling story of | 


adventure. On Monday evening, November 24, the 
choir of Bush Lot Wesleyan Chapel set out for 


Queenstown, Essequebo, intending there to perform a | 


work called ‘From Nile to Nebo.” These “ merry 
souls, and all agog”’ travelled in two mule vans, one 
of which was burdened with the weight of Mr. 
Sampson, a corpulent local preacher, and representa- 
tive of Pharaoh. We regret to say that, on reaching 


Three Friends Village, the six mules harnessed ad 


Pharaoh’s chariot refused to go any farther and, 
answer to the argumentum bact dinum usual on cont 
occasions, upset the Egyptian tyrant and his suite 
into a ditch full of muddy water. Three ladies 
sustained injuries, and the stout monarch, falling upon 
a fourth, nearly drowned her before help came. The 
moral seems to be that your tyrant should be chosen 
by weight, or rather want of it. 


Tue “ Associated Board of the Royal Academy of | 


Music and the Royal College of Music’ (O for a 
shorter name!) has made the foliowing statement: 
‘The Board have the satisfaction of announcing that 
they have obtained the co-operation of the following 
gentlemen, who have consented to act as ‘ School 
{’xaminers’ for the year 18go-18g1—Mr. Frederic H. 
Cowen, Mr. W. G. Cusins, Mr. Eaton Faning, and 
Mr. Henry Gadsby. The Board have already 
accepted applications for registration from 145 
schools and teachers of music, and have decided on 
extending the last day for receiving such applications 
until December 31, 18go. Registered schools and 
teachers will, subject to the regulations of the sylla- 
bus, be entitled to present pupils for examination up 
to November 30, 18gt.” 


Mapame AbELINA Parti well understands the value 
of pre-payment, and, it is said, has declined to fulfil 


her 12,000 guinea engagement in Russia because the | 
impresario cannot “plank down” a certain sum by 


way of guarantee. This is not the poor man’s fault, 


but that of the paternal Government of the Czar, | 


which has impounded the paid subscriptions as a 


guarantee on behalf of the public that Patti will | 
ago a wayward artist | 


appear and sing. Sometime 
caused much scandal by declining to do her duty, 
and thus, in a certain sense, defrauding the ticket- 
holders. So the Russian police now take what pre- 
cautions they can, and Madame Patti declines to put 
herself under their jurisdiction. She can well afford | 
to refuse 12,000 guineas; that is one consolation for 
her friends. 


Mr. DE 


mannerisms, if the Indicator be a true mouthpiece : | 
‘“* Pachmann eyes his audience nearly all of the time, 
as though to say, ‘See? I don’t look at the keys. | 
You can’t do that. Nowlisten! ‘There! 


PACHMANN has electrified the Chicago | 
amateurs, but somewhat displeased them by his | 


I went all | }others repeated that pronunciation. 


of much that is jis due, too. A music lover, filled 
with the beauty of a Chopin movement most ex- 
quisitely played, does not wish to have the spell 
broken by the player who, with a jerk of the head, 
seems to say, ‘I never looked once!’ ” 


Ix a recent number of the Surrey Gazette appears a 
criticism upon a performance of the ‘Golden Legend” 
by the Redhill and Reigate Philharmonic Society. 
| ‘Lhe notice opens with a nominal list of the principal 
persons in the audience, and closes with the names 
of all the chorus. Between these extremes the careful 
| reporter mentions the whole of the numbers in Sulli- 

van's work, with the artists, &c., by whom they were 
rendered. Here is an example: “The duet, ‘On- 
ward and onward,’ having been given by Miss Norman 
jand Mr. Jones, the chorus of pilgrims contributed 
|* Me receptet Sion illa’ in a very admirable manner; 
Mr. Wells following with the solo ‘ Here am I, too.’” 
| Thus the conscientious scribe goes on mentioning 
N everything and everybody, and the Surrey Gazetie is 
happy in possessing him. 





Musica instruments of no further use to owners 
inay be sent to the South-East Branch of the London 
Wesleyan Methodist Mission, where they will be 
jwelcome. ‘An orchestral band has been organised 
(we quote from an Appeal just issued) solely with a 
view to draw within the sound of the Gospel such as 
can only be attracted by music. The result has far 
exceeded our best expectations. Many are now 
meeting in class who have been drawn tothe Mission 
by the playing of the band. During the summer 
|months the band played outside the Mission Hall for 
half-an-hour before the Service.” Suggestion for an 
allegorical picture : Religion sustained by Music. 


Mr. E. Oakey Hate has a characteristic story of 
Punch’s “ Poet Bunn.” We think it has appeared 
before, but never mind: ‘*I asked him once to what 
he ascribed the popular success of ‘ The Bohemian 
Girl. ‘Why, to the euphony of my words, to be 
sure.’ He then explained that they were all written 
to the melodies. ‘ Much of your libretto,’ I said, ‘1 
ungrammatical nonsense.’ ‘Exactly so, but if 
| rehearsal any word did not exactly harmonize with the 
note belonging to its verbal situation, I found 
{another word that did, and, of course, the sense got 
marred, but nobody minds that in opera.” 





Tue ill-fortune of orchestral music in central 
London, and the disparaging remarks of critics and 
|others upon metropolitan amateurs, have called forth 
various ‘letters to the editor.” We cannot say that 
the apologists are convincing. They plead that St. 
| James’s Hall is unlovely, or draughty, that it is a long 
distance from some places, that the cushions are hard, 
‘and so on. But what sort of enthusiasm is that 
; which shrinks from a little personal discomfort ? 
| People who won’t go to a Concert because the 
| cushions are hard had better keep as quiet as possible, 
land avoid drawing attention to themselves. 


Dr. Westprook sends us the following Handelian 
note: ‘Those who so anxiously try to get the spelling 
|of Handel’s name into correct form seem quite uncon- 
/cerned as to how he pronounced his name, and how 


Now, if they 


over the board, octaves and everything, and never lean procure an early copy of his opera ‘ Rinaldo,’ 


looked once. Ain’t it funny ?’ 
that’s the pity of it. 


Yes it is funny and | they will find him called Mr. Hendel on the title- 
Those unfortunate mannerisms | page, which should go far to prove that he was so- 
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called, at any rate during his first visit to this coun- 
try, and no doubt gave that pronunciation to his 
publisher, if he did not so write the name.” 





WE are glad to find that, having built a magnificent | 


hall at Sydney, and placed in it a superb organ, the 
general opinion of the principal inhabitants of the 
city is that one of the most eminent performers on 
the instrument shall be at once secured for the 
permanent office of organist, at a salary of £1,000 a 
year. This is as it should be; and we sincerely hope 
that the same liberality may be shown by the good 


citizens of London in appointing an artist worthy of 


presiding at an equally grand organ here—when we 
get one. 





WE have received from a Leicester correspondent | 


a copy of the Daily Mercury, in which notice is taken 
of a performance given by the local Philharmonic 
Society. The provincial critic did fairly well on this 
occasion, but could not entirely conceal his typical 
characteristics. He said: “In some of the passages in 
the ‘ Mariner’ the cultured singing of the tenors was 
very prominent. The band was also a little uneven.” 
We have italicised what, in this connection, is a 
delightful word. 

A Mr. Symons has been good enough to supply the 
world, through the Paul! Mall Gazette, with his opinion 
as to the musical qualities of the English people. 
He says, in effect, that we have none, and backs up 


his position by pointing out that we took instinctively | 


to Mendelssohn, but had to be drilled into an appre- 
ciation of Wagner. _ If this means anything at all, it 
signifies that Mendelssohn’s works are not music. 


The friends of Mr. Symons should seize his writing 


materials and lock them up. 


ConsiDERING that Dr. Hubert Parry, in naming his 
new and successful composition ‘ L’Allegro ed il 
Pensveroso,” instead of ‘* Penseroso”’ (as the Handelian 
work on the same subject has almost invariably been 
called), shows a commendable desire to correct a long 
standing error, it must be galling to him to see it still 
usually printed as of old. 
to Dr. Parry, we should have thought that the fact of 
there being no such word as “ Penseroso”’ might of 
itself have justified the alteration. 


Wuat could have possessed the South London 
Choral Association to make such an exhibition of 
themselves as they did with ‘The Messiah” in St. 
James’s Hall? There must be very bad judgment 
somewhere. We cannot mince matters about what 
was really a disgraceful performance of Handel’s well 
known masterpiece, and are justified in saying that if 
Mr. Venables and his people are unable to do better 
they should never come this side of the water again. 


For a recent performance of Weber's ‘ Jubilee” 
Cantata in New York, the words were republicanised ; 


nevertheless, Freund's Music and Drama complains of 


the following verse :— 
“Happy nation, still receiving 
Gifts from Nature’s loving hand; 
Happy nation, still obeying 
One that wisely rules the land.” 
We should say that Mr. Ireund is not a supporter of 
President Harrison. 


A CONTRIBUTOR to the American Musician has 


enriched the American language, and the vocabulary | centre of this great country 


Apart from any courtesy | 
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‘of Transatlantic music reporting with a new verb. 

Referring to the custom of presenting souvenirs to 
the audience on the occasion of, say, a hundredth 
night, this writer remarks: ‘*On Monday, ‘ Men and 
Women’ souvenired its fiftieth night at Proctor’s.” 
Let the reader, as a novel and refreshing exercise, 
conjugate the verb ‘to souvenir.” 





We have a very young namesake in Brisbane, and 
‘from the second number of that far away Musical 

Tiines we learn with satisfaction that the Brisbane 
| Musical Union, having, by the special subscription of 
its members, procured copies of Mackenzie’s ‘ Rose 
of Sharon,” will produce that work during the 
ensuing season. 

Our antipodean contemporary is, we observe, the 
‘organ of the Brisbane ‘‘ dead-heads.” Referring to 
|the possible engagement of Madame Patey for a 
|performance of ‘Israel in Egypt,”’ he observes: “If 
she is piloted to Brisbane, the impresario must not be 
| sO parsimonious in the matter of free passes as he was 
during the Hallé-Néruda Concerts, if he expects to 
}earn the hearty good-will and co-operation of the 
|musical profession here.” This is deliciously frank, 
| and ‘forewarned is forearmed.” 


| Mr. Santvey’s friends are organising a banquet 
| and reception for the celebration of his return from 
| Australia. This is all right, and “ quite English, you 
know,” but, meanwhile, Mr. Santley is in no hurry to 
reach home and enjoy the contemplated hospitality. 
He is leisurely looking on men and cities en route, and, 
we understand, no date can be fixed upon as proxi- 
mate to his arrival. 

THOSE of us who know how hospitably Denver, that 
wonderful City of the Plains, has received English 
musicians, are gratified to learn that our countryman, 
Dr. Gower, is, with others, engaged in starting a 
musical journal which shall be the organ of artistic 
culture at the foot of the ‘* Rockies.” Success to the 
enterprise, and may the new paper have “long 
continuance and increasing.” 


In the library of the Grand Opéra, Paris, are some 
'fragments in MS. of an opera on the subject of ‘Cinq 
Mars,” which Meyerbeer began in 1837 but never 
finished. These remains were in the Paris Exhibi- 
tion of 188g, but not till Mr. Pougin drew attention to 
them in a just published brochure did the fact become 
known that Meyerbeer had ever dealt with the sub- 
ject which Gounod took up forty years later. 


An effort is being made to establish a Triennial 
Musical Festival in Cardiff, and a guarantee fund 
|seems in a fair way towards success. The project 
should certainly receive Welsh sympathy, seeing that 
‘the Principality has no Festival to boast of at present. 
Mr. Walter Scott, a local professor, and Mr. Brooks- 
bank, Organist of Llandaff Cathedral, are prime 
movers in the matter. 


New York has lost Theodore Thomas and _ his 
orchestra, and Chicago gainsthem. ‘ No occupation,” 
said the Conductor, when asked to give a reason for 
flitting. “In New York there is not enough for my 
}orchestra to do.” So Chicago rejoices, and sar- 
| castically inquires: ‘Is it possible that New Yorkers 
| do not know that Chicago is the acknowledged musical 
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Tue advertisement which appeared a few days | 
ago—* Wanted, a Tuner who can Tune”—is a| 
convincing proof that there are a large number of | 
tuners who cannot tune. Considering that a Society | 
is now formed for granting diplomas to competent 
tuners after a rigid examination, there can be no 
reason why the want of qualified persons in this 
department should longer exist. 

Tue Professor of the “ Breakfast Table” utters a 
profound truth about music: “ Music can be trans- 
lated only by music. Just so far as it suggests 
worded thought it falls short of its highest office. 
Pure emotional movements of the spiritual nature— 
that is what I ask of music. 

Precocious musical executants are, we find, not to 
have it all their own way, for we now see advertised, 
at a Concert, a “boy composer.” His age is not 
stated, but the wording of the announcement makes 
us fear that we are expected to judge the new-comer 
rather as a “ boy ” than as a * composer.” 





Messrs. Rupatri, Carre anp Co. have lately 
despatched to the Colonies some oboes with the °67 
fingering (as for flutes); and they have also manu- 
factured a flute made expressly for left-handed players. 
We — that the well-meant efforts of this enter- 
prising firm will be appreciated as they deserve. 

Tue Musical Courier of New York came out, on 
the 3rd ult., with a special number containing seven- 
teen admirable portraits of the director and principal 
artists engaged at the Metropolitan Opera House. 
We can honour such enterprise over here though we 
are unable to emulate it. 

THe Musical Courier of New York can hardly be 
looked upon as a nate alid of artistic conservatism, 
yet it applies to one of Liszt’s Symphonic Poems such 
epithets as these: ‘blatant, obstreperous, vulgar, and 
meaningless.” 

Reprort has it that Mr. Goring Thomas’s opera 
‘““The Golden Web”’ will stand aside for a while, and 
give precedence at the Prince of Wales Theatre to 
“Robin Hood,” a work by an American composer, 
Mr. de Koven. 

Tre lovers of music in Scotland are setting a good 
example to many of their clergy, for we hear that, in 
spite of a series of Sacred Concerts yiven in Edin- 
burgh on Sunday evenings having incurred the wrath 
of the “unco guid,” they are always well attended. 

Tuere is nothing like modesty. The musical and 
dramatic critics of the Chicago I’igaro respectively 
sign their contributions “ Gounod ” and ‘ Sardou.” 
How is that for high ? 

A “Granb Cigarette Concert,’ which we see 
advertised, to which ladies are invited, introduces the 
gentler sex for the first time to music combined with 
smoke—but with “ limited iiabilities.” 





| performed at the Albert Hall on the roth ult. 


ROYAL CHORAL SOCIETY 


Fortune, represented by the clerk of the weather, was 
very hard upon Dr. Mackenzie’s ‘‘ Rose of Sharon,” as 
Great pains 
had been taken by Mr. Barnby to secure a proper rendering 





|of the Scottish composer’s beautiful music, and taken, we 


are glad to say, not in vain. ‘The execution of the work. 
from first to last, met every reasonable expectation, but. 
unhappily, the ‘stars in their courses,” or, better, the fog 


|in its malignity, fought against an occasion which, it had 


been hoped, would prove wholly auspicious. We are bound 
to say for the fog and bitter cold of the present winter that 
they have operated quite impartially as foes to music 

striking right and left on the Irish principle, ‘‘ Whereve: 
you see a head, hit it.””. Yet one may complain with extra 
gravity of the scurvy trick played upon the “Rose ci 
Sharon ’’—of the vapour which filled the hall, actuall: 
shrouding the Conductor from the view of his subordinates. 
| and of the hopeless state of the streets, which kept away 
all but very resolute amateurs. Under circumstances like 
these everything fell flat, including the spirit of the 
performers and the disposition of the audience to wax 
enthusiastic over music with which, it seemed clear, they 
were quite insympathy. But this must not prevent us from 
acknowledging the good service done to Dr. Mackenzie's 
Oratorio by all engaged in its rendering. The solo vocalists 
entered heartily into their responsible task, especially 
Madame Albani and Mr. Lloyd, who, as the Sulamite and 
the Beloved, were not so much beyond reproach as beyond 
praise. It seemed as though these able artists had set their 
hearts upon making what amends they could for draw- 
backs beyond their power to prevent. Certainly they 
never acquitted themselves to the greater satisfaction of 
connoisseurs, or to their own more complete honour. ,We 
shall not make comparisons between them. Enough, that 
each was worthy of the other, and that both were worthy of 
the music they had to sing. Miss Hilda Wilson and Mr. 
Watkin Mills contributed in large if not equal measure to 
the success of the solos, while the chorus, though 
handicapped by an overladen atmosphere destitute of 
elasticity, acquitted themselves nobly, above all in the 
sequence of concerted numbers attending the Procession of 
the Ark. In point of fact, only better conditions were 
wanting to make this performance all that a fastidious taste 
could desire. The character of the Oratorio itself we 
need not discuss, seeing that most people agree to recognise 
in it a work which has entered only the first stage of a 
career destined to be both brilliant and enduring. 


SIR CHARLES HALLE’S CONCERTS. 

St. JaAMEs’s Hatt presented a sorry spectacle on November 
28, when the second of these Orchestral Concerts took place : 
but on this occasion locomotion to and from Piccadilly was 
so difficult, not to say dangerous, that it would be unfair to 
charge the public with indifference towards an_ artistic 
enterprise. The Symphony was Beethoven’s in A \ No. 7), 
which is generally regarded as a safe “ draw” at Orchestral 
Concerts, and the work received a wonderfully spirited 

rendering, though more refinement might have been 
| desired, particular tlyi inthe lovely Allegretto. The Manchester 
| strings were also heard to great advantage in Weber’s 
‘*Oberon”” Overture, and in the Larghetto from Spohr’s 
| Symphony (No. 3), a movement in the Cassel composer's 
‘finest manner. Sir Charles Hallé brought forward Dvorak’s 
Pianoforte Concerto in G (Op. 33), which was probably 
|a novelty to most of those present. The first movement 
contains little that is characteristic of the Bohemian 
| composer, though the second subject is engaging. The 
Andante has a remarkably effective close, and contains 


Tue balance sheet of the late Norwich Festival ) much writing which might have proceeded from the pen of 


turns out better than was expected. There is a/ 
profit of £501 10s.; of this sum £250 goes to the local | 
charities. 





ENGLISH music seems to go ahead slowly in New | 
York, where, we presume, the prevailing German in- | 
fluence is against it. Sullivan’s “Golden Legend ” 
was not heard in the Empire City till the 4th ult. 


|a modern French composer. In the Finale there is more of 
the true Slavonic character, and the Concerto comes to a 
| spirited conclusion. The solo part bristles with difficulties, 
| put it was interpreted with unerring accuracy by the veteran 
pianist. 

There was a considerable increase in the attendance at the 
third Concert, on the 12th ult., and a glance at the 
programme revealed the cause. Sir Charles Hallé is always 
at his best as a Conductor in the music of Berlioz, and the 
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now popular Symphonie Fantastique was in the scheme. 
We have never heard a finer interpretation of this strange 
and yet fascinating work, the ‘‘ Ball’? movement being the 
only portion in which any imperfections were noticeable. 
Then Madame Néruda was announced to play Beethoven’s 
Violin Concerto, and next to Mr. Joachim she is now the 
greatest exponent of this monumental work. Another piece 
interesting to musicians was Cherubini’s magnificent though 
rarely-heard Overture to ‘‘ Medea.’ The brief but model 


Concert was completed by the Romanza in C, from | 
Mozart’s ‘Eine kleine Nachtmusik,” a charming little | 


movement, which was delicately played and rapturously 


encored. 
Three days later a leaflet was issued stating briefly that 


the remaining Concerts would not be given, but since then | 
Sir Charles Hallé has so far relented as to announce one | 


more performance, to take place on February 20. We 
here state briefly the facts, comment on the general 
question of Orchestral Concerts in London has been made 
elsewhere. 


LONDON SYMPHONY CONCERTS. 
Mr. HENSCHEL conducted the second Concert of the fifth 
series, in St. James’s Hall, on the 4th ult., and did so under 


circumstances most disheartening, for the audience was | 


scanty, and in paucity of numbers suggestive of a lost 
cause. It will, of course, be understood that Mr. Henschel 
himself was not surprised. He pretty well knew what to 
expect, and so far lost heart that, in readiness for the Con- 
cert, slips were printed and scattered about announcing 
that the enterprise would be abandoned if, by the 2oth ult., 
a sufficient number of new subscribers were not forthcoming. 
As appears in another column the intimation had an effect, 
and the Concerts, it is said, will continue, at all events for 
the present season. But that such a step was necessary 
is not explained by the draughts and the hard cushions of 
St. James’s Hall, as some would have us believe. 

The Concert, though badly attended, presented attractions 
which, in any musical city, would have secured an 
occupant for every seat. In the programme were the 
Pastoral Prelude to the second part of Bach’s ‘“‘ Christmas” 
Oratorio, Schubert's ‘* Unfinished” Symphony in B minor, 


Liszt’s Hungarian Rhapsody (No. 2), a selection from the | 


‘* Meistersinger,”’ and, as a novelty, a Suite in E, for 
strings, originally written as a quintet by Miss E. M. 


Smyth, and afterwards changed to its present form. All | 


these works, though not on an equality as to performance, 
were given in a distinguished manner, the merit of which 
was easily recognised and much applauded. Our remarks 
apply with special force to an execution of the ‘‘ Unfinished” 
Symphony which it would be difficult to surpass at any 
point. Mr. Henschel, in pleading for additional support, 
might rest his case upon this one effort, confident that it 
could not be upset. Miss Smyth's work hardly went to 


enhance her reputation, and we question whether she was | 
wise to revive it even in a new form. Clever the move: | 


ments no doubt are, especially in the manner of their 
scoring for a full string effect, but they have nothing 
particular to say, and the themes lack distinction through- 


out. Miss Smyth now owes to herself the production of 


riper and better music. 


BACH CHOIR. 


THis Society entered upon a new season in St. James's | 


Hall on the 16th ult., and was fairly well supported by the 
special public to whom its Concerts most powerfully appeal. 
The programme was a strong one, but the two works com- 
posing it—Brahms’s ‘‘ German Requiem ” and Dr. Parry’s 
setting of Pope’s ‘ Ode on St. Cecilia’s Day *’—are now so 
well known as subjects of criticism and eulogy that it would 
be superfluous to discuss them again. We turn, therefore, 
to the performance, upon which we cannot heap unqualified 
commendation. In truth, the chorus appeared to some 
disadvantage as compared with its best ‘form’ in 
the past. There was a want of finish that should 
suggest to Professor Stanford more careful rehearsal 
or more rigid discipline in the matter of attention to prepara- 
tory work. The solos were in good hands—those of Miss 


Lehmann and Mr. Ffrangcon Davies—and the orchestra 


was efficient. Hence, amateurs who ignored the technical 
shortcomings above remarked upon could not fail to be im- 
pressed with the exalted sentiment and profound expression 
of Brahms’s greatest choral masterpiece. Dr. Parry’s 
music fared much as did that of the German composer, and 
commended itself even more in its capacity as a production 
of our own country represented by one of her ablest sons. 
“St. Cecilia” will live as long as any contemporary 
English work by reason of its robustness and fidelity to all 
that constitutes nobility in musical art. The composer 
| himself conducted, taking the batun from Professor Stanford, 





| under whose guidance the ‘* Requiem ”’ was performed, 


MR. SARASATE’S CONCERT. 


Tue farewell performance given in St. James’s Hall on 
|the 5th ult., by the favourite Spanish artist and virtuoso, 
resolved itself into a Pianoforte and Violin Recital, the keyed 
instrument being, as usual, in the hands of Madame 
Berthe Marx. The interpretation of Beethoven’s ‘‘ Kreutzer ”’ 
Sonata by these skilled executants in delicacy and 
elegance was beyond all cavil. Mr. Sarasate has been 
severely blamed for accepting, if not inviting, an encore for 
the second variation in the middle movement; but it appears 
|to be forgotten that, for many years, performers as dis- 
|tinguished as Dr. Joachim took this encore as a matter of 
course. The only other concerted piece in the programme 
was Schubert’s Rondeau Brillante in B minor (Op. 70), the 
rendering of which was unexceptionable. In their solos 
both artists were almost equally acceptable. Madame 
Marx gave a charmingly refined performance of Chopin's 
Fantasia in F minor (Op. 49), and Mr. Sarasate displayed 
his unrivalled technique in Ratf’s ‘La Fée d’Amour,” and 
other pieces ; the delight of the audience being expressed 
in almost frantic fashion. It seemed as if the applause and 
demands for encores would never cease, and Mr, Sarasate 
must certainly have left with the conviction that he has no 
more fervent admirers than the amateurs resident in our 
grimy metropolis. 


CRYSTAL PALACE. 

M. SAPELLNIKOFF, who was announced for the eighth 
Concert of the season, on November 29, having given 
lup the whole of his engagements in this country, it 
became necessary to secure the services of another pianist 
| Mr. Manns was peculiariy fortunate in selecting Mr 
| Leonard Borwick for the occasion, and all who were 
| present at the Concert commended the judgment of the 
| Conductor for his choice. Since his appearance at the 

Philharmonic Society last season Mr. Borwick has taken a 
high position not only among our native pianists, but each 
|successive performance he has given confirms and 
| strengthens his right to exalted rank among the virtuosi of 
the instrument upon which he has shown himself to be a 
master. 

| At this Concert he played the Concerto in D minor of 
| Brahms, and his artistic reading of the pianoforte part 
| proved the power of his genius in the interpretation of work 
| not entirely suited to his peculiar style. He conquered its 
| technical difficulties with ease, but he did not seem to be 
iable to give his whole mind to the spirit of a work 
/which did not apparently engage his whole sympathies. 
| He played successfully, but achieved greater results in 
two solos by Rubinstein in which he was heard later in the 
programme. These were most happily interpreted. Miss 
Liza Lehmann sang several songs in her well known style, 
always pleasing and intelligent. The orchestral portion of 
the scheme included the Overture to Weber’s ‘ Der 
Freischiitz ’ and the Symphony in C of Schubert, favourite 
works with the Sydenham band, which were given in 
admirable style and with finished execution. 

The Concert of the 6th ult. was one of the most 
interesting of the series. The scheme for the day included 
a new work, entitled ‘The Cameronian’s Dream,” 
by Mr. Hamish MacCunn, and Parry’s Cantata ‘“ L’Allegro 
ed il Pensieroso,’’ presented for the first time at these 
Concerts. Mr. MacCunn’s work was originaily produced 
at Edinburgh, at one of Messrs. Paterson’s Concerts, in 
January, 1890. The subject is taken from the poem of the 
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same title by James Hyslop, in which is described the | voice and artistic expression. The orchestra gave the 
battle of Airds Moss in 1680, between Richard Cameron | Overtures to ‘‘ Rosamunde” and ‘“ William Tell” in their 
and Bruce of Earlshall, that terminated in the death of | usual admirable style. The reading of the first-named was 
Cameron and all his followers. Such a warlike subject | particularly worthy of note as a finished piece of ensemble 
offers every opportunity for dramatic writing, and the} playing. Mr. Jung, the leader of the orchestra, conducted 
composer has taken every advantage the poem affords for |in the place of Mr. Manns, and discharged his duties with 
musical treatment. The portion of the story which | much care and ability. 

is described by the orchestra is excellent, and shows | 
resources of no mean quality and ingenuity. The| eke ea . ? ae 
vocal writing is governed by less experience and know- | ROYAL ACADEMY OF MUSIC. 

ledge, and it is perhaps the least interesting as it is| GENERAL satisfaction has been expressed with the usual 
certainly the least attractive portion of the work, the | Christmas Orchestral Concert of this Institution held in St. 
part-writing for the chorus exhibiting less fertility of design | James’s Hall, on Friday afternoon, the 12th ult. Some- 
than that which is shown in the orchestra. In none of | times advantage has been taken of occasions such as this 





Mr. MacCunn’s compositions has the vocal part-writing 
been entirely successful. This is a defect which it is not 
perhaps out of his power to remedy. He is regarded 
with much favour by those among the public who 
delight in offering encouragement to rising talent, and 
it may be hoped that he will endeavour to justify the 


wishes of his friends and admirers by earnestness in his | 


efforts to retain a permanent place among the native 
composers. 

Dr. Parry’s Cantata, ‘‘L’Allegro ed il Pensieroso,” 
received a very fair amount of justice from the choir; but 
the composition of the body of vocalists did not permit of 


their giving as good a performance as was expected. The | 


tenors were weak and the sopranos wanting in clearness 
and freshness of tone. The band throughout was’‘excellent, 
and the fine scholar-like writing in the work came out 
extremely well. The soloists were Mr. Henschel (who 
also sang in ‘*‘ The Cameronian’s Dream”) and Miss Amy 
Sherwin. The solid nature of Mr. Henschel’s voice enabled 
him to give a stern and cold quality to the music, which 
was not without its effect. Both Mr. MacCunn and Dr. 
Parry conducted their own works, to the evident satisfaction 
of the audience. The programme also included the quaint 
Overture to ‘ Waverley,’’ by Berlioz, which was played 
with much spirit, and the Introduction to the third act of 
“‘Die Meistersinger.””. Miss Amy Sherwin, besides singing 
the soprano music in Dr. Parry’s Cantata, also gave ‘‘ Dove 
sono,” from ‘*Le Nozze di Figaro.’ In neither of these 
did she achieve any measure of success, owing to the want 
of unanimity between the pitch of her voice and that of the 
orchestra. 

On the 13th ult., at the last Concert of the first half of 
the present series, a Symphony by Mr. Edward German 
was performed for the first time. Great expectations of the 
powers of Mr. German had been formed upon the excellent 
musicianship he showed in the Overture and Incidental 
Music he wrote for ‘‘ Richard III.”’ In the present instance 


Mr. German has scarcely acted fairly to himself or his | 


admirers. He has taken as the substance of the new 
Symphony the old work written while he was yet a student 
at the Royal Academy of Music, and has brought the 
experience of more mature years to bear upon the work, 
altering it according to his own views at the present 
time. The result is not as happy as possibly he anticipated. 
The themes are in their way good, but they are unsuited to 
the form of composition known as a Symphony. The chief 
characteristics had already been heard in the “ Richard III.” 
music, and by that means they seemed to be familiar if not 
trite. There is, as might be expected, some very musicianlike 
and excellent work in the Symphony. The Allegro (the 
first movement) is in form somewhat like a Tarantella. The 
third movement, a Minuet, is a charming piece of writing, 
well scored, and fresh and novel in idea. This is probably 
the outcome of Mr. German’s “more mature judgment.’ The 
Finale is most interesting, as well for the themes as for the 


|for the revival or production of works not likely to be 


| brought forward elsewhere, but this time the programme 
| consisted entirely of pieces intended for the appearance of 
| proficient students in their several capacities as composers, 
| vocalists, and instrumentalists. Creative art was exemplified 
'by an Overture entitled ‘‘The Fire Worshippers,” by 
|Mr. Granville Bantock (Macfarren scholar and_ pupil 
of Mr. Corder), in which the composer shows that he has 
studied modern music to advantage. The ideas are bold, 
and the orchestration picturesque, so that Mr. Bantock may 
be encouraged to persevere. There is also evidence of talent 
in an Intermezzo from a Symphony in G, by Mr. Reginald 
Steggall (pupil of Mr. Prout). Mr. Steggall is already an 
| able organist, as was evinced by his performance of two move- 
ments from Rheinberger’s Concerto in F (No. 137). Miss 
Llewela Davies displayed much neatness of execution in 
Mendelssohn’s Pianoforte Concerto in G minor, and Mr. 
Bertie P. Parker gave a very creditable reading of Max 
Bruch’s ‘“ Kol Nidrei,”’ for violoncello. Of the vocalists, 
the most promising on the whole were Miss Kate Cone and 
Miss Chéron. The work done by the orchestra was 
efficient, and Dr. Mackenzie conducted with care and tact. 
Although the ladies of the choir were seated on the platform 
they took no part in the Concert. 


ROYAL COLLEGE OF MUSIC. 

THE annual Orchestral Concert, by pupils of the Royal 
College—held on this occasion in St. James’s Hall—on the 
night of Wednesday, the roth ult., under the direction of 
Dr. C. V. Stanford, attracted a good audience in spite of 
the inclemency of the weather, and served to introduce an 
important novelty in the shape of Mr. Charles Wood's 
setting for chorus, tenor solo, and orchestra, of Shelley's 
“Ode to the West Wind.’ Mr. Wood, it must be 
premised, is no novice. He was one of the first set of 
scholars elected to the Royal College when that institution 
was opened in 1883, and he then obtained the Morley 
Scholarship for composition. Since then he has dis- 
tinguished himself by gaining the prizes of the Madrigal 
and Wind Instrument Societies. A clever Pianoforte 
| Concerto of his was performed at a Royal College Concert 
some three or four years ago. Latterly he has held an 
organistship at Cambridge, of which University he is an 
undergraduate, and was entrusted recently with the 
composition of the incidental music to the “Jon” ot 
Euripides, produced at Cambridge on the 25th of last 
November. The ‘“ Ode to the West Wind,’’ however, is 
at once his most ambitious and successful effort. The 
| difficulties of the task, viewing the exceedingly picturesque 
| and imaginative character of Shelley’s poem, are exceedingly 
| great, but Mr. Wood has emerged with distinction from the 
ordeal. His score is dignified, appropriate, and interesting. 
| The orchestral colour is rich and varied, and the leading 
| themes marked by real melodic charm. The performance 


splendid way in which they are worked up to a conclusion. | was only adequate so far as the vocal side was concerned, 
The composer conducted his own work, which was well|the chorus singing with a want of vigour and a general 
received. The remainder of the programme was made up | haziness of articulation, while the tenor solo was given 
of the ‘‘ Emperor ” Concerto for pianoforte and orchestra, of | correctly but coldly by Mr. Branscombe. On the other 
Beethoven, played by Miss Fanny Davies with finished | hand, the College orchestra distinguished themselves 
execution, but with a marked absence of customary expres- | signally in the instrumental portion of the work. Mr. Wood 
sion. Among her second solos she introduced, for the first | was summoned to the platform and heartily applauded at the 
time in this country, a Mazurka in A flat, by Rubinstein, a | close of his work. Berlioz’s ‘‘ Harold in Italy,” already given 
composition which requires to be thoroughly known by the | by the Royal College Orchestra at one of their Concerts at 
hearers to secure full appreciation of the merits it possesses. | Alexandra House, proved another interesting feature in the 
Fraulein Fillunger, who was the vocalist, sang ‘‘ Ah! perfido,”’ | programme, the part for solo viola being admirably played, 
by Beethoven, and a song by Brahms, with much beauty of }as on the former occasion, by Mr. Emil Kreuz, a former 
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scholar of the College, who has already made his mark as 
a player of chamber music and is a welcome recruit in our 
leading orchestras. A juvenile orchestra can hardly 
be expected to appear at their best in such a strange 
medley of beauty, ugliness, and extravagance as Berlioz’s 
work; but they gave ample evidences of the excellent 
drilling they receive at the College, while in Weber’s 
+ Euryanthe'’ Overture they played con amore and with the 
happiest results. Mr. Charles Magrath’s excellent bass 
voice and good method were exhibited in an air from 
Mozart's ‘*Seraglio’?; Miss Minnie Chamberlain's fine 
mezzo-soprano was heard to advantage in Cherubini’s 
‘**O Salutaris,”’ though the air lies too low for a voice of 
her compass ; and Miss Cecile Elieson played a Fantaisie 
of Vieuxtemps fer violin with admirable technique. The 
programme also included the Finale to Act 1 of Mozart's 
‘Cosi fan Tutte,” in which Misses Davies, Webster, and 
Walker, and Messrs. Branscombe, Sandbrook, and Magrath 
took part. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Tre “lion” of the concert season, so far, has been Mr. 
Paderewski, who made his last appearance in St. James’s 
Hall on Saturday, 


signalised by the production of a Sonata in A minor, for | 


pianoforte and violin, from his own pen. The work is the 
composer's Op. 13, and is dedicated to Mr. Sarasate. It is 
classical as to form, but the themes are more interesting 
than the details. the first and last movements lacking 
symmetry and homogeneity. 


readily to decide upon his nationality. The best portion of 
the Sonata is the middle movement, a charming Intermezzo 
in C, 6-8 time. Played by the composer and Madame 
Néruda the work, of course, received full justice, and it 
was much applauded. Mr. Paderewski’s solos were 
Schubert’s Impromptu in B flat (Op. 142, No. 3), of which 
he gave a peculiar and characteristic rendering, and 
Chopin’s Polonaise in A flat, in which he reminded the 
hearers of the methods of Rubinstein. Haydn’s Quartet in 
1) (Op. 64, No. 1) and Rubinstein’s Sonata in D, for piano- 
forte and violoncello (Op. 18), completed the instrumental 
pieces. Mr. Plunkett Greene was successful in Lieder by 
Wagner, Grieg, and Schumann, and two musicianly and 
effective songs, ‘‘ Weep ye no more” and ‘Hey nonny, 
no,’ by Mr. Battison Haynes. 

A somewhat weak programme on the following Monday 

resulted in a small audience. Mr. Albeniz was the pianist, 
and his choice of four of Scarlatti’s numberless ‘‘ Sonatas ”’ 
was wise, as this class of music suits him well, and he does 
not, like many pianists, embellish harpsichord music with 
modern improvements. 
No. 2) and Beethoven’s Trio in C minor (Op. 7, No. 3) 
were the concerted works in this scheme, and Madame 
Néruda played Spohr’s somewhat threadbare Barcarolle 
and Scherzo, from Op. 135. Miss Liza Lehmann intro- 
duced another quaint and pleasing song, ‘* When first the 
East begins to dawn,” by James Hook. 

Brahms’s Sonata in F, for pianoforte and violoncello 
(Op. 99), which has been heard severai times elsewhere 
during the past three or four years, was performed for the 
first time at these Concerts on Saturday, the 6th ult., Mr. 
Leonard Borwick and Mr. Piatti being the executants. 
The work is somewhat severer in style than the companion 
Sonata for pianoforte and violin Op. too), but it is more 
lofty in conception and more worthy to endure. The 
bright Finale is perhaps a little trivial, but the Adagio 
effettuoso is in Brahms’s grandest and most poetical 
manner. This movement is in the remote key of F sharp, 
but Brahms does not here afford a precedent as some have 
rashly asserted, as a similar sequence of keys may be found 


November 29, the occasion being | 


The music has a Slavonic } 
tlavour now and then, but it is never very pronounced, and | 
a listener in ignorance of the composer would not be able | 


Haydn’s Quartet in F (Op. 77, | 


self an artistic vocalist in songs by Miss Maude White and 
Mendelssohn. 

Novelties have been unusually numerous this month, the 
programme of Monday, the 8th ult., including Spohr’s 
Quartet in B flat (Op. 74, No. 2) for the first time. This 
work dates from 1827, in Spohr’s ripest period, and is 
remarkable for contrapuntal ingenuity rather than melodic 
sweetness; all the instruments are cared for equally, and the 
music therefore does not cloy. The Quartet is also note- 
worthy for a theme with variations which takes the place of 
an ordinary Minuet or Scherzo. Schubert’s magnificent 
Trio in E flat, which had not been heard for four years at 
these Concerts, was the only other concerted work in this 
programme. A remarkably pure, thoughtful, and intelligent 
rendering of Chopin’s Sonata in B minor was presented by 
Mr. Schonberger; but he gave undue prominence to the 
pianoforte part in the Trio. Mr. Ffrangcon Davies sang 
Schumann’s fine song ‘“‘ Belshazzar ’’ with good taste, but 
with insufficient declamatory power. 

The next two Concerts, on the 13th and 15th ult., merely 
require formal record. On the first occasion Brahms’s 
Liebeslieder Walzer (Op. 52) were performed, and on 
the second the same composer’s Zigeuner Lieder (Op. 103), 
Mr. and Mrs. Henschel, Miss Lena Little, and Mr. Shake- 
speare being the vocalists. Haydn’s Quartet in F (Op. 77, 
| No. 2) and Mendelssohn's Trio in C minor (Op. 66) were 
included in the first programme, and Mozart’s Quartet in B 
| flat (No. 3) and Grieg’s Sonata in F, for pianoforte and 
| violin (Op. 8), in the second. Madame Haas, the pianist 
'on both occasions, gave Chopin’s Fantasia in F minor 
| (Op. 49) on the Saturday, and Beethoven’s Variations in F 
(Op. 34) on the Monday. 

In spite of the terrible weather a considerable number of 
Beethoven admirers found their way to St James’s Hall, on 
Saturday, the 2oth ult., when the instrumental part of the 
programme was made up of the Bonn master’s Quintet in 
| C (Op. 29), the solo Sonata in E flat (Op. 31, No. 3), and the 
| perennial ** Kreutzer’ Sonata for pianoforte and violin. Sir 
Charles Hallé was the pianist, and, as usual, his playing 
| presented an excellent model for students, though it was, 
perhaps, less coldly classic than usual. Mdlle. Schmidt 
Koehne made an extremely favourable impression by he: 
artistic rendering of songs by Brahms, Grieg, and Schubert 





| 


AMATEUR ORCHESTRAL CONCERTS. 


Ir musically disposed people bestow scant patronage on 
Orchestral Concerts they seem more and more disposed to 
| give time and attention to the practice of orchestral music. 
Several large and fully equipped amateur societies are now 
in working order among us, and two of these gave Concerts 
on Wednesday evening, the 3rd ult. The Westminster 
Society’s programmes generally include some novelty, and 
|the present afforded no exception to the rule, Mr. C, S. 
Macpherson resigning his bdton to permit Mr. W. 
Shakespeare to conduct a ‘Dramatic’ Overture from his pen. 
The work is in D minor, and is distinctly tragic in tone, 
|though relieved by a pleasant subject in the major key 
| Probably the composer had some definite “ poetic basis’ 
|in his mind at the time of writing, but no explanation was 
|afforded in the programme, and so we can only speak of 
{the Overture as well written and vigorous, though not 
perhaps remarkable for freshness of ideas. It was well 
|rendered and warmly received. Gounod’s Overture to 
** Mireille’? and the March from “ Le Prophéte’’ com- 
pleted the modest list of purely orchestral pieces. Max 
Bruch’s fine Violin Concerto in G minor was played with 
much spirit and expression, as well as first-class technique, 
by Miss Emily Shinner, and Miss Ada Patterson and Mr 
E. Branscombe contributed some songs, the former in place 
of Miss Clara Leighton. 
| The performance of the Strolling Players on the same 


| 





in Beethoven’s C sharp minor Quartet and Schubert's | evening, at the Princes’ Hall, was a smoking Concert, but 
Fantasia in C (Op. 15), to name but two out of several | the programme was nevertheless, generally speaking, of a 
examples. Mr. Borwick played Schumann’s fine but | high-class character. Mendelssohn’s “ Ruy Blas’ Over- 
seldom heard Sonata in F sharp minor (Op. 11), with | ture was played twice, at the commencement of the Concert 
excellent technique and the most careful attention to the | and again before the second part, because so few had heard 


composer’s expressed intentions, and the programme like-| the first performance. Grieg’s favourite ‘* Peer Gynt” 
wise included Beethoven’s Quartet in D (Op. 18, No. 3)|Suite and Max Bruch’s Prelude to ‘“ Loreley” were 





and Haydn’s Trio in G. Mr. Henry Piercy showed him- | included, and the playing, under the direction of Mr. 
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Norfolk Megone, was, on the whole, strikingly meritorious. 
The Meister Glee Singers contributed some of their clever 
part-songs, which were much appreciated. 

The same hard working body gave their first Concert this 


season at St. James’s Hall, on Saturday evening, the 2oth | 


ult., and in consequence of the Arctic weather only gained 
a small audience. On this occasion the Strollers essayed 


Beethoven’s Symphony in F (No. 8), a work demanding rare | 
finish of style and execution, and therefore scarcely | 
The rendering was for the most | 


suitable for amateurs. 
part correct, but much of the lightness, brilliancy, and 


humour of the work were lost. There are many Symphonies | 


by eighteenth and nineteenth century composers far better 
suited to this and other amateur societies. Sullivan's 


“Di Ballo” Overture, a fanciful Idyll for strings “Réve | 


aprés le Bal,” by Czibulka, and a ballet suite ‘“‘ Egyptian,” 
by Liwgini, were included in the programme. The 
rendering of the waltz air from Gounod’s ‘‘ Roméo et 
Juliette * by Mdlle. Antoinette Trebelli was not remarkable 
for refinement, but Mr. Franklin Clive was fairly 
successful in the same composer’s ‘‘ She alone charmeth 
my sadness.” The excellent violin playing of Mr. H. C. 
Enthoven in some miscellaneous pieces must not pass 
without acknowledgment. 

Without making inviduous comparisons it may fairly be 
said thatthe Stock Exchange Society fairly held its own 
with its rivals at the first Concert of the present season, at 
St. James’s Hall, on the gth ult. The programme was 
admirably selected, the principal work being Mendelssohn's 
‘** Reformation’? Symphony, which has been much neglected 
of late. The rendering was remarkably good, and 
reflected great credit on the players and their Conductor, 
Mr. George Kitchin. Equally good results were obtained 
in the ballet music from ‘Le Prophéte,’’ Spohr’s 
“ Jessonda ” Overture, and Mr. Walter Macfarren’s 
Overture to ‘King Henry V.” The Male Voice Choir 
belonging to the Society contributed some pieces with much 
effect, and Miss Liza Lehmann gave some songs by 
Thome and Brahms in her customary charming manner. 


FINSBURY CHORAL ASSOCIATION. 

AT the opening Concert of the season, on November 27, 
the Society produced, for the first time in London, Dr. 
Bridge's new Oratorio ‘‘The Repentance of Nineveh.” 
The composer himself conducted the performance. The 


choruses went very smoothly, the distant chorus of the | 
tepenting people of the city especially being given | 


with remarkable precision. Madame Annie Marriott was 
the King’s Daughter, Miss Hilda Wilson (who sustained 
the part at Worcester) was the Queen, Mr. Philip Newbury, 
Fonah, and Mr. Daniel Price, the King; and, it need scarcely 
be said, that their interpretation was admirable. Dr. 
Bridge may be congratulated on so highly satisfactory a 
rendering of his work, and every credit should be given to 
the Society for its enterprise in giving the first London 
performance of one of the Festival novelties of the year. 
The applause was frequent throughout, and at the end the 
composer received an ovation from the large audience and 
the choir. ‘‘ Lauda Sion’ (Mendelssohn) was given for the 
first part, with Mr. C. J. Dale as Conductor 


HAMPSTEAD CONSERVATOIRE. 


THE second Choral Concert of the present season was 
given in the hall of Mr. Geaussent’s Conservatoire on the Sth 
ult., and attracted a considerable audience, interested for 
the most part, no doubt, in Dr. Bridge’s Worcester Oratorio, 
“The Repentance of Nineveh,’’ a performance of which the 
composer conducted in person. On this occasion the work 
was given for the second time in London, the Finsbury Choral 
Association as stated above taking precedence by a few days. 
There is no need again to discuss Dr. Bridge’s music, the most 
important fact in relation to which is that it improves upon 
acquaintance. Whether the composer's style and method 
are the best possible in Oratorio is a question that, probably, 
remains open; but it appears certain that familiarity with the 
special features of the work removes a good deal of the doubt 
inspired at first, while, on the other hand, the strength and 
vigour of the music become more and more apparent. 
Presently, we anticipate, there will be no question whatever 


| concerning the claim of ‘‘ Nineveh” to a high place among 
| English compositions. The Hampstead performance was 
| very creditable to all concerned, especially to the soloists. 
| threeof whom—Miss Wilson, Mr. Lloyd, and Mr. Brereton- 
sang at Worcester. Miss Marriott took the part ‘ created ° 
by Madame Albani, and, like the others, did her work 
| efficiently. Both chorus and orchestra were well up to the 
mark, and the Oratorio was thus heard under all possible 
circumstances of advantage. Dr. Bridge was_ heartily 
applauded. The Concert ended with Mendelssohn's 
‘“Walpurgis Night,’’ conducted by Mr. Geaussent, with 
all the artists above-named, Miss Marriott excepted, a 
soloists. 


POST OFFICE MUSICAL SOCIETY. 

A very large and enthusiastic meeting was held at the 
| Post Office on the 11th ult., under the presidency of Sit 
| Arthur Blackwood, K.C.B., for the purpose of forminy the 
above Society, the natural, and, it is to be hoped. per 
manent outcome of the Post Office Choir, which was got 
together in May last to assist at the ceremonials in 
commemoration of the Jubilee of Penny Postage. 

The new Society has for its patron the Postmaster 
General, and for its president Sir Arthur Blackwood. 
k.C.B., while many well known officials of the Department 
are giving encouragement to the undertaking as vice- 
presidents. A very representative Committee has been got 
together, with Messrs. Leonard Barnes and Edward 
Wedlake as joint honorary secretaries, while Mr. Sydney 
Beckley, who organised the original choir, has been 
appointed Conductor. 

The objects of the Society are to focus the large amount 
of vocal and instrumental talent which is at present 
| scattered through the Post Office, and to give help by 
|means of public Concerts to departmental charities. It is 
also hoped that the Society may be able to give some 
assistance at entertainments to the poor at the People’s 
| Palace, Victoria Hall, &c. 

Active work will be begun directly after Christmas, when 
Mendelssohn’s ‘** Hymn of Praise’ and various part-songs 
will be put in rehearsal. 

The undertaking is the first of the kind ever established 
in the Post Office, and we cordially wish it every success. 





NEW COURT CHORAL SOCIETY. 

Tuis young Society, whose labours have hitherto been 
confined to the district of Tollington Park, in the North ot 
London, made a bold bid for a wider constituency by 
undertaking to produce “ St. Paul” at Shoreditch Town 
| Hall on the 16th ult. Its success, or rather want of it. 
from the pecuniary point ot view, is a striking object-lesson 
|on the futility of a dependence upon the general public 
| Notwithstanding the engagement of Mrs. Hutchinson, Mr 
| Edward Lloyd, and other less known but perfectly com- 
| petent singers—viz., Miss Rose Dafforne and Mr. Robert 
Grice—and of a small but thoroughly efficient band. led by 
| Mr. W. Frye Parker, the audience was miserably small. 
Of the performance we are glad to be able to speak with 
| praise. The chorus had been well drilled; the sopranos 
| especially were good, the weakness being in the tenor and 
|alto parts. Mr. Lloyd was at his best in “Be thou 
| faithful,” the violoncello obbligato in which solo was 
| admirably played by Mr. J. E. Hambleton. Mrs. Hutchin- 
}son sang with her usual intense earnestness. The Con- 
/ductor, Mr. Thomas Bound, was more at home with the 
|chorus than with his band. With more experience ot 
la band he will no doubt make a good all-round Conductor 





| 
| 
| 
ST. PAUL’S CATHEDRAL. 

THE service on the first Tuesday in Advent, in 
Paul’s Cathedral, is the first of four given with orchestral 
accompaniment in the building during the seasons of the 
Christian year. The others take place on the 25th inst. 
St. Paul’s Day; the first Tuesday in Lent, when Bach's 
“Matthew” Passion is sung; and the Festival of the 
Sons of the Clergy, in May. It was, until quite recently, 
the custom to accompany the Advent Service upon the 
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organ alone, a task which the late organist, Sir John | previous occasion has he displayed his unquestionable 
Stainer, was wont to accomplish to perfection. Dr. Martin, | talents to so much advantage. True, Handel’s variations 
the present organist, introduced a small but complete band, | ‘‘ The Harmonious Blacksmith” received an interpreta- 
and now, as formerly, only the members of the Cathedral | tion the reverse of Handelian in manner and tempi, but the 
choir supply the vocal contingent. On the present occasion | performance of Beethoven’s Sonata in C (Op. 2, No. 3) was 
—the 2nd ult.—the solo portions were sung by Masters | faultless alike in technique and style. Every legitimate 
Coxhead and Tahourdin, Messrs. Kenningham, Hanson, | effect in the Bonn master’s early work was duly obtained 
Fryer, Tinney, Miles, De Lacy, Kempton, and Taylor. | and every temptation to exaggerate or embellish the music 
The Special Psalms 1. and cxxx. were sung to chants by | studiously avoided. By such purely artistic playing Mr. 
Purcell and Felton respectively. The Rev. L. Gilbertson, | Paderewski advanced himself even more in the estimation 
minor canon, intoned the prayers. Dr. Martin conducted, |of musicians than by his eloquent interpretation of a 
and Mr, W. Hodge presided at the organ. The whole} group of Chopin’s pieces, including the Fantaisie in F 
service was most reverent and impressive. |minor, the Ballade in F major, and the Polonaise in A 
| flat. The well-known octave passage for the left hand in 
|the last-named work afforded the pianist an opportunity 
BYRD’S MASS AT THE BROMPTON ORATORY. for the display of his marvellous wrist power. The rest 
| of the programme does not call for remark. 

THE Mass, in four parts, by William Byrd (the discovery | 
of which is one of the most interesting events in recent | 
musical history), was sung at the Brompton Oratory under 
Mr. Wingham’s direction, on the first and third Sundays in | 
Advent. Although the ritual of the season necessitated the | ,,. ; ; : 

Richard Gompertz occasionally makes an appearance in 


omission of the Gloria, enough was done to prove that : 

the work is eminently suited to the purpose for which | London, though until last month he had never given any 
jh avanwhittenscand that amone the works ofoPalecstana| Concerts on his own account. Two Chamber performances 
himself there are few Masses of greater beauty or | Cambeic en with the iy saeaclye the other members of the 
more devotional effect. It will be remembered that an | Cambridge University Musical Society's Quartet—Messrs 
edition was prepared from the original parts, by Mr. W. S. | a dn —— = fea ap ep nr Py - 
Rockstro and Mr. W. Barclay Squire, to the latter of whom | sy a On *hurscay Z the 11th - Toth u 1 a 
the discovery of the Mass was due. This edition was of | proved interesting. T he first programmeincluded Beethoven's 
course employed in the performance, and the suggestions | os | aon in E flat (Op. 127) and ; tofessor Stanford - 
made by the editors as to matters of arrangement, of light ianoforte duintet in D ~—— (Op. 25): The last-named, 
Andi chade and Gthe slice were ethnic aahercditoc “athe | which has been heard at the Popular Concerts, is a vigorous 
2 : e, : y 3 : 

Credo is the most remarkable of the movements given, in its 


and effective work in the style of Brahms, the best 
variety and sustained interest. Here the disposition of the 





MR. GOMPERTZ’S CONCERTS. 


A RESIDENT professor of the violin at Cambridge, Mr. 


himself presided at the pianoforte. Mr. Shakespeare ren 





;movement being an Adagio espressivo. The composer 
parts between solo voices and full choir was of great value. 


The Mass was sung, of course, without accompaniment, | 
with a rare degree of delicacy and refinement, showing that | 


much pains had been taken in studying its difficulties, 
which to modern singers are, of course, very great. Those 
who can enter thoroughly into music of high antiquity 
such as this, may not be many, but it is difficult to believe 


| dered some songs by Mozart and Dvorak with the utmost 

refinement. The principal works in the second scheme 
| were Schumann's Quartet in A minor (Op. 41, No. 3), 

Beethoven's Sonata in G, for pianoforte and violin (Op. 30, 
| No. 3), and Brahms’s Quartet in B flat (Op. 67). Miss Lena 
| Little was artistic in two songs, with viola obbligato, by 
| Brahms. 


that any cultivated hearer could remain utterly untouched by | 3°“) The pennant OF the evening was Mr. Leonard 
the solemnity with which it was sung, and the beautiful voices | Porwick. The Cambridge Quartet is excellent in ensembii 
to which its performance was entrusted. Gounod’s “ Ave and will be heard again with pleasure. 
Verum ” is reticent and reverent compared with some of the | 
works which rank among his sacred compositions; but | 
some of those who were present on Advent Sunday felt | MASTER JEAN GERARDY’S RECITAL. 
that an Offertorium more congenial with the Mass might | Wuen a lad in his thirteenth year comes forward as a 
NEL: easily have been found among the works of its own | violoncellist, and gives it to be understood that he wishes 
period, if not of English origin. |to be judged as an artist and not as a prodigy, it is obvious 
| that he must be exceptionally gifted or exceptionally vain. 
. . <a ae ta ts ot ah te tces ‘ | Happily in the case of Master Jean Gerardy, a native of 
MR. AND MRS. HENSCHEL’S RECITALS, | Litge, there is no occasion to prefer a charge of juvenile 
Wuie the Orchestral Concerts which have been carried egotism. The sparse audience that attended St. James’s 
on by Mr. Henschel for the last four years have received | Hall, on the 4th ult., came away impressed with the con- 
insufficient recognition, the Vocal Recitals, given by the | Viction that they had heard the most talented of the 
distinguished German musician in association with his | many youthful executants who have been presented to 
gifted wife, have obtained wide popularity, and we under- | public notice during the past three years. The boy’s father 
stand that the next series will be given in St. James’s | 1S 4 professor at the Liege Conservatoire, and his natural 
Hall. A crowded audience was present at the performance | endowments have evidently been developed in the right 
given in the Princes’ Hall on the 8th ult., and the admirers | direction. In two movements from Goltermann’s Concerto 
of artistic song were treated to an excellent programme | !n A minor, and in Servais’s Fantasia ‘* Le Désir’ —show 
performed in a manner absolutely above reproach. Mr. | music of no great intrinsic value- -Master Gerardy evinced 
Henschel’s share in the scheme included five songs from | technical command of his unwieldy instrument such as 
Schubert’s “Die Winterreise” and Loewe’s fine Lieder |many an adult player might envy, and in Max Bruch’s 
‘Henry the Fowler,” ‘Archibald Douglas,” and “ The | ‘‘Kol Nidrei’’ he displayed equal possession of artistic 
Erl-King.”” Mrs. Henschel gave selections by Handel, | feeling, the expression he infused into this pathetic Hebrew 
Schumann, Brahms, MacCunn, and Bizet, with equal | melody showing that he is already far more than a musical 
finish and intelligence, and joined her husband in various | mechanician. Those who have charge of this remarkable 
duets. It need scarcely be added that the whole of the | boy must be careful not to overtax his powers; nurtured 
programme was performed without break and that Mr | with sufficient caution he should develop into a performer 
Henschel’s accompaniments were absolutely without flaw. | of the highest rank attainable in his profession. 


MUSICAL ASSOCIATION. 


MR. PADEREWSKI’S RECITAL. | 
NOTWITHSTANDING repellent weather St. James’s Hall | On the gth ult. Mr. Frederic Penna read a paper, entitled 
was crowded on November 27, when Mr. Paderewski gave | *‘ Further Thoughts about Singing,”’ being a continuation 
his last Pianoforte Recital for the present season, and it|of a paper on the same subject read by him before the 
may well be that the spectacle of so many admirers had a | Association last January. A large portion of the lecturer’s 


stimulating effect on the Polish executant, for on no!remarks was devoted to a consideration of the principles, 
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requisites, and rules which govern artistic expression—a 
term which included every means of expressing the com- 
poser’s intention with the fullest possible effect. Music 
appealed not so much to the understanding as to the 
feelings, and the singer must first conceive and fully 
realise, say, the religious sentiments so well expressed in 
the works of Mendelssohn and other great writers, before 
beginning the study of musical detail. After the main 








sentiment of the composition, the words—as «vords—should | 


receive his attention, to which end a familiarity with the 


rules of good elocution was essential. Next must come | 
the true expression of the musical and verbal sentiments. | 
On this point Mr. Penna enunciated a number of rules. | 


Turning to the consideration of how far these rules were 
observed by the majority of singers at the present day, Mr. 
Penna deplored the state of the public taste which accepted 
a fine voice instead of artistic singing, which was nothing 
but truthful singing. Singers should think their best, try 
their best, do their best, and they would have their reward 
in the result of their labours. On the question of transla- 
tions from a foreign language into English, Mr. Penna 
referred to the careless and inefficient manner in which 
these were often done, and to the way in which the trans- 
lator sometimes altered the music to suit his syllables. He 
iulso condemned, speaking generally, the practice of trans- 
posing songs. The composer having conceived his com 
position in one key, it was not right to perform it in another. 
In conclusion, the lecturer gave some advice to vocal 
students, and exhorted them, if they were deficient in one 
only one—of the many requisites to being a good singer, to 
refrain from joining an overcrowded profession. 

The chairman, Mr. H. C. Banister, and other gentlemen 
addressed the meeting at the close of Mr. Penna’s paper. 


NIELS W. GADE. 
THE news from Copenhagen of the somewhat sudden 
leath of Niels Wilhelm Gade, on the 21st ult., will be 
received with great regret by his many English admirers 


5 


He was not only the representative Danish musician of 


modern times, but he was also one of the most accomplished 
among contemporary musicians. He was born in the city 
of Copenhagen on October 22,1817. His father was a well 
known maker of musical instruments, and brought up his 
son to his own business. In his youth he learned to play 
the guitar, the violin, and pianoforte, but he did not attain 
excellence on either instrument until he received instruction 
from more able masters than his first. He was engaged as 
violinist in the Royal Orchestra, and studied instrumenta- 
tion to good effect. His Overture ‘‘ Ossian” received the 
prize offered in 1841 by the Copenhagen Musical Union 
Gade attracted the notice of the King, who gave him an 
‘‘artist’s stipend,” which enabled him to visit Germany and 
Italy. At Leipzig, in 1843, he met Mendelssohn, and was 
by him brought to the notice of the world of music. Men- 
delssohn entrusted him with the direction of the Gewandhaus 
Concerts in 1844, during the time he was absent at Frankfort 
and Berlin. On the death of that composer he succeeded to 
the post of Conductor, but resigned his office in the spring 
to return to Copenhagen as Organist and Conductor of the 
Concerts at the Musik-Verein. In 1861 he became Court 
musician and Professor of Music at Copenhagen, on the 
death of Glaeser, the former occupant of the position. He 
received a life pension from the Danish Government in 


1876, and in the same year he visited England for the first | 


time, and conducted his ‘‘ Crusaders,” written expressly 
for the Birmingham Festival. This work, like most of his 
other productions known in England, is distinguished by 


grace and symmetry of form, sweetness of melody, and | 
Gade was an_ industrious | 


individuality of treatment. 
worker and a prolific composer of orchestral and chamber 
music, songs, cantatas, and pianoforte pieces. Of his eight 


Symphonies, the majority have been heard at the Crystal | 


Palace, under the able direction of Mr. Manns. Among 
his published works are seven of the Symphonies (Op. 5, 
10, 15, 20, 25, 32, 45)—the fifth, in D minor, with a part for 
the pianoforte, is one of novel and original construction ; 
five Overtures, ‘“‘ Nachklinge aus Ossian” (Reminis- 
cences of Ossian), Op. 1; ‘Im Hochland’ (Op. 7), 
Overture in C (Op. 14), “‘ Hamlet ” (Op. 37), and ‘* Michae] 
Angelo”” Op. 39); the Cantatas “*Comala” (Op. 12), 





|“ Frahlingsfantaisie”” (Op. 23), “Erl-King’s Daughter” 
| (Op. 30), “ Die heilige Nacht” (Christmas Eve), Op. 40; 
| ** Frihlingsbotschaft ’’ (Spring’s message), Op. 35: ‘* The 
Crusaders” (Op. 50), ‘Zion’? (Op. 49), and * Psyche” 
|(Op. 60). The last-named work was written for the Bir- 
|mingham Festival of 1882, and conducted by the composer, 
who visited England for the purpose. He also wrote three 
pieces for the organ (Op. 22), an Octet (Op. 17), which 
has been performed at the Monday Popular Concerts; a 
| Sextet (Op. 17), a Quintet (Op. 8) for strings, a Trio for 
pianoforte and strings, entitled ‘* Novelletten’’: two Sonatas 
for pianoforte and violin. in A and D minor; a large 
number of Chcral Songs for male voices and mixed choirs, 
|some of which are known through the medium of English 
|translations; songs for various voices, with pianoforte 
accompaniment, and a quantity of pianoforte pieces, of 
which the “ Aquarellen ’ (Water-colour Sketches), the 
** Volkstanze,”” the Sonata in E minor. the ** Danske Folke- 
sange” (on original Danish melodies), and ‘ Spring 
Flowers” are favourites with pianoforte players in this 


country. 


OBITUARY. 
Mr. WILLIAM BUELS, second son of the late John Buels, 


Cromwell Road, South Kensington, 





died at his reside i 
on the 6th ult. ed thirty -five. 

SIGNoR EMANUELE Muvuzio, the early preceptor of 
Madame Adelina Patti and her sister Carlotta, has just died 
in Paris. He was born at bussetto, in Italy, in 1325, and 
studied under Verdi. He wrote the pianoforte part for the 
vocal scores of several of that great composer's operas, and 
was also himself a composer of several operas, notably ot 
‘ Sorrentina,” brought out in 1857 at Bologna. He 
visited England and the United States some thirty years 
ago, and one of his latest pupils was Miss Clara Louise 
Kellogg. In 1875 Signor Muzio retired from the profession 





and took up his residence in Paris. 

The death is announced at Paris. last month, of Pavi 
AIME CHaPELLE, the dover of French dramatists, who was 
born at Beaumont (Calvados) in i806, Under the assumed 
name of Laurencin, he contributed to the stage a large 
number of vaudevilles and a few melodramas, such as 


va 











** Paris qui pleure et Paris qui rit.” 
Pierre AuGusteE Dupont, for n 
esteemed professor of pianoforte playing at the Brussels 
Conservatoire, an elder brother of Joseph Dupont, the 
well known Conductor, died at Brussels on the 17th ult. 
who in the earlier 


iny years a highly- 





aved sixty-three. The deceased arti 
part of his career made himself most favourably known 
also to London audiences as a pianist, Was a composer of 
considerable merit, among his most important works being 
two Pianoforte Concertos, a Pianoforte Trio, and several 
Sonatas. 

EMMANUELE Biterta, the successful composer of 
operettas, ballets, and romances, a native of Italy, died 
recently at Pallanza, aged sixty-five. 

Baron ZUYLEN DE NyVELT, formerly ambassador for 


the Netherlands at Paris, the composer of several 
symphonic works and minor pieces, died last month at the 

Hague. : 

Jouann THEopok FrrepricH AvE-LALLEMENT, a 
sterling musician, for many years past one of the most 
| highly-esteemed and influential members of the profession 
at Hamburg, died at that town at the advanced age ot 
| eighty-five. 

MrrosLaw KOENNEMANN, the popular Conductor for the 
| last thirty-two years of the Cur-Orchester at Baden-Baden, 
died at that town on November 28. 

We have also to record the death, at Bergamo, of 
CamILLo Partettt, one of the oldest organists in Italy, 
engaged since 1836 at the Cathedral of the town men- 
tioned. He was a pupil of Donizetti, and was born in 


| ISTO. 

In the obituary notice last month of Mr. G. T. Carrer, 
late of Westminster Abbey, it should have been stated that 
he died on November 17, and that his age was fifty-six. 

Mr. J. P. Go_pBerG, for many years professor of sin.ing 
‘at the Royal Academy of Music, and the teacher of the 
| Princess Louise (Marchioness of Lorne), and of such 
| eminent artists as Giuglini the tenor, Madame Gassier, and 
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the late Signor Brignoli, died at Vienna, his native place, 
on the 2oth ult., in the sixty-fifth year of his age. He made 
his début there when he was twelve as a “‘ prodigy ”’ pianist, 
playing a Pianoforte Concerto of his owncomposition. He 
studied singing under Rubini, the eminent tenor, and the | 
elder Lamperti, and afterwards appeared as an operatic | 
and concert vocalist, making his début in London at | 
Jullien’s Concerts in 1847, where three years later he took 
up his residence. In 1871 he was appointed by the Italian 
Minister of Public Instruction to report upon the methods | 
of teaching in the Italian music schools, and the reforms he 
proposed were adopted throughout Italy. He resigned his 
post at the Royal Academy last summer, and returned to | 
Vienna, where he died. 





MUSIC IN BRADIORD. 
(FROM OUR OWN CORRESPONDENT.) 

THERE have been several Chamber Concerts recently of 
more than ordinary interest. On the 13th ult. Mr. Misdale | 
had the assistance of Miss Marianne and Miss Clara Eissler 
and Mrs. Henschel in the performance of a carefully selected 
programme at the Mechanics’ Institute. 

Mr. Isidor Cohn also provided choice artistic fare on the 
13th ult. He was assisted by one of his pupils, Miss E. 
A. Atkinson, and Madame Bertha Moore, vocalist 

With the object of raising money for a chapel building 
fund, Mr, Hamish MacCunn’s work, ‘“ The Lay of the Last 
Minstrel,” was performed on the 3rd _ult., at the Bradford 
Technical College, by members of the College and Salem 
Musical Societies. Dr. March, the Conductor of the 
College Society—who also held the baton on this occasion 


—had previously brought the work forward with successful | 


results. A capable body of vocalists did justice to the 
choruses, as well as to Kinross’s “ A Psalm of Life” 
Leslie’s ‘* Lullaby of Life,” 
work of the evening. The soloists were Miss 
Madame Armitage, Mr. Blagbro, and Mr. W. Thornton. 
One of the more vigorous and enthusiastic of the 
smaller societies which abound in the neighbourhood of 
Bradford is the Yeadon Harmonic Society, which on the 
2nd ult. gave the ‘ Creation”’ and the ‘* Hymn of Praise.” 


Norton, 


The task was congenial, and the chorus simply revelled in | 


Haydn’s music and gave very considerable effect to 
Mendelssohn’s more serious work. Madame Mullen, Mr. 

W. Turner, and Mr. W. Thornton were the principals, 
and Miss Blatchley, a member of the chorus, assisted in 
the duet which occurs in the ‘‘ Hymn of The 
Conductor was Mr. B. Lee. 

The Halifax Choral Society performed the ‘ Faust ”’ 
Berlioz on the 5th ult., directed by Sir Charles Hallé and 
assisted by his band. The solos were sung by 
Henschel, Mr. Iver McKay, and Mr. Bantock Pierpoint. 
The performance was such as the Halifax people have but 
seldom the opportunity of enjoying, and it was largely 
attended. Good work was done by the local society. 
The sterling Yorkshire character and spirit of tone was not 
wanting in the larger choruses. 

The ‘*Mount of Olives” and the ‘* Hymn of Praise” 
were performed by the Pudsey Choral Union on the ist ult. 
Mr. Robertshaw conducted a well balanced chorus, which | 
included the choir of St. Luke’s Church, Bradford. The 
soloists were Miss Norton, Mr. G. W. Welch, Miss Lawson, 
and Mr. Wood Higgins. There was an excellent band, | 
under the leadership of Mr. H. Heap. 

Among other events of interest were the Concert of the | 
Bradford School of Music on the roth ult., the Concert of 
the Baildon Choral Society on the 6th uit., the Concert of | 
the Spen Valley Orchestral Society on the Sth ult., and the | 
performance of the ‘‘ Bohemian Girl” by the Bradford 
Operatic Society on the 2nd ult. 


-raise.”’ 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

WE have had a very busy time here during the last month. 
Sir John Stainer gave his interesting and instructive Lecture 
on ‘‘ Carols, English and Foreign,”’ at the Midland Institute, 
the last Monday i in November. The illustrations were sung 
by the Institute Madrigal Choir, under the direction of Mr. 


| Stockley, with Mr. 


and | 
which succeeded the principal | 


of | 


Mrs. | 





W. A. Langston at the pianoforte. 
|On the 15th ult. the same choir gave a Concert, the 
principal features being Harford Lloyd's eight-part song 
“To morning,” and Gaul’s “* Daybreak,”’ both of which were 
admirably sung. A young Birmingham violinist, Mr. 
H. W. Henley, a pupil, I believe, of Mr. Henry Holmes, 
made a good impression at this Concert. 

On November 28 we had a visit from the Glasgow 
| Select Choir, which gave a series of part-songs in “the 

usual finished style, although the singers were not quite up 
| to the standard of last year. 

On Monday, the ist ult., Messrs. Harrison’s second 
Subscription Concert took place in the Town Hall. The 
| vocalists were Madame Nordica, Madame Valleria, Miss 

| Louise Bourne, Mr. Braxton Smith, and Signor Foli, the 

| instrumentalists being Madame Essipoft (pianoforte), 
|Mr. Johannes W olf (violin), Mr. Julius Klengel 
| (violoncello), and Mr. Sieveking (accompanist). Nothing 
|in the programme calls for remark, the most im- 
|portant points being the réntree of Madame Essipofi 

| after an interval of ‘nearly five years, and the début of 
| Mr. Klengel. This young virtuoso delighted and astonished 
| the audience with his marvellous execution, although he 
| was not heard in anything of very high artistic value. 

A very admirable performance of Mendelssohn’s “ Elijah” 

| was given by the Festival Choral Society on Wednesday, 
|the 3rd ult. The vocal principals were Miss Marie 
| Fillunger (her first appearance), Madame Belle Cole, Mr. 
| Iver McKay, and Mr. Watkin Mills. Miss Fillunger 
| created a very favourable impression, and the others were 
simply faultless. The choruses went in grand style, and 
ithe concerted numbers were much above the average. 
Assistance in these was given by Miss Mabel Grove, Mrs. 
Payton, Mr. S. Roper, Mr. John Dale. and Mr. H. A. Sims. 
Mr. Perkins gave valuable assistance at the organ, the 
orchestra was good, and Mr. Stockley conducted in his 
| most able manner. 

Mr. C. W. Perkins, the City Organist, has shown great 
enterprise this season. Dr. A. L. Peace, Mr. Kendrick 
Pyne, and Mr. Alfred J. Eyre have been engaged to give 
Recitals on the fine instrument in the Town Hall. The 
public response has not yet been such as to reward these 
efforts satisfactorily; but the tide turned on the 11th ult., 
|when Mr. Guilmant made his first appearance here, the 
hall being crowded in every part. The programme included 
Bach’s Toccata in F, splendidly played, and several of Mr. 
Guilmant’s own compositions, and also a very clever 
improvisation on the opening phrases of the song ‘The 
| Vicar of Bray.”’ 

Mere mention only can be made of the Saturday Popular 
Concerts. On November 29 one was given by a new 
Society, 400 strong--the Birmingham Choral Union, 
under the direction of Mr. Thomas Facer. The chief 
piece in the programme was Mendelssohn’s ‘* Hear my 
Prayer,” the solo being well rendered by Madame Isabel 
George. Dr. Heap’s Cantata ‘‘ Fair Rosamond ”’ is to be 
taken in hand by this Society. On the 6th ult. the Musical 
Guild gave a Concert, the feature of which was the singing 
of the Guild Choir. A week later the Association con- 
ducted by Mr. G. J. Halford gave a creditable performance 
of Handel’s * Messiah,” and on the 2oth ult. the Birmingham 

Amateur Orchestral Society—a new name for the old- 
/established Edgbaston Amateur Musical Union—gave an 
| Orchestral Concert. The usual Boxing Night performance 
| | of * The Messiah ” (too late for present notice) by the Festival 
| Choral Society was marked by unusual interest. Three of 
ke vocalists—Miss Clara Surgey, Miss Lizzie Neal, and 
Charles Banks—are natives of this city. Mr. 
| F frangcon Davies made his début in Birmingham on this 
“occasion. 


| 
| 
| 
| 








MUSIC IN BRISTOL. 
| (FROM OUR OWN CORRESPONDENT.) 


| THe musical record of the month is interesting and 
| gratifying. At the Monday Popular Concert, on the rst ult., 
| a new Overture by Miss Oliveria Prescott was produced. 
| In design the composition is a return towards the two forms 
of old Overtures which were the precursors of the modern 


g | Symphony—namely, the Italian and the French. Both 


consisted of three movements, of which the first and last 
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were quick and the middle one was slow. There is a good | Miss Emily Shinner (Mrs. Liddell), first violin; Miss Lucy 
deal of excellent workmanship in the composition, as well | Stone, second violin; Miss Cecilia Gates, viola; and Miss 
The Overture was admirably played | Florence Hemming, violoncello, had been engaged. The 


as striking melody. Th fi wana 
e performance o 


and met with a warm reception. Dr. C. Hubert Parry came | pianist was Miss Geisler Schubert. 
to Bristol purposely to direct the first performance here of | Mendelssohn’s well known Quartet (Op. 44, No. 1) lacked 
his ‘* English” Symphony, which is well known in town. | delicacy and refinement, especially in the first three move- 
The work and its author were enthusiastically applauded, |ments. Probably from being unaccustomed to the room the 
and the composer was recalled. Miss Hilda Wilson sang | ladies seemed afraid at times of playing too softly, and the 
the air “‘ The Lord is long-suffering,” from “ Judith,” and | first Allegro might well have been taken a little faster. 
Mr. W. Thomas the song “ Fill me, boy, as deep a draught,”’ | Miss Schubert well deserved the hearty recall she received 
with orchestral accompaniment, Dr. Parry directing. | for her admirable performance of two pieces by her name- 


Wagner’s ‘“‘ Flying Dutchman’? Overture was the only 
other pretentious composition in the programme. The 
present series of these delightful and educational Concerts 
closed on the 15th ult. On that occasion Gade’s Symphony 
in B flat (No. 4, Op. 20), Mendelssohn’s ‘‘Calm Sea and 
Prosperous Voyage,’ and Berlioz’s “‘ Carneval Romaine’ 


performed with spirit and precision. A choir of 200 male 
voices, highly trained (as may be presumed, considering 
that many of the gentlemen are members of the famous 


Orpheus Glee Society), sang Mendelssohn’s ‘‘ Festgesang”’ | 


(last heard in Bristol about fifteen years ago), ‘Ah! were I 
on yonder plain” (‘*(Edipus”’), and ‘ Fair Semele’s high- 
born son” (‘*Antigone”’). 

The greatest choral achievement of the month was the per- 
formance, on the 13th ult., of Brahms’s ‘‘ Requiem” (for the 


|sake, the Minuet from the Fantasie Sonata and the 
| Impromptu in F minor (Op. 142). A similar compliment 
| was paid to Mrs. Liddell for Laub’s Polonaise in G major. 
| She was next joined by Miss Gates in Mozart’s Duet in G, 
| for violin and viola. The Concert closed with Dvorak’s 


*| Quintet in A, which was well played. 


Overtures were the chief orchestral works, and they were | 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 
| ‘St. Paut,” performed on the 4th ult. by the Dublin 
Musical Society, was, in two senses, the leading feature of 
| the past month’s musical record in Dublin. The Concert 
| was the Society’s last for the season (except the supple- 
mentary performance of ‘The Messiah”), and the great 
hall of the Royal University was crowded in every part. 


first time in Bristol) and of Mendelssohn’s ‘‘Hymn of | he fine choir of 350 voices was in its best working form, 


Praise,’’ by the Bristol Choral Society. For two seasons the 
members studied the ‘‘ Requiem” with an assiduity and 
earnestness deserving of the greatest praise, and the practices 


| as it usually is when a Mendelssohn work is under exposi- 
; tion, and the strong points in the choruses were vividly 
| brought out. The band too played well; it is improved in 


monthly with the band enabled them to gain a better idea of | balance and the strings now fairly hold their own against 


the character of the work than could otherwise have been 
the case. As a consequence, its performance, under the 
direction of Mr. George Riseley, was particularly fine— 


among the best ever heard in this country. Choir | 


and band numbered 500, and the principal vocalists 


were Mrs. Hutchinson and Mr. Montague Worlock, who | 


discharged their duties in a manner deserving of high com- 
mendation. The reception of the ‘‘ Requiem” was most 
cordial. A brief notice of the interpretation of the ‘* Lob- 
gesang ”’ will suffice. The Symphony was well played, but 
a couple of the movements were taken at too rapid a rate. 
The members of the choir appeared to have thoroughly 
studied the choruses, and they sang them with freedom and 
remarkable precision. Mrs. Hutchinson and Miss Florence 


Cromey gained hearty encomiums for the artistic delivery | 


of their respective parts. Mr. Edward Lloyd was the tenor, 


and his interpretation of the pathetic ‘* The sorrows of | 


death’ and the thrilling “*‘ Watchman, will the night soon 


pass,” was perfection itself. He also sang Gounod’s | 


‘‘Lend me your aid’’ between the two works, and was 
enthusiastically cheered. 

The Gleemen’s annual Ladies’ Night took place on 
the 4th ult. at the Victoria Rooms. The members of the 
youngest male-voice choir in Bristol sang well-chosen pieces. 
The novelties were Kiicken’s ‘‘ To the stars,”’ “ All through 


the night” (‘Ar hyd y nos”), arranged by Mr. W. J. | 


Kidner, the Conductor, for bass soloist, with accompani- 
ment by the other voices; Tours’s part-song ‘‘ Hymn to 
Cynthia,” Laurent de Rillé’s ‘‘ Like Fairy Elves” Polka, 
and Chwatal’s “I know an eye.’ Besides these, several 
compositions which have not been heard for many years, 
and some old favourites, were embraced in the scheme. All 
the pieces were well sung and duly appreciated. 

At the Saturday Popular Concert, on November 29, the 
choir crisply gave a number of bright part-songs and 
choruses, Miss Alice Gomez and Messrs. E. T. Morgan 
and W. Thomas contributed songs, and Mr. Arthur Smith 
played cornet solos. The Saturday Popular Concerts 
Society gave an excellent performance of “ The Messiah” 
on the 17th ult., the principal vocalists being Miss Kate 
Norman, Miss Emilie Lloyd, Mr. Dyved Lewys, and Mr. 
M. Worlock. 


MUSIC IN CHELTENHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Cheltenham Quartet Society held its first Concert 
of the season at the Montpellier Rotunda on the evening of 


'wood and brass. The principal vocalists were Miss Edith 
| Montgomery, Miss Fanny Emerson, Mr. Henry Piercy, and 
| Mr. Plunkett Greene. Too much praise can hardly be 
given to Miss Emerson’s rendering of the contralto music, 
including ** But the Lord is mindful of His own.’ Mr. 
Piercy is one of the most satisfactory of oratorio tenors. 
Our talented young fellow-citizen, Mr. Plunkett Greene, 
who sang the music of Saul, appears to possess the chief 
requirements of an oratorio singer, in resonant quality of 
voice, distinct enunciation, and self- possession. Mr. 
Greene’s singing was most praiseworthy throughout, espe- 
cially in the arias ‘‘O God, have mercy upon me,” and * I 
praise Thee, O Lord my God.’ Mr. Joseph Robinson 
conducted. 

Mr. Collisson’s popular Concerts continue to attract 
crowded audiences to the Leinster Hall. (I should have 
said Dr. Collisson, for the degree of Mus. D. was con- 
ferred on our popular impresario at Trinity College on 
the roth ult.) At the fourth of these Concerts, 13th 
ult., an especially strong party of vocalists and instru- 
|mentalists was engaged—namely, Mesdames Scalchi and 
Dotti, Misses Marian McKenzie and Isabel Levallois; 
| Messrs. Orlando Harley, Ciampi, and Tito Mattei (pianist). 
| Dr. Collisson and Signor Mattei divided the duties of 
| accompanist. 
| The Dublin Amateur Orchestral Union gave the second 
| Concert of its eleventh season on the gth ult., in the Antient 
| Concert Rooms. The Allegro from Beethoven's C minor 
|Symphony was the pice de resistance, and the other 
orchestral pieces included Reissiger’s Overture ‘‘ Die Felsen- 
;mithle,”” Kalliwoda’s Overture (No. 2), an Intermezzo by 
| Tours, and a Descriptive piece by the Conductor, Mr. W. 
H. Telford. The band, about forty strong, did its work 
| with much precision. Mdlle. Van Eyck (pianist), Mr. 
| Rudersdorff (violoncellist), and Mrs. Jeanie Rosse (vocalist) 


| contributed solos. This Society, as our only exponent of 


Symphony music, deserves the best support of the music 
lovers of Dublin. 

Gade’s ‘ Erl-King’s Daughter’? was performed, with 
band and chorus, on the 12th ult., at the Parochial Hall, 
Dalkey, by the Dalkey Church Choral Society, under the 
direction of Mr. A. Froggatt; Handel’s ‘‘ Acis and Galatea,” 
on the same evening, by the St. George’s Choral Union, 
at St. George’s Parochial Hall, under the direction of Mr. 





Raymond Revelle; Sullivan’s ‘* Prodigal Son,” with selec- 
| tions from the ‘‘ Creation,”’ on the roth ult., by the Leeson 
Park Choral Society, under Dr. T. R. Joze; and Farmer's 
| ‘** Christ and His Soldiers,’ on the 18th ult., by the Sand- 


the roth ult. The Shinner Quartet party, consisting of | ford Choral Society, Mr. W. S. North conducting. 








30 


The Dublin University Choral Society gave its first 
Afternoon Concert for the season on the 2oth ult., in the 
Examination Hall, Trinity College, under the direction of | 
Sir R. P. Stewart. The programme consisted entirely of 
Christmas music, and included selections from Handel, | 
Purcell, &c. | 

A supplementary performance, by the Dublin Musical 
Society, of ‘* The Messiah,’’ was announced for the 22nd 
ult., with Miss Fanny Moody and Mr. Charles Manners, 
too late for detailed notice this month. 





MUsIC IN EDINBURGH AND THE EAST OF 
SCOTLAND. | 
(FROM OUR OWN CORRESPONDENT.) 


THE most carping critic of amateur performances, the 
most conscientious opponent of organised Charity Con- 
cert Associations, could find nothing to object to on the 
3rd ult., when Mr. Kirkhope’s Choir gave a performance of 
the “Elijah” for the Benevolent Fund of the Edinburgh 
Society of Musicians. The enthusiastic and able Conductor 
has at his command a body of singers which is suchan artistic 
force that no true lover of music would wish it other than 
success. Nothing but praise also is to be given for the 
choice of works taken up for study from time to time. The 
performance itself was most enjoyable. Such a chorus has 
not been heard in Edinburgh before for body of sound, 
carefulness in nuance, and precision of attack. The 
choruses ‘*Thanks be to God” and “Be not afraid” 
were particularly successful. The part of /lijah had a 
capable exponent in Mr. L. Guthrie, who sang with great 
vigour and accuracy. Miss Wright sang the alto solos very 
well, especially ** Woe unto them.’ Great praise is due to 
Mr. Daly, who led the orchestra with energy and precision, 
and also to all the instrumentalists who so willingly gave 
their services in the good cause. 

A very large audience assembled, on the gth ult., to 
welcome Mr. Manns and his orches at the first of 
Messrs. Paterson's tourth series of Orchestral Concerts. In 
the Overture to “ Ruy Bias” the band gave promise, which 
was hardly fulfilled in Beethoven’s Seventh Symphony. 
MacCunn’s interesting Overture “* Land of the Mountain and 
the Flood” and Saint-Sacns’s ‘Le Rouet d’Omphale,” | 
again, were very well played. Miss Macintyre was warmly 
received on her appearance. In Margarita’s pathetic song 
from * Mefistofele,” she was able to do her great gifts 
and careful training every justice, and roused grea 
enthusiasm, 

The second Concert, on the 15th ult., offered a compara- 
tively uninteresting programme. The noisy Overture to | 
* Rienzi’? was boisterously played, so was the beautiful | 
Introduction to the third act of ** The Meistersinge:s.” The | 
*Ttalian "’ Symphony was more fortunate, but the Second | 
Hungarian Rhapsody more than counterbalanced it. 
Madame Nordica re-asserted her supremacy over her 
Edinburgh audience in a splendid rendering of ‘Ah! 
perfido,”” which won her a double recall. She sang a song | 
of her own, and was also successful in Verdi's Bolero | 
(‘I Vespri Siciliani’’) and Bizet’s ‘ Les Filles de Cadiz.” | 

The feature of the Carl Rosa Opera Company’s pro- | 
gramme was a fine performance of ‘ Roméo et Juliette” 
(Mr. McGuckin and Mdlle. de Lu<san). It drew crowded 
houses at three representations, and ‘Carmen’ and | 
‘ Trovatore’’ proved as attractive as ever. The orchestra 
was a distinct improvement on what we generally expect 
on these occasions. : 

Miss Steele’s Select Choir, a society of twenty-four 
voices, whose aim is the unaccompanied performance of part- 
songs, madrigals, &c., gave its first Concert for the season 
on November 22, at Perth. As the Concert was designed 
to be a strictly popular one no novelties were produced, but 
the repertory of the Society was exclusively drawn upon 
in making up the programme. This Concert admirably 
served its purpose, but the choir’s second Concert in the 
Spring will doubtless prove more interesting from a musical 
point of view. 

A Lecture by Mr. Franklin Peterson on “Mozart: the 
Man and the Musician,” is the only other feature to be 
mentioned. Mr. Peterson, with the valuable aid of the 
Misses Lichtenstein, illustrated his Lecture by selections 
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; Saéns’s Symphonic Poem ‘“ Le Rouet d’Omphale,” 
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from the composer’s vocal and instrumental works. The 
same Lecture was delivered in the Kinnaird Hall, Dundee, 
on the 19th ult., before a large audience, under the 
auspices of the Armitstead Lecture Trust. 

The second of Messrs. Paterson’s Subscription Concerts 
was given on the roth ult. at Dundee, when Mr. Manns 
and his orchestra repeated the first Edinburgh programme, 
and the music was well played. A full hall testified to the 
success of the venture. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


HANDEL’s “ Joshua” was revived at the City Hall, on 
the rst ult., by the Bridgeton Choral Society. There was 
a large attendance, and it was evident that the efforts of 
the well-trained choristers, the soloists, and the band, as 
also the careful guidance of Mr. George Taggart (the Con- 
ductor), gave entire satisfaction to many musical folks in 
the east end of the city. On the following evening Mr. 
Sims Reeves bade farewell to his Glasgow friends. St. 
Andrew’s Hall was well filled, the reception accorded the 
veteran tenor was enthusiastic to a degree, and his own 
contributions to the programme appeared to afford his 
audience unqualified delight. The party included Miss 
Amy Sherwin and Miss Janotha, both of whom won high 
favour. 

Amongst the Lectures announced by the Glasgow Society 
of Musicians few of the subjects possess greater attraction 
than those taken in hand on the evenings of the 5th 
and goth ult., by the Rev. John Hunter and Mr. 
Albert B. Bach. The popular minister of Trinity Con- 
gregational Church lectured on ‘* Music in Church Service.” 
and the well-known Edinburgh teacher had a congenial 
theme in ** The Old Italian and Modern School of Sing- 





ing.” Both gentlemen had large and_ representative 
|audiences, and it need hardly be said that their 
papers were listened to with marked interest. The 


Organ Recital given in St. Andrew’s Hall on the evening 
last-named, by Mr. Alexander Guilmant, must be regarded 
as something worth remembering. Variety of style was, 
of course, a leading feature in the programme. Bach, 
Handel, Mendelssohn, Chauvet, Couperin, and some 
attractive examples from the pen of the gifted organist 
himself being drawn upon, with fine contrasting effects. 
The theme handed to the player for improvisation was 
he old Psalm tune “ Coleshill,” which was treated with 
The vocal element in the programme was 
in the safe charge of Mr. W. Ludwig. 

The first Orchestral Concert of the Glasgow Choral 





Union series took place on the rth ult., and was 
remarkable for the large dimensions of the audience 
and the shortness of the programme. With the 
single exception of MacCunn’s picturesque Overture 


‘‘Land of the Mountain and the Flood,” the bill of fare 
material which has done 
acceptable duty here before. Thus we had Mendelssohn's 
‘Ruy Blas” Overture, Beethoven's Symphony in A, Saint- 
and 
Weber’s “ Invitation to the Waltz,” according to Berlioz. 
It is only needful to say that the orchestra of seventy-five 
performers, which is again composed of many old and tried 
friends and led by Mr. Maurice Sons, did wonders, con- 
sidering the limited opportunities for rehearsal. The 
vocalist was Miss Marguerite Macintyre, who had a cordial 
greeting, and who sang with perfection of artistic style 
Boito’s dramatic aria * L’Altra Notte.’ Mr. Manns was 
deservedly applauded on his appearance. 

At the Popular Concert on Saturday evening, the 13th 
ult... the programme included Wagner’s Overture to 
** Rienzi,” Mendelssohn's ‘Italian’? Symphony, and Liszt’s 
Hungarian Rhapsody (No. 4). Mr. Plunkett Greene sang 
and very soon confirmed the excellent impression he has 
already made in his short career. 

On the following Tuesday the fourth Subscription 
Concert was given over to Mendelssohn’s ‘ Elijah,”’ 
when there was an overflowing audience. The chorus 


was excellent alike as regards volume and quality of 
tone, and many singularly fine shades of expression 
were obtained by Mr. Joseph Bradley, who conducted 
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* Nos. 2, 3, and 4 of “ Songs of the River” will appear in Novello’s Part-Song Book, 
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what may fairly be described as one of the most succes essful | Concert. 


performances ever given by the Glasgow Choral Union. | 
The desire, moreover, for a repetition of “E lijah * was so | 
great that the work was announced for an extra Concert on 
the 26th ult. The soloists on the occasion under briet 
notice were Madame Nordica, Madame Marian Mackenzie, 
Mr. Edward Branscombe, and Mr. Andrew Black, the 
latter of whom very promptly stepped into foremost rank 
as an exponent of the music of the Prophet. The Glasgow 
baritone’s recently acquired fame was ind leed amply verified. 
Mr. Berry did excellent service at the organ, and the band 
acquitted itself well. 

Mr. Louis N. Parker’s new Cantata ‘“ Young Tamlane”’ 
was performed by the Crosshill Musical Association on the 
12th ult., and for the first time North of the Tweed. The 
work is an undoubted advance upon ‘ Sylvia,” and if only 
for its pretty melodic vein it has every chance of acquiring 
popularity amongst the smaller choral societies. 


MUSIC IN LEEDS, HUDDERSFIELD, &c. 


(FROM OUR OWN CORRESPONDENT.) 

Tue Leeds Philharmonic Society’s first Concert, and the 
first Choral Concert here this season, came too late in the 
month (November 26) for notice in our last report. 
Handel's ** Judas Maccabeus ” was the work chosen fir the 
inauguration of the present series, and as breadth and 
vigour are prominent qualities in the singing of this care- 
fully trained choir, the result w as an a ne ible performance. 
Miss Anna Williams, Miss Dews, Barton McGuckin, 
and Mr. Andrew Black were all int thee satisfactory in 
the solo numbers. The orchestra was efficient, and Mr. 
Jsroughton conducted. 

On November 24 Dr. Creser gave a Concert in the 
Philosophical Hall, the programme of which was invested 
with special interest, consisting, with one exception, of 
‘ ympositions from the able pen of the Concert-giver himself 
A String Quartet and a Pianoforte Trio excited most atten- 
tion, and their reception was highly favourable. Mrs. 
Creser’s refined vocalisation added materially to the charm 
of her husband's songs. 

rhe second Subscription Concert, on the 1oth ult., was 
devoted to chamber music, with Sir Charles and Lady 
Hallé and Mr. and Mrs. Henschel as its exponents. The 
principal pieces were Grieg’s Violin Sonata in F and 
Beethoven’s Pianoforte Sonata in E flat. For the next 
Concert we are promised the Pastoral Symphony, with 
** Rhapsodie Hongroise’’ by way of a change. 

A Pianoforte and Violoncello Recital, at which Mrs. Creser 
assisted as vocalist, was given in the Church Institute on 
the 3rd _ult., by Messrs. A. Christensen and A. Giessing. 
Beethoven’s Sonata in G minor was the piéce de résistance, 








and Mr. Giessing’s reading of the violoncello part was | 


marked by many excellent points. 

The sixth Huddersfield Subscription Concert took place 
on the 2nd ult., and Sir Charles Hallé’s programme 
tracted a large audience. Schumann’s Symphony in B 
ilat was given, under the veteran Conductor's direction, in 
first rate style, as were also the remainder of the orchesiral 
norceaux, Which included Beethoven's “ Festival? Overture 
in C, Bizet’s increasingly popular “ L’Arlesienne ” Suite, 
Saint-Saéns’s Serenade in E flat, and the “ Flying Dutch- 
man” Overture. Mr. Willy Hess played Max Bruch’s 
Violin Concerto in G minor. Miss Alice Lamb sang three 
songs, and was successful im all. 


and Madrigal Society offered a programme of unusual 
interest on the 8th ult., when the Rev. J. F. Downes’s 
sacred dramatic Cantata ‘The Prodigal Son” was 


The soloists 
Sandwell, and 
The audience 


performed for the first time in Huddersfield. 
were Miss Smythe, Miss England, Mr. H. 
Mr. W. Riley; and Mr. J. North conducted. 





W 
work. The second half of the programme was of a mis- 
cellaneous character. 





During the absence of these ladies, their respective 
solo parts were successfully undertaken by Miss Smythe and 
Miss Cooke, members of the chorus. The other principals 
were Mr. Henry Piercy and Mr. Andrew Black. Mr. 
F. Brown was leader, Mr. Ibeson, Organist; and Mr. J. 
North conducted the performance 

Mendelssohn’s ** St. Paul” was given by the Wakefield 
Choral and Orchestral Society on the 12th ult., in the 
Saloon of the Corn Exchange. ‘The choral singing fully 
repaid Mr. J. N. Hardy (Conductor) for the pains he had 
bestowed on the rehearsals, ence, which was 
nume was not slow in ippreciation. The 
ind and principals were thoroughly efficient. 
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MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 

TH event of the past month has been the production of 
Charles Braun’s “ Sigurd,” which took place on te 6th ult., 
in the Philharmonic Hall, under the conductor-hip of Mr. 
A. E. Rodewald The principals were Miss Marie Fillunger, 
Madame ; +3 I Mr. Iver McKay, and 
rs Bowman Ralston, and in their ands ample justice was 
1€ to the work of the Cantata, the leader was 
I .and Mr. Rod-wald acted as his own 
Chor ismaster, with the result th 

n was given of the 
ers having been recruited fre 
1¢ Philharmonic ; 
litions ample justice was done 
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choral 
2 the regular chori 
such favour 
to a work whict 
y gifted young musician, 
’ serious consideration. Following 
Sir Olaf,” Mr. Braun’s first important 
) bears evidence of a marked 
idvance in the treatment of orchestral detail and a 
veneral development of power on the part of the writer. 
To state that the production in question is to be regarded 
finished effort would be, perhaps, beside the 
ying this it must be remembered that the 
standard taken by its composer is a very lofty one, and that 
he has every claim to be judged accordingly. That Mr. 
| Braun has a future before him which will, if properly 
i nself and beneficial to the 
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lirected, be to 
cause ¢f Enetish ar : Ca t _ slightest shadow 
of doubt; and as to ‘Sigurd ™ itself, it may be said with 


equal confidence that its r: ink lies among ie most important 
cantatas of contemporaneous Ee 
The “ Winter” Symphony of Raft, given in October, was 
followed a month jater by Pret “ Spring” Symphony of 
Schumann, at the fourth Philharmonic Concert at the close 
of November, the work in question being rendered with that 
| finish which has come to be an accepted condition of every- 
thing presented by the Hallé orchestra. There was little 
}else of importance at this Concert except the ovation 
accorded to Mr. Edward Lloyd. On the oth ult. Mr. 
3orwick made his first appearance here, and played the 
Schumann Pianoforte Concerto superbly. Three numbers 
from Moszkowski’s Suite in F took the place of the usual 
Symphony, and served at least to interest and amuse the 
patrons and subscribers of these Concerts. Handel's 
‘Messiah’ brought the first half of the current session to 


}a close on the 23rd ult. 


The Huddersfield Glee | 


as large, and most enthusiastic in its reception of the new | 


On the roth ult. the Huddersfield Choral Society gave a | 


performance of ** The Messiah’? in the Town Hall. 
Owing toa delay i in the gene — of the London | 
Trebelli and Madame Be 
ne time after the ile consi 


performers. 
train, Mdlle. 


appear till so: 


The | 


band and chorus were augmented for the occasion to 450 | W. Potter ; 
45 


le Cole did not! J. 
of the| Society, an orvzani 


Mr. Sarasate was the leading attraction of the second 
Concert of the Birkenhead subscription series given on the 
ard ult. At the initial meeting of the Bootle subscription 
session legitimate orchestral music was happily brought to 
the front, under the conductorship of Mr. A. E. Workman. 
At Liscard the season was opened on the roth ult. by the 
Schiever Quartet, with Miss Esther Spedding, a remarkably 
clever young lady, as pianist, and Miss Louise Cestria, 
another excellent debutante, as vocalist. 

In Wallasey Gaul’s ** Holy City” has been given by the 
resident choral and orchestral societies under Mr. T. S 
Hill. At Runcorn Handel’s * Messiah’ was underlined 
for the 16th ult., under Mr. W. Humphreys. At Wigan 
the same Oratorio was given on the 15th ult., under Mr. J. 
and at Chester the Musical Society has been 
in evidence with Barnett’s Ancient Mariner.” under Dr. 
C. Bridge. ‘The Southport and Birkdale Philharmonic 
ition happily amalgamated 
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out of two distinct bodies in their adjacent townships, gave the more placid phrases, notably the very first utterance, 


a Concert on the oth ult., under Mr. H. Hudson, Handel’s 
‘‘ Messiah ”’ being again the work presented. 

In Liverpool itself an event of annual importance has been 
the Advent Oratorio at the pro-Cathedral, which this year 
consisted of Bennett’s ‘*‘ Woman of Samaria,’ and which 
Mr. F. H. Burstall, as usual, directed with excellent judg- 
ment. The Orchestral Society gave a second Smoking Con- 
cert on the 5th ult., when Schubert’s Unfinished Symphony 
was performed. The Societa Armonica invited their friends 


to an open rehearsal on the 13th ult., and the St. Cecilia | 


Society of Birkenhead did likewise on the 18th ult., when 
Sullivan’s “ Light of the World” was given, under Mr. J. 
W. Appleyard. 

The business of the assizes compelled Mr. Argent to 
transfer his last two orchestral Lecture-Concerts from St. 
George’s Hall to another of the Corporation buildings. 
The latter being too small for symphonic work, Beethoven’s 
Septuor was substituted on the 6th ult. and Schubert’s 
Octet on the 2oth ult., for the previously announced pro- 
grammes. At these Concerts Miss Lilian Ross and Miss 
Ada Ellis, two clever local debutantes, respectively appeared 
as pianists. 

A full, or seven days’, license having been granted to the 
Rotunda Hall, it has been decided by the Sunday Society 
to resume musical performances in this building. On the 
25th ult. the first appearance of the resident orchestra was 
announced, and the Liverpool musical afternoons will be 
made to alternate with those already arranged at Birken- 
head. 

Socially, at least, the success of the coming conference at 
Liverpool seems to be ensured. Civic recognition is to be 
as usual accorded, and something akin to a plethora of 
hospitality is offered to those attending the gathering on 
the 6th and following days. In addition to the customary 
conference Concert there will be performances by the 
Schiever Quartet, by the Choir of the Blind School, by the 
Musical Association, and by the recently formed Liverpool 
Orchestra. Papers on musical subjects will be read at the 
morning meetings. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


THE twenty-fifth performance of “ Elijah’ at Sir Charles 
Hallé’s Concerts—now in their thirty-third season— 


testified to the great and continued popularity of Mendels- | 


sohn’s masterpiece, and it is a pleasure to be able to 
record that both band and choir seemed determined to do 
honour to the occasion. After Christmas the novelties of 


the season—Beethoven’s Mass in D, Brahms’s * German | 
Requiem,” and Parry’s “ Judith ’—will be given, and | 


doubtless their performance will prove the energy and 
perseverance with which the Choirmaster, Mr. R. H. 
Wilson, has reformed and disciplined his force. But of the 
three Oratorios already given—* Judas,”’ ‘* The Messiah,”’ 
and ‘ Elijah’’—the last-named was decidedly the most 
effective. 
appearance here some time back, and considerable anxiety 
was felt to note what increase of perception of its dramatic 
opportunities further study might have brought. 
pathetic parts Mr. Black was entirely satisfactory; but a 
little more fire in the denunciatory and scornful passages 
would have been welcome. No music less than Mendels- 
sohn’s bears to be taken too slowly, and the almost 
invariable tendency of contra/ti to mistake the character 
of ** Woe unto them” was shared by Mr. Black in ‘‘ Lord 
God of Abraham,” as well as by Miss Anna Williams in 
the first part of ‘‘ Hear ye, Israel!’ Surely every 
Conductor ought to insist upon some attention being paid to 
the speed so carefully indicated by the composer. In 
‘‘ Every one that thirsteth ” our young local soprano, Miss 
Ada Lee, thoroughly justified her selection ; the quartet has 
never been better sung here, or so loudly applauded. In 
“The Messiah” Festival of the 18th and roth ult., 
the interest centred in Miss Macintyre’s first essay of the 
soprano part, everybody being familiar with the manner in 
which her colleagues interpret Handel’s music. Some 
little disappointment must be confessed, great as was the 
ability displayed and ample as are the endowments. In 


In that work Mr. Andrew Black made his first | 


In the | 


‘‘There were Shepherds,” ushered in by the quiet and 
| peaceful Pastoral Symphony, the style was too excited and 
/eager. Apparently Miss Macintyre was a little anxious at 
| starting, for her singing afterwards became more reposeful 
'and subdued. For the Christmas week Concert Madame 
| Albani is engaged, and Mr. Dawson, whose pianoforte 
| playing here recently attracted so much notice; but the 
|26th ult. is too late in the month to allow of its 
| pleasures being duly reported here. 
At the miscellaneous Concert, on the 4th ult., Berlioz’s 
| Symphony “ Harold in Italy”’ was the chief work; the 
| solo part being played by Mr. Speelman. Mr. Edward Lloyd 
|sang Lohengrin’s “ Farewell”? as only he could sing it, 
| with strikingly enhanced power and with advancing purity 
| of pronunciation. On the 11th ult., although we had some 
| orchestral selections far more intrinsically interesting than 
|Volkmann’s A minor Concerto (or Fantasia) for the 
| violoncello, still the wonderful execution, refined phrasing, 
| and pure tone of Herr Klengel rendered his first appearance 

here a most noteworthy event. Still more exciting were the 
| Air of J. S. Bach and Herr Klengel’s own ‘‘ Scherzo,” after 
| which the Leipzig Professor was thrice recalled ; an amount 
_ of enthusiasm not often displayed here. Madame Schmidt- 

Kohne adds to an agreeable appearance and carriage a 

charming and highly-trained—though not naturally agile— 
| voice. When we have become accustomed to some German 
peculiarities, or, preferably, when Madame kohne discards 
some tendency to guttural exclamations not quite pleasing to 
English ears, our Concert-rooms will have gained a singer 
amply endowed for all emergencies, and evidently possessed 
of highly artistic feeling. 

Among the many performances of ‘* The Messiah ” during 
|the month must be chronicled Messrs. Hime and Addison's 
| (conducted by Mr. Lowe) on the 17th ult., at which Madame 
| Fanny Moody created the hope that the high qualities 
| which, under somewhat trying circumstances, she displayed 
| during her visits here as an ever competent member of the 
| Carl Rosa Company, may find yet loftier aim and accom- 
| plishment in sacred music. For his subscription performance 
|of «The Messiah’? Mr. de Jong secured the services of 
'Miss Anna Williams, Madame Hope-Glenn, Messrs. 

Barton McGuckin and Ffrangcon Davies, and for his 
/annual Christmas Night interpretation the aid of Miss 

Mabel Berrey, the Royal College student Miss Sarah 

Berry, Mr. McGuckin, and Mr. Ffrangcon Davies. Also, 
on the 6th ult., he gave an attractive star Concert, at which 

Mesdames Dotti and Scalchi, Signor Ciampi, Signor Mattei, 
and others appeared. 

At the Concert Hall Sir Charles Hallé’s afternoon 
Recitals appeai to pianoforte students, the programmes being 
liberally seasoned with works familiar to most tolerably 
advanced amateurs. But nothing done there during the 
month has been more interesting than the Lecture on the 
22nd ult. of Professor Bridge, most ably illustrated by the 
excellent singing of English and Italian Madrigals, &c, 
by the Vocal Society under Dr. Watson’s direction. The 
| future of the Concert Hall will never reproduce the past ; 
but it may be made much more useful if wisely devoted to 
the culture of music upon a wider basis, and especially to 
the elucidation of its higher purposes and to the enlighten- 
ment and exaltation of our opinions respecting it. 
| Mr. Cross at the Association Hall, and Mr. Barrett at 
|the huge St. James’s Hall, continue to cater for Saturday 
evening pleasure seekers and lovers of music. 


MUSIC IN NOTTINGHAM AND LEICESTER. 
(FROM OUR OWN CORRESPONDENT.) 

At Leicester Mr. J. Herbert Marshall’s second Concert 
was given on the 4th ult., with the help of the Leicester 
Philharmonic Society. The works selected were Men- 
delssohn’s ‘“‘Walpurgis Night”? and Barnett’s “ Ancient 
Mariner,” both ever welcome favourites. The principals 
were Mrs. Hutchinson, Madame Belle Cole, Mr. Iver 
McKay, and Mr. Bantock Pierpoint. Mrs. Hutchinson was 
particularly successful in the trying soprano music of 
Barnett’s work. The orchestra consisted mainly of local 
performers, who mastered the difficult scoring of both 
works most creditably. The choruses were admirably sung 
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by the Leicester Philharmonic Choir, and much credit is | 
due to Mr. H. B. Ellis as Conductor. 

The committee of the Nottingham Mechanics’ Institution | 
have arranged a series of six Organ Recitals on Saturday | 
afternoons by Mr. E. H. Lemare, the first of which was | 
given on the 13th ult. It was attended by a most 
appreciative audience, who warmly applauded Mr. Lemare’s 
playing. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THE Michaelmas Term at Oxford this year, in accordance 
with custom, has failed to exhibit any striking activity on 
the part of the various societies of the city. On the other 
hand, residents in Oxford have been afforded the opportunity 
of hearing several well known performers who have not 


played here before, and one or two performances of interest | 


have been given by local bodies. 

Chief amongst the visitors have been Mr. Paderewski 
(October 28) and Mr. Sarasate (November 6), while later in 
the term (November 27) a Pianoforte Recital was given by 
Mr. L. Borwick. Mr. Sarasate had never before played 
in Oxford, and to many his Concert was the chief event of 
the term; Mr. Paderewski also produced a very marked 
impression, and the audiences that greeted both warrant the 
hope that they will return again. 

As in many past years, the Heckmann Quartet played at 
the Invitation Concert of the University Musical Union on 
November 11. Since Mr. Heckmann’s last visit he has 
effected a complete change in his Quartet, and it must be 
owned that the change is for the better. The same artistic 
spirit and ensemble is present as of old, but the merits of 
the individual performers are greater. Few leaders are 
blessed with such a second violin as Mr. Bassermann. The 
programme was of a somewhat exceptional character, 
being entirely composed of compositions by members of 
the University Musical Union. Criticism in such a case 
must come from outside Oxford; it is enough here to record 


that in the judgment of people in this place our local | 
|solos, and Miss Eleanor Rees sang ballads by Wadham 


composers come out with credit. Indeed, the mere fact 
that such a programme was possible speaks well for the 
earnestness with which composition in the highest walks of 
musical art is practised here. 

Two local Choral Societies have given Concerts during 
the term. The Oxford Gleemen, a men’s voice association, 
gave an admirable performance of a number of part-songs, 
&c., on November 20. The numbers of the chorus seem 
to have considerably increased lately and they now form a 
body of which their Conductor, Mr. H. B. Wilsdon, may 
be justly proud. Another interesting performance was 
given by the St. Peter-le-Bailey Musical Society, which 
sang a church Oratorio called ‘* Divine Love,” by Charles 
Rutenber, of New York, in the Parish Church, on October 
23. It is probable that this was the first performance of 
this work in England and naturally a large amount of 
curiosity was aroused on the subject. It may be said at 
once that Mr. Rutenber brings to his work that most 
desirable quality, earnestness of purpose, and many of the 
numbers were individually beautiful and effective. Especial 
mention may perhaps be made of the first chorus in the 
second part, ‘‘ Thou art of purer eyes,’ and of the soprano 
solo and chorus, ‘‘ The grace of God that bringeth salva- 
tion,” On the other hand, it is undeniable that a certain 
want of variety of treatment and consequent monotony 
makes itself felt. The Society is entitled to great credit for 


grappling with the work, as it supplied all the soloists from | 


its own ranks. Mr. Biggs conducted, and Mr. Madge did 


wonders on the organ with the accompaniments, which | 


are totally unsuited for the instrument. A spirited anthem 


by Mr. Biggs called ‘‘ The words of Elihu” was performed | 


on the same occasion. 

Turning to the more academic aspects of music, it is 
necessary first to chronicle the performance of a Cantata, 
entitled “‘ The Epiphany,’ composed as an exercise for the 
Doctor’s degree by Mr. Alfred King, of Brighton, in the 
Sheldonian Theatre, on November 5. The composer had 


evidently been wise enough to take considerable pains to 
secure a good performance and it is satisfactory to add that 
The work itself possesses the great 


he achieved success. 


merit of unity of purpose, and the very practical advantage 
of gaining in interest as it advances. Great use is made of 
the well-known hymn “ Hail to the Lord’s Anointed,” and 
the choruses to which portions of it were set proved 
extremely effective. For musicians there was a considerable 
amount of contrapuntal skill, and a brilliant soprano solo, 
« Arise, shine, Jerusalem,”’ won the suffrages of all. 

Lastly, on November 19, Sir John Stainer chose for his 
terminal Lecture the subject of ‘“ Carols,” a notice of 
which appeared last month. 


MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE past month has been an exceedingly busy one, a 
large number of Concerts having been given. On the gth 
ult. the Amateur Instrumental Society, which has now 
reached its nineteenth season, gave a Concert in the Mont- 
gomery Hall. The principal work performed was Men- 
delssohn’s ‘Scotch’? Symphony, which had a few weeks 
earlier been played in the town by Sir Charles Halle’s 
band. Comparisons were therefore challenged, but the 
amateurs came through the trial very creditably, and the 
performance exhibited many points of excellence. The 
programme also included a selection from ‘ Lohengrin.” 
Miss J. Moxon and Mr. A. Dawes were the vocalists, and 
Mr. J. Whitehead played violoncello solos. Mr. H. Coward 
conducted. 

On the roth ult. the first of Mr. E. R. Reynolds’s Sub- 
scription Chamber Concerts was given in the Cutlers’ Hall. 
The string quartet included Mr. Willy Hess and Mr. 
Bromley Booth (violins), Mr. S. Speelman (viola), and 
Mr. E. Vieuxtemps (violoncello). Schubert’s Quartet in 
A minor (Op. 29) and Variations on ‘‘Hymn to the 
Emperor” (Haydn) were capitally played. Mr. Reynolds 
gave a vigorous and brilliant rendering of Liszt's ‘ Sonnette 
de Petrarcha” and Rhapsodie Hongroise (No. 12). and also 
took part in Schumann’s Pianoforte Quartet (Op. 26). 
Mr. Hess played Spohr’s ‘‘ Dramatic’ Concerto. Mr 
Vieuxtemps selected pieces by Dunkler and Popper as his 


and Goring Thomas. 

An Organ Recital was given in the Albert Hall, on the 
13th ult., by Mr. Alexandre Guilmant. Miss Clara Samuell 
was the vocalist 

The Collegiate Orchestral Society gave a Concert in the 
Cutlers’ Hall on the 15th ult., under the direction of Mr. S. 
Suckley. An excellent performance of Kalliwoda’s 
Symphony in D minor (Op. 32) showed a marked improve- 
ment in the playing of the members. Mendelssohn's ** Calm 
Sea” Overture was also well performed. Miss A. L. 
Morton and Dr. Curtis sang ballads with much success. 

Mr. E. H. Lemare, Organist of the Parish Church, gave 
his second Pianoforte Recital on the 16th ult., assisted by 
Mr. Bromley Booth and Mr. J. A. Rodgers. Mr. Lemare 
played Schumann’s ‘Faschingsschwank aus Wien,” W. 
Macfarren’s Concertstiick, Chopin’s Ballade in G minor, 
and other pieces by Bach, Henselt, Chopin, and Schubert- 
Liszt, in a manner that showed he is as thorough an artist on 
the pianoforte as on the organ. Mr. Booth’s violin solos 
created a marked impression, and proved him to be a 
player of the highest promise. 

On the same evening Mr. John Farmer conducted a 
performance of his Cantata ‘* Christ and His soldiers” in 
the Montgomery Hall. The Barnsley St. Cecilia Society 
gave a performance of “ St. Paul’ on the 11th ult., under 
the direction of Mr. R. S. Burton. The Society possesses 
one of the best choirs in South Yorkshire, and in several of 
Mendelssohn’s choruses the rich, sonorous tone was very 
effective. There was an excellent band, and the principals 
sang exceedingly well. 

On the roth ult. the Amateur Musical Society gave their 
| Winter Subscription Concert in the Albert Hall. The work 
performed was ‘‘ The Messiah.” The chorus singing was 

admirable, the fine quality of the bass section being 
jespecially notable. Band and principals were alike 
excellent. Mr. J. W. Phillips was at the organ and Mr. 
Schollhammer conducted. 

The usual number of ‘“ Messiah” performances were 
given on Christmas Day at various halls in the town. 
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7 MUSIC IN AMERICA. | ‘THE sale of Messrs. Brewer and Co.’s important Stock of 
; | Copyrights has just been concluded by Messrs. Puttick and 
(FROM OUR OWN CORRESPONDENT.) | Simpson, the well-known auctioneers. The sale occupied 
December 9, 1890. thirteen days, and the biddings have been very spirited 


Tue most interesting musical event in New York during the | throughout and at times highly exciting. We append the 
last month was the first performance in this city of Sullivan’s | prices of the more important lots :—Farmer’s Violin Tutor, 
‘Golden Legend,” given by the re-organised New York | £1,752 (J. Williams); Pridham’s ‘‘ Yorkshire Bells,” £90 
Chorus Society, under Mr. C. Mortimer Wiske. The work | (B. Williams); Pridham’s ‘Sabbath Recreations,” £633 
was enthusiastically applauded, and is bound to conquer | (Agate); Smallwood’s * Fairy Barque,” £1,008 (Whitting- 
for itself a lasting place in the r¢pertoires of all large choral | ham and McDowell); Hiles’s Catechisms for the Pianoforte, 
societies of this country. Mdlle. Clementine de Vere, who | Organ, Part-Singing, Harmony, and Harmonium, £720 
has, since her first appearance only two seasons ago, risen | (purchased by B. Williams, Hart and Co., Blockley and 
to the enviable position of the most favourite Concert-singer | Reeves respectively); Brewer’s Shilling Tutors, £775 (by 
in this city, sang the part of Elsie in expressive style and | Hart, J. Williams, and Cramer respectively); Farmer’s 
with great beauty of tone; and Mrs. Clapper Morris, as| ‘Forty Studies for the Violin,” £124 (J. Williams) ; 
well as Messrs. Lavin, Dufft, and Reed, gave great satis- | Mahler's “Old London” March, £588 (B. Williams) ; 
faction as Ursula, Prince Henry, Lucifer, and the Forester.) Mahler's ** Old) Westminster” March, £246 (Agate); 
The chorus—strong, well balanced, and elficlent—sang Pridham’s * Battle”? March, £1,024 (Ashdown) ; the same 
with great precision and were well supported by the |composer’s ‘Abyssinian Expedition,” £612 (Ditto); 
Thomas orchestra. The only drawback to a full enjoy- | Warner's “To the Woods,” £683 (Ashdown); Hatton's 
ment of the work and its performance was in the faulty |‘ To Anthea,” £260 (Cramer); Lee’s ‘* He wipes the tear,” 
acoustical properties of the hall (the Lenox Lyceum), which £222 (Ashdown); Farmer’s ‘Amateur Violinist,” £111 
seems to be quite unsuitable for the performance of accom- (J. Williams); Keller's ** Young Scotland” Quadrilles, 
panied vocal music. A few days before “The Golden £173 (Cramer); Smallwood’s * Robinetta,” £107 (Orsborn 
Legend Concert the Oratorio Society, under the conduc- |and Tuckwood); Travis’s ‘‘Amateur Organist,” £156 
torship of Mr. Walter Damrosch, opened its eighteenth (Jetieries). The total amount realised was £22,300. 
Senor with Be ERY. satisfactory performance of the THE first performance of ‘** Penelope,” a new Cantata by 
‘Creation. The soprano part was also entrusted to Miss | \f-, Burnham Horner, took place on Tuesday evening, the 

e Vere, and was sustained by her with pure voice and well- | 16th ult., at the Castle Rooms, Richmond, Surrey ‘The 
directed method, to the delight of the audience. Mr poem, which is from the pen of Mr. Eldred Warde, deals 
Clinton Elder and Herr Emil Fischer sang the solo tenor chiefly with the departure, absence, and return of Ulysses, 
a ass part th lat ngage reat agreed i sols for soa, ten and ben os Wl 
a Bote. areal teen aed wees ’ 5 S}achorus. The chorus, numbering over seventy voices, did 
pronunciation of the English language was somewhat faulty, their work in a manner which left nothing to be desired. 
The Concert opened with two numbers of a set of Festival |The solos were sung by Madame Clara Samuell, Mr. 
and Commemoration Sentences,” composed by Brahms for | Arthur Taylor, and Mr. Iver McKay. The latter created a 
eight-part chorus a capella, which, however, created little | parked impression by his artistic performance of the 
interest, They are dry and colourless, and could hardly be | peautiful tenor air “* Wilt thus ever erieve.” Madame 
said to have rewarded the chorus for the trouble they had | samuell was also heard to great advantage in the soprano 
taken in studying them. 5 ¥ . 

The first performance in this country of A. R. Gaul’s new 


« 





| part, the air ‘* Let sounds of joy’ (a Spinning Song), in which 
ea ae eee Oot See the chorus join, being most perfectly given. ‘The baritone 
age socnge eh oe = see ™ = - Ly music, equally good, found in Mr, Arthur Taylor an able 
Stubbs ; The role standin Petite seen ; Augie | exponent. A special feature of the work is the technical 
es ie ree See pression and 1s pro- | skill shown in the choral writing and this was exemplified 
nounced a valuable addition to the literature of church |}, the numbers “To thee, great Jove,” and the most 
Cantatas. It is calculated to become as popular as the! ¢j ' 
same composer's ‘* Holy City.” 

The Musurgia Club of this city, which is under the 


effective ‘‘Chorus of Lovers,’ for male voices. Messrs. 
Hann’s String Quintet represented the orchestral portion of 
As nee d 4 ’ : : the work in an able manner, the Grecian Dance, for instru- 
direction of Mr. W. A. Chapman, gave its first Concert ments, a little gem, being highly appreciated. Mr. Horner 
a Chickering Hall on the 28th ult. ihe programme | may be congratulated on having given the musical public a 
consisted of Gernsheim at Salamis and a number of part- | very satisfactory specimen of his workmanship, which will, 
songs for male voices. Miss Mary Howe, a highly gifted | goubtless, find great favour amongst choral societies. 
soprano, who created a great impression at the last two a ; fey es : 
Worcester Festivals, made her first appearance in New Tue Students of the Guildhall School of Music gave an 
York. | Orchestral Concert on the 13th ult., in the Guildhall, in the 
The German Liederkranz gave their first Concert of the | presence of the Right Hon. the Lord Mayor and the Lady 
season, when their new Conductor, Herr Heinrich Zéllner, | Mayoress, Mr. Sheriif Farmer, and many visitors. The 
made his début. He is already well known as a composer, | proceedings commenced with a performance of the civic 
and before he came to this country he was the Conductor | 20them, ** Hail! Lord Mayer,” by Mr. Weist Hill, principal 
of the world-renowned Male Voice Society of Cologne, the | of the school and conductor of the Concerts. There was an 
Kélner Mannergesang-Verein. Among the pieces per- | 0TChestra numbering 120 executants, who played Gounod’s 
formed at this Concert was a new composition by Mr, |‘\ Marche Romaine, Meyerbeer’s Overture “ Struensee, 
Zollner, a “ Hymn of Love,” for mixed voices, baritone solo, | Grieg’s ‘Peer Gynt,” all in admirable style. Of the 
and orchestra. Itis written throughout in the most modern | four movements, the Andante doloroso of the last- 
style, yet notwithstanding its great difficulties it was well | named work was the best played, but the Finale 
performed and greatly admired. | was repeated by special request. Inthe Andante moderato ot 
The third annual Festival of the Vested Choirs of the | Schubert's ‘‘ Unfinished” Symphony in B minor the young 
Diocese of Long Island took place on the 13th ult., at St. | players distinguished themselves. ‘The vocalists were Miss 
Ann’s Church, Brooklyn. Fifteen choirs, numbering 450 | Jessie Hudieston, a Corporation exhibitioner, who sang the 
choristers, were assisted by two organs and five brass | ait “Deh vieni non tardar” (Mozart); Miss Amy Sargent, 
instruments. The music selected was well suited to such | 4 ptize-winner, the air “I will extol Thee” (Costa); Miss 
a large body of singers, and the programme as well as the | Magdalena A’Bear, the canzona * C’est l’Espagne ”’ 
performance was most creditable to Mr. T. Pratt Rahming, | (Offenbach); Mr. Charles Saunders, a Corporation exhi- 
the Conductor. | bitioner, the aria ‘‘I] mio tesoro”’ (Mozart); Mr. Edwin 
| Wareham, a prize-winner, the air “In native worth” 
| (Haydn); and Mr. John Woodley, a prize-winner, the aria 


Our present issue contains a Boat Song, “ Row, gently 
as oe art. | ** Infelice é tu credevi’’ (Verdi). 


row,” by F, H. Cowen, being the first of a set of four part- 
songs by that composer, entitled ‘Songs of the River.” Mr. Boscovirz gave a Recital at the Steinway Hall on 
The remaining three, entitled respectively ‘ Waterlilies,” | the 12th ult., entitled ‘*An hour with the Spinet, Harpsi- 
** Resting,” and ‘ Rowing Homeward,” will appear very | chord, and modern Grand Pianoforte.”” The Recital proved 
shortly in Novello’s Part-Song Book. | most interesting, as the illustrations were composed of pieces 
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of all schools, commencing with W illiam | By yrd, , born | 1543° | by her : beautiful execution of the aria “*O peaceful nis ight,’ 





The development of the style of composition was plainly | 
shown by the selections given, although they did not afford | 


1891. 39 





and Miss Neal deserves a word of praise for her singing of 
the carol “Three kings once lived.” Mr. W. G 


any clue asto the difference between the instruments named. | McNaught conducted. 


Such explanation, which should surely have formed part of a | 


Recital given under this head, was not forthcoming, and the 
audience went away no wiser than they came, apart from the | 
fact that they must have felt that, according to the version of 
some of the pieces presented by Mr. Boscovitz, the 
earliest composers must have known of and written out 
chords which are to-day looked upon as developments 
of musical thought during the last fifty years. The 


illustrations were most ably interpreted, but the contrast | 
| excellent account of the work they were called upon to do. 
Mr. Walter Macfarren conducted his Overture, which was 
| enthusiastically received, and the remainder of the pro 


afforded by playing them first on the harpsichord and then 
upon the pianoforte, in no way revealed anything further 
than the mechanical difference of tone in the instruments. 


A LARGELY attended meeting of representatives of the 
various trades interested in American Copyright was held 
at the Offices of the London Chamber of Commerce on the 
ith ult., 
what action should be taken in connection with the 
American Copyright Bill. After discussion, in which 
Messrs. Edwin Ashdown, James Bowden (Ward, Lock and 
Co.), W. C. Knight Clowes (Wm. Clowes and Sons, 
Limited), C. J. Drummond (Secretary, London Society of 
Compositors), R. W. Routledge (Geo. Routledge and Sons, 
Limited), A. C. Trench (Kegan Paul, Trench and Co.), 
and others took part, it was unanimously agreed that a | 
committee, representative of all interests concerned, be 
appointed to consider the whole question and report to a | 
future meeting as to what steps they would propose should | 
be taken. It was also suggested that the London Chamber 
should communicate again with the Board of Trade on the | 
subject. 

A DRAMATIC opera, entitled ‘ Zelica,” composed by Mr. 
S. R. Philpot, was performed at the Gresham Hall, Brixton, 
on the 17th ult. The manner in which the work was 
presented on this occasion—that is to say, without action or 


. scenic aid—did not permit of the utmost justice being done 


to it. Portions of it are by no means unworthy, but, at the 
same time, many otherwise good effects are entirely lost by 
the transference to the concert-room. In writing for the 
solo voices and for the chorus the composer is at his 
weakest. The solos are not striking, and in some places 
the music is too high for the voices to be musically | 
effective. The orchestral part of the work is attractive— 
as far as could be judged from the performance of it bya 
somewhat poor band assisted by a badly ‘* voiced”’ organ. 
The best number is the incidental Dance in the first act. 
The work was carefully interpreted by Miss Anna Williams, 
Mr. Ben Davies, and Mr. Dan Price as_ principal vocalists, 
and the whole performance was conducted by the composer. 


3RIEF record of the good work accomplished by the | 


Musical Guild at their Concerts on November 25 and the 
gth and 16th ult. is all that is required. There has been 
no lack of ambition in the programmes, among the works 
selected by the young players being Mozart's Clarinet 
Quintet, Brahms’s Sextet in G (Op. 36), Schumann's 
Quintet in E flat (Op. 44), and Schubert’s Octet, which was 
given in its entirety without break at the final performance. 
Another piece which demands mention is a Sonata in A 
minor, for pianoforte and viola, by Mr, Algernon Ashton, 


The work contains some excellent ideas, but is too restless | 


to be altogether satisfactory, and the composer will not 
obtain the recognition due to his undoubted ability until he 
learns the value of repose and contrasts in works thrown 
into classical form. A further series of Concerts will be 
given in May and June next. 


THE Bow and Bromley Institute Choir performed Mr, I’. H. 
Cowen’s “St. John’s Eve’? on Monday, the 8th ult. The 
principals were Miss Naomi Hardy, Miss Lizzie Neal, Mr. 
Bernard Lane, and Mr, Arthur Strugnell. The audience | 
did not fill the hall, but they appeared to appreciate Mr. | 
Cowen’s beautiful work. The Cantata grows very much 
on acquaintance, and is certainly one of the composer's | 
happiest efforts in the direction of choral music. The 
small orchestra, for which the accompaniments have been 
specially adapted, was used on this occasion with consider- 
able effect. Miss Hardy distinguished herself very greatly 


Mr. R. K. Causton, M.P., presiding, to consider | 


| opening of the latter piece. 


THe Streatham Choral Society opened its fifth season 
with a Concert in the Town Hall, Streatham, on the Sth 
ult. Mendelssohn’s War March from ‘Athalie,” Star 
ford’s ‘“ Revenge,” an Overture ‘‘ Hero and Leande: 
by Mr. Walter Macfarren, and the ‘‘ Lobgesang”’ formed 
the programme. The principal vocalists were Miss Clara 
Leighton, Miss Mary Hay, and Mr. Maldwyn Humphreys. 
There was a full professional orchestra, led by Mr. W. Ir) € 
Parker, who, with the choir of the Society, gave an 


gramme was directed by Mr. C. Stewart Macpherson. 
Altogether the Society made a very successful beginning of 
the new season. 

Mr. W. Tuornton, the Conductor of the Violin Classes 
at the City of London College, gave his Annual Concert 
at that Institution on the 18th ult. The members of the 
class displayed evidence of careful training in the Gavott: 
from ** Mignon” and Desormes’s ‘‘Serenade des Mando 
lines,” although a want of steadiness was observable in th: 

Miss Margaret Hoare and Mr 

Gordon Heller were the vocalists, the lady contributing 
with marked success Brahms’s “ Lullaby” and a new effec 

| tive vocal waltz, entitled ‘* Carmena,”’ by H. Lane Wilson, 
in which she was accompanied by the composer, who 
|shared the recall with the vocalist. Mr. Charles Fry’s 
|recitations were received with enthusiastic applause, and 

Mr. Kift’s humorous musical sketches gave like satisfaction. 
Miss Cassie Biddell accompanied, and also played a sol 
with success. 

THe Misses Finney and Bateman gave the first of 
series of three Recitals of vocal and instrumental music at 
the Steinway Hall onthe roth ult. Miss Bateman chos: 
as her solos upon the pianoforte the Fantasia in C mince: 
by Bach, the Ballade in A tlat by Chopin, and a Nocturn 
by Field. In the last, however, she was most successful. 
Her other efforts were lacking in breadth and colou 

| Miss Finney, who contributed the vocal portion of the 
| Concert, gave songs by Coldara, Legrenzi, Brahms, and M. 
V. White, in which she displayed a good contralto voice of 
excellent quality and a well- ordered method. Mr. Alfred 
Gibson joined Miss Bateman in the Sonata in E flat, for 
violin and pianoforte, by Mozart, and also played some solos 
| Miss Mary Carmichael accompanied with her usual good 
' taste. 

On the 4th ult. a performance of Mr. F. H. Cowen’s Cantata 
“St. John’s Eve” was given by the City of London —s 
Choir, at the College, under the direction of Mr. W. 

| McNaught. The principals were Miss Naomi Hardy, itie 
Hands, Mr. Maskell Hardy, and Mr. Allen Tausig. The 
|work was received by the very large audience assembled 
with every mark of approval, encores being repeatedly 
‘demanded. Miss Hardy was eminently successful in 
the principal song of the work, and Miss Hands sang 
the contralto music with great purity of voice and style 
| Mr. Hardy has a light tenor voice, almost exactly suited to 
the work. Mr. Tausig showed his musicianship by 
lundertaking the part at two days’ notice. The chorus 
| singing gave great satisfaction. 

Miss AGNES Bartvett, well-known as an excellent 
| pianist, gave a Concert at the Steinway Hall on the oth ult. 
The programme was well calculated to display her powers 
to the best adv antage. The works of Chopin, Schumann, 
| Delibes, and Henselt were drawn upon. All of the pieces 

| chosen were performed in a highly artistic manner, but the 
|most successful interpretation was that of the Chopin 
| Prelude and Ballade in A flat, which was extremely good. 
| She also appeared in a most favourable light as a player of 
| concerted music, as the finished reading of the Sonata in D 
minor of Schumann, which she gave in conjunction with M 
| Johannes Wolff, sufficiently proved. Miss Margaret Hoare 
contributed some songs, composed by Miss Bartlett, in a 
manner that afforded much gratification. 


Tue last of Madame Essipoff’s Concerts, at the Steinway 
Hall, took place on the afternoon of the 5th ult., the room being 
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crowded. The advertised programme underwent some alter- 
ations, in consequence of the inability of Mr. Johannes Wolff 
tocarry out his share in the scheme. The clever violinist 
appeared in Saint-Saéns’s engaging Trio in F, but Mendels- 
sohn’s Trio in D minor was omitted, and the programme, 
which had commenced with Rubinstein’s favourite Sonata 
in D (Op. 18), for pianoforte and violoncello, concluded 
with two movements for the same instruments by Servais. 
Madame Essipoff played some solos by Chopin with her 
accustomed success, and the assistance rendered by Mr. 
Julius Klengel demands acknowledgment. 


A SUCCESSFUL Orchestral Concert was given by the 
Students of Trinity College at the Princes’ Hall, on the 
gth ult. There was no complete work of importance in the 
programme, but Mendelssohn’s Rondo in E flat, for piano- 
forte and orchestra, and portions of Beethoven’s Concerto in 
C, Mendelssohn’s Concertos in D minor and G minor, and 
Violin Concerto were, on the whole, carefully performed by 
various young pupils, whom it is needless to particularise. 
The orchestra played two movements from Beethoven’s 
Symphony in D (No. 2), and members of the operatic class, 
conducted by Mr. Walter Bolton, gave the first Finale 
from ‘*‘ Linda di Chamounix.”’ Mr. F. Corder conducted the 
remainder of the Concert. 


A suCCESSFUL Concert was given by Mr. Julius Klengel, 
the able violoncellist, at the Steinway Hall, on the afternoon 
of the 8th ult. In various solos by Bach, Schumann, Sitt, 
Popper, and other composers, as well as in some well- 
written and interesting excerpts from his own pen, Mr. 
Klengei’s playing was marked by splendid technique and 
much intelligence. He was assisted by Miss Fanny Davies 
(who might well have been accorded a more important 
share in the programme), Mr. Braxton Smith, and Miss 
Louise Bourne, the last-named lady possessing a fine 
contralto voice, worthy of fuller cultivation than it has 
hitherto received. 


A CONSIDERABLE audience was attracted to the Steinway | 


Hall, on the evening of the 5th ult., by a Concert given by 
Miss Emilie Hawkins, a talented young pianist and com- 
poser. The programme did not include any works of 
importance, but the Concert-giver’s songs showed that she 
knows how to write pleasantly for the voice. Valuable 
assistance was given by Mr. Val Marriott, violin; Mdlle. 
Ida Audain, harp; Mr. T. E. Mann, horn; Miss Minnie 
Kirton, Miss Sara Bernstein, and Mr. Richard Hope, 
vocalists; and Messrs. F. Corder and G. R. Betjemann, 
accompanists, 

IN connection with the Tonic Sol-fa Jubilee, to be held 
next year, it is proposed to present the Secretary of the 
Tonic Sol-fa College, Mr. Robert Griffiths, with a testi- 
monial in the form of a portrait of himself, to be painted by 
a first-rate artist. We believe Mr. Griffiths has filled his 
present post for over twenty years, and, as he has been so 
closely connected with the Tonic Sol-fa movement in this 
period of its greatest expansion, he has made friends in all 
parts of the world. Persons wishing to take part in the 
testimonial are invited to send subscriptions to Mr. George 
Merritt, 282, Commercial Road. 


Miss AGNES ZIMMERMANN has been assisting at 
some classical Concerts recently given at St. Leonard’s, 


Tunbridge Wells, and Eastbourne, with great success, | 


thus supplementing her triumphs at the Kammer-Musik 
Concert at Frankfort. She also had the honour of playing 
before H.R.H. the Comtesse de Flandres and the Princesses 
Henriette and Josephine at Brussels recently, when 
she was presented with a beautiful diamond and sapphire 
ring accompanied by a charming autograph letter from Her 
Royal Highness. 

Tue Woodside Park Musical Society commenced the 
present season with a fine performance of Mendelssohn’s 
‘* Hymn of Praise’’ and Rossini’s ‘‘ Stabat Mater’ on the 
4th ult., at the Woodside Hall, North Finchley. The 
orchestra, which had been considerably enlarged for this 
occasion, added greatly to the success of the evening. Mr. 
Henry Lewis was the leader. The solos were well rendered 
by Miss Zippora Monteith, Miss Emily Johnson, Mr. John 
Probert, and Mr. John Bridson. Mrs. Williams presided at 
the pianoforte, and Mr. Alfred J. Dye conducted. 


THE first Concert of the sixteenth season of the Crouch 
End Choral Society was given on the gth ult., at Christ 
Church School Room, Crouch End, when Cowen’s charming 
Cantata “St. John’s Eve” was performed with great 
success. The soloists were Miss Florence Wright, Miss 
Bessie Dore, Mr. W. Rosselli, and Mr. James Blackney. A 
small stringed orchestra, supplemented by pianoforte (Miss 
Preston), harmonium (Mr. J. F. Goodban), performed the 
accompaniments with good effect. Mr. Alfred J. Dye 
conducted. 


Our readers will be interested to hear that Messrs 
Novello are about to issue an arrangement of the abridged 
form of Bach’s music to the record of ‘The Passion” 
(according to St. Matthew) as it is performed at St. Paul’s 
Cathedral on the Tuesday in Holy Week. This will not 
only be useful as a guide to the hearer, but it will serve asa 
text-book for those choirs who desire to follow the good 
example of the Metropolitan Cathedral by performing those 
portions of the work which are peculiarly appropriate to the 
solemn season of Lent. 


A PERFORMANCE of Mendelssohn’s ‘‘ Hymn of Praise” 
was given at the People’s Palace, by the People’s 
| Palace Choral Society and Orchestra, on the 1st ult. The 
soloists were Miss Zippora Monteith, Miss Carter, Miss 
Wade, and Mr. Charles Ellison. Mr. W. R. Cave led 
the band, Mr. B. Jackson (Organist to the People’s Palace) 
was the organist, and Mr. Orton Bradley (Musical Director 
to the People’s Palace) conducted. The same Society gave 
a performance of ‘‘ The Messiah” at the People’s Palace on 
the 2oth ult. 


Tue Surbiton Choral Society, which is under the joint- 
conductorship of Mr. R. Sebastian Hart and Mr. Basil H. 
Philpott, gave its annual performance of ** The Messiah” 
on the 18th ult., at the Assembly Rooms, before an appre- 
ciative audience. The soloists were Miss Kate Norman, 
Madame Poole, Mr. J. Gawthrop, and Mr. Frank Ward. 
Mr. T. W. Rendle led the orchestra, which, with the chorus, 
numbered 170. Mr. Basil H. Philpott presided at the organ, 
and Mr, R. Sebastian Hart conducted in a most able 
manner. 


Tue Putney Choral Society gave the second Concert of 
the fourth season at the Putney Assembly Rooms on the 
16th ult., under the direction of Mr. Harry Dancey. The 
programme was made up entirely of Sir Arthur Sullivan’s 
music, and included the Cantata ‘‘On Shore and Sea”’ and 
Miss Ellen Marchant and Mr. Egbert 








| operatic selections. 
| Roberts contributed songs, and Miss Gertrude Adams and 
| Mr. John Garratt were good exponents of the solo portions 
| of the Cantata. 


| Tue Comus Glee Club, a new male voice Society, gave 
jits first Concert at the Montpelier Assembly Rooms, 
| Peckham, on the 15th ult. A good selection of glees and 
part-songs by Stevens, Spofforth, Callcott, Smart, &c., was 
sung, and several quartets were given by the Comus Glee 
Singers (Messrs. Sarjeant, Maskell Hardy, F. W. Crawley, 
G. Hulford, and W. T. Skinner). Some of the members 
also contributed songs. The new Society is under the 
musical direction of Mr. James Sarjeant. 


THE first Subscription Concert of the sixth season of St. 
John’s Choral Society took place in the Church Room, 
Lewisham High Road, on the 11th ult. The programme 
consisted of Handel’s “‘ Judas Maccabzeus.”’ The principal 
vocalists were Miss Gwendoline Martin, Miss Rosa Lake, 
Mr. J. H. Mullerhausen, and Mr. E. J. Bell. The room 
was well filled and the performance very satisfactory. Mr. 
W. J. Kipps was the accompanist, and Mr. F. A. Bridge 
conducted. 


Mr. Norris Croker gave an English Song Recital at 
the Steinway Hall on the 4th ult., when he was abiy 
assisted by Miss Ada Loaring. The programme was 
exceedingly interesting, as the songs selected ranged from 
Lawes (1595) to Goring Thomas; from Purcell (1658) to 
the Concert-giver. Both the vocalists are pupils of Mr. 
Albert Visetti, who discharged the duties of accompanist 
with great skill. Mr. G. T. Elliott played a couple of 
violoncello solos. 
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THE competition for the Sainton-Dolby prize at the 


Royal Academy of Music took place on the 11th ult. The 


| REVIEWS. 


| 


examiners were Miss Hilda Wilson (in the chair), Miss | 


Grace Damian, Mrs. Hutchinson, and Signor Arditi. 
There were twenty-two candidates and the prize was 
awarded to Miss Mary Hay. Miss Vera Galbraith, Miss 
Adela Bona, and Miss Lizzie Neal were very highly 
commended. 


AN interesting series of performances of Gounod’s opera 
“The Mock Doctor,’’ founded on Moliére’s comedy ‘“ Le 
Médecin Malgré Lui,” have been given at the Grand 
Theatre, Islington, and at the Globe, by Mr. Richard 
Temple’s Opera Company, with the greatest possible 
success. 
entirety for nearly a quarter of a century, and it is difficult 
to understand the reason for its neglect. 


Tue Oxford ‘* Duplex "’ leaf-holder is the name given by 
Messrs. Drayton and Wilkins to one of the most ingenious 
contrivances for the music desk now before the public. It 
can be applied to any music-stand, it allows the leaf to be 
turned quickly without the least hindrance, and it holds it 
steadily in its place. The holder is just the thing which 


has long been wanted, and as soon as it is known it will no | 


doubt come into universal use. 


Mr. Geo. F. GEaussEeNt gave a Ballad Concert in the | 


hall of the Hampstead Conservatoire on the 13th ult. The 
vocalists were Miss Mary Willis, Madame Belle Cole, Mr. 
Henry Piercy, and Mr. Fred. King. Miss Louisa Pyne 
played the * Aufforderung zum Tanz” (Weber), and Mr. H. 
L. Balfour contributed two organ solos. Mr. Charles Fry 
gave two recitations during the afternoon, and Mr. 
Geaussent conducted. 


THE Royal College of Music closed on the 2oth ult. for 
the Christmas vacation, and the Easter term will begin on 
the 8th inst. The exhibitions, &c., have been awarded as 
follows :—Council exhibition, £15, to Frederick G. Shinn, 


organ; Council exhibition, £20, to Alice E, Reynoids, | 


violin; Uppingham School exhibition, £20, to John C. G. 
Pringle, composition ; and the Hopkinson gold medal for 
pianoforte playing to Augusta D. Spiller. 


THE competition forthe Rutson Memorial Prize (sopranos) 
took place at the Royal Academy of Music on the 16th ult. 
The examiners were Miss Anna Williams (in the chair), 
Mr. C, Hayden Coffin, and Mr. Franco Novara. There 


were nine candidates, and the prize was awarded to Miss | 


Ethel Barnard. 
mended. 


Miss Carrie Hopps was highly com- 


THE Anerley Musical Society gave their first Concert of 


the season at the Anerley Vestry Hall on the 16th ult. The 
works performed were Parry’s ‘Ode to St. Cecilia’s Day” 
and Mendelssohn’s ‘Loreley.”” The solos were sung 
by Miss Helen Hughes and Mr. Charles Ackerman. 
Mr. A. Baumer led the band, and Mr. C. W. Cellier 
conducted. 


A CORRESPONDENT suggests that a Mozart commemora- 


tion should be held this year, the centenary of the death of 


the composer, The idea may commend itself to those who 
possess the will and the power to carry it out with effect in 
England. Of course his own compatriots will not be behind 
in the matter. 

On the 17th ult. the New Southgate Choral Society gave 
a performance of Handel’s ‘‘ Samson.” 


of Mr. Wm. Horsey. Miss Ada Loaring, Miss Bessie 
Dore, Mr. J. Gawthrop, and Mr. J. Blackney were the 
soloists. 


At the Wednesday Evening Services throughout the | 


season of Advent, at Christ Church, Woburn Square, 
Spohr’s “ Last Judgment” has been performed by the choir, 
under the conductorship of Mr. Frank T. Lowden, the 
Organist and Choirmaster. The tenor and bass solos were 
entrusted to Mr. Ernest Smith and Mr. Sidney Galey. 


THE Noel Park Choral Society gave Gade’s ‘“ Erl- King’s 
Daughter ’’ and a miscellaneous selection on the 11th ult., 
with Miss Ada Loaring, Miss Amy Wagstaff, and Mr. 
Bantock Pierpoint as principals. Mr. H. O. Witham 
conducted. 


The work has not been heard in London in its | 


Band and chorus | 
numbered eighty performers, and were under the direction | 


| The Light of Other Days. 


By Willert Beale (Walter 
Maynard). 2 vols. [Bentley. 





In the ever increasing literature of musical belles lettres 
| these two genial volumes of reminiscences deserve a cordial 
| welcome for the instructive side-lights which they throw on 
| the development of the youngest of the arts during the past 
| fifty years. They contain a wealth of anecdote which is 
| almost uniformly kindly and often exceedingly entertaining. 
| The author has had exceptional opportunities and he has not 
abused them. Doubtless had he so willed it. he could have 
irendered his autobiography a great deal more piquant; 
|but few will quarrel with him for his reticence. There 
are instances when Mr. Beale speaks out, but, so far 
;as we can see, he is fully justitied when he does so. 
| With his critical judgment one cannot always agree, but 
| the qualities of heart, as revealed in these chapters, whether 
| consciously or unconsciously, are invariably to his credit. 
Coming as he did from a musical stock on both sides, his 
life-long connection with artists was almost inevitable. He 
was born over a music shop, bred up in Albion Street in the 
| proximity of many musical and dramatic families, and 
thrown from earliest childhood into intimate contact with 
{nearly all the musical celebrities of the time. Bunn and 
Balfe, Fitzball and Wallace, Thalberg and Malibran, 
| Henry Phillips and Sir Henry Bishop loom large in these 
| early chapters, which are in some ways the most interesting 
of all. Here we may remark en passant, in connec- 
tion with the first-named of these notabilities, that by a 
/curious error Mr, Beale attributes to Bunn the phrase 
which he has taken as the title of his volumes. Surely the 
first person who embalmed the “light of other days” in 
| verse was Tom Moore in * Oft in the stilly night,”’ and not 
| the librettist of the ‘Maid of Artois’? Mr. Beale 
|Was, aS a young man, entrusted with the charge ot 


;concert parties on tour, a function which gave him 
|ample opportunities—of which he fully availed himself 
| —for analysing the characters of many eminent artists. In 
|this capacity he became intimately acquainted with two 
remarkable men widely differing in temperament, and yet, as 
so often happens, close allies—Sigismund Thalberg and 
John Parry. The picture of these two artists, the one 
| singularly self-contained, the other morbidly sensitive and 
hypochondriacal, are amongst the most interesting of the 
numerous portraits which crowd Mr. Beale’s well-filled 
canvas. Parry, as so good a judge as Moscheles has 
testified, was a man of real genius, and his extraordinary 
mimetic faculty is vividly illustrated in the excellent 
description given on p. 133, Vol. I., of his famous sketch of 
| the opening of London Bridge by William IV. Mr. Beale 
bears witness also to his remarkable skill as a draughtsman. 
Of all the eccentric musicians depicted in “ The Light of 
; Other Days” none stands out more prominently than 
| Jullien, to whose virtues, as well as to whose extravagances, 
Mr. Beale does the fullest justice. Above all, the strange and 
pitiful story of his end, and the remarkable devotion of his 
adopted daughter—so sorely tested before and after his 
| death—now given on incontestable evidence for the first 
time, will be read with the keenest interest. When ridicule 
has said its utmost it must always be admitted that Jullien 
was the pioneer of the Popular Concerts. As our author 
says: ‘Jullien did good service to the cause of music in this 
country. He taught the masses to appreciate compositions 
| of the highest class, and educated the taste of his audiences 
| by imperceptible but most potent means. He attracted 
them to his Concerts by playing dances to them, and made 
them stay to listen to symphonies.’’ The history of the 
Surrey Gardens, as narrated in Chapter xiii., is one of the 
most ludicrous episodes in the annals of musical manage- 
ment that we have ever read. The most confirmed 
dyspeptic could hardly resist the mirth-provoking  in- 
fluence of Mr. Beale’s description of the individual 
who was engaged ‘for one night only” for his ‘* Passage 
of the Lake on the Enchanted Barrel.” Mr. Willert 
Beale’s connection with the New Philharmonic Con- 
certs scheme is fertile in interesting reminiscences of 
Berlioz and other notable musicians. But the whole book 





| is full of good things, laudably free from padding, and what 
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is most satisfactory of all, far more concerned with bringing 


out the bright features of Bohemia than with emphasising | 


its irregularities, Mr. Beale does not extenuate the 
capriciousness of the artistic temperament, but he testifies 
eloquently to its generous and kindly instincts. 

The Renaissance of Music. 
Mus. Bac., Cantab. [David Stott. } 

THE thesis which Mr. Morton Latham has set himself to 
prove in these interesting chapters is briefly this—that 
the Renaissance of learning affected music just as much 


as it did literature, painting, sculpture, and architecture. | 


The Renaissance affected these other arts in two 
ways: it imbued them with the instinct of truth, the 


antiquam exquirite matrem instinct, as opposed to sub- | 


servience to tradition and conventionality; and it supplied 
them with models. Here Mr. Latham’s 
to establish a parallel in the case of music seems 
to us to break down somewhat in detail. He has no 
difficulty in showing that the work of Palestrina, Peri, and 


Monteverde was animated by the spirit of truth and | 


sincerity; but he makes no attempt to show—as Mr. 
Rowbotham has endeavoured to show, but not very con- 
vincingly—that the modern forms are discoverable in 
embryo in the disputable relics of the music of the Greeks 
that have come down to us. And this being so, it seems to 
us rather ‘‘a large order,” to use an expressive vulgarism, 
to assert that 
{the Renaissance) were as much influenced by the new 
revelations as their brothers of the brush, the chisel, and 
the square.” But although we may hold Mr. Latham’s 
theorising to be inconclusive it is impossible not to be 
struck with the suggestive and thoughtful character of his 
pages. The “intimate family relationship between Music 
and her elder sisters” is excellently traced in the chapters 
on Willaert and the Venetians, a chapter enriched by a 
characteristic specimen of Willaert’s genius—an excerpt 


from his Dialogue in seven parts, scored from the original | 


parts in the British Museum. Palestrina’s reforms are the 
subject of an interesting chapter in which Mr. Latham has 
some excellent remarks on the origin of “ Plain Song.” 
Peri and the Florentines, Monteverde and Mantua, 
Monteverde and the Venetians, The Chiesa Nuova, Passion 


Plays and the Germans, Cambert and the French, Lawes and | 


the English, are the tiltes of the remaining chapters, each of 
which is copiously illustrated with characteristic speci mens of 
the composer named, and, on occasion, with appropriate and 
humorous anecdotes. Here and there we hive noticed an 
inaccuracy. For example: it was surely Swift and not a 
violinist who made the famous pun “ Mantua, vae misere 
nimium vicina Cremone.’ But the book on the whole is 
a solid piece of work and will repay careful perusal. 


The Epiphany ; or, Manifestation of Christ to the Gentiles. 
Sacred Cantata for Soli, Chorus, and Organ. Composed 
by Henry J. Edwards, Mus, Doc., Oxon. 

| Novello, Ewer and Co. } 
Dr. Epwarps in this new Church Cantata has so arranged 


his music that it is quite within the capacities of those choirs | 


of moderate aspirations of which so many exist in the country 
The vocal parts are easy yet full of well ordered 
effect, the organ accompaniment is massive and appro- 
priate, and the whole work is full of beautiful 
thoughts in music, answering to the expressive and 
devotional words written and selected from Holy 
Scripture by the Rev. Thomas Russell. The Cantata is 
arranged so that the congregation may take part in the 
hymns, and, while it is well fitted to illustrate one of the 
most important seasons of the Christian year in supple- 
menting a religious service, it may also be employed in 


secular buildings by omitting certain parts indicated; | 


without ‘injury to the general structure of the work.”’ 


Novello’s Short Anthems, Nos. 22-27. 
[ Novello, Ewer and Co. | 
WE have already drawn attention to the special purpose 
Sir John Stainer and the Rev. W. Russell have in view in 
editing this series of Anthems, or rather Introits, and need only 
speak briefly of the present numbers, which include some 
pleasing and musicianly compositions. The first of the 


By Morton Latham, M.A,, | 


attempt | 


‘‘the musicians of that cultivated period | 


| series, “It is of the Lord’s mercies,” from Lamentations, set 
, by E. H. Thorne, is appropriately solemn, but, at the same 
‘time, melodious. No. 23, ‘*O God, whose nature,” by Alan 
| Gray, is a charming little piece, but, the composer should 
| pay more attention to the accent of the words. The stress 
laid upon “have,” ‘to,’ and the second syllable of 
‘‘humble”’ has an unfortunate effect. No. 24, “ Arise, O 
Jerusalem,” by Oliver King, is a bright little anthem for 
Advent, distinguished by modern feeling in its harmonies. 
Similar characteristics are observable in the next number by 
the same composer, ‘For it became Him,” suitable for 
| Easter and Ascension-tide. Mr. King also contributes No. 
| 26, ‘* Blessed is the man,” intended for Saints’ Days, an 
extremely melodious example and rather suggestive of 
| Spohr. The last of the present instalment is ‘The Lord is 
lin His Holy Temple,” by J. W. Elliott, cheerful yet 
devotional, and suitable for any season. 


| Paraphrase ither Beethoven's Mondschein-Sonate. Erster 
| Satz, Op. 27, No. 2. Fiir Klavier und Violine oder Fite, 


mit Harmonium (oder Orgel) ad Jib. Von Theobald 
| Rehbaum. 

Meditation itber Bach's Zwettes Praludium. 
von Hermann Schroder (Op. 18). 
| Various Pianoforte and other Pieces. 
| posers. 


Komponirt 
By several com- 


[Berlin : Carl Simon. | 


THE taste which suggests alterations of a composer's 
idea cannot be commended, although the initiative in these 
matters has received the sanction of great musicians. The 
additions to Beethoven’s music are clever, they are even 
admirable as exhibiting great ingenuity on the part of the 
arranger. The like may be said of the “ Meditation” on 
| Bach, and although in both instances the extraordinary 
| skill displayed commands admiration, it cannot but be felt 
that the ability exhibited has been to some extent mis- 
placed. 

In the various pianoforte pieces issued by the same house 
there is evidence of considerable originality as well as 
technical knowledge shown. Many players will welcome 
Ferdinand Hiller’s ‘ Prestissimo”’ in A minor, which the 
| gifted composer was wont to perform so skilfully; the 
‘* Romance ”’ and “‘ Landlicher Reigen ’’ of Adam Ore dis- 
play both skill and taste on the part of the composer; the 
‘‘Vielliebchen Standchen,’’ for small orchestra, strings, 
oboes, horns, and triangles, is bright and attractive ; the 
| first of the three Rondinos, for two pianofortes, by Edwin 
| Schultz, is distinctly good; and the nine little pianoforte 
| pieces, entitled ‘ Gedenkblatter,” by August Reinhard 

(Op. 42), have charms all their own, which do not appeal 
| to the lovers of the graceful and elegant in vain. 

| The little crchestral ‘‘ Standchen,” by Richard Schultz 
| Heynetz, will be most useful to the many orchestral 
| societies which are now growing up in various parts of the 
| country. 


Von M. T. 
{Bonn : Peter Neusser. | 


J 


| Beethoven's Unsterblicke Geliebte. 


Tuis little brochure, comprising only forty-seven pages, 
should be read by all those—and who would not be 
jincluded in the number—who take an interest in the 
| intimate life of the great musician ; dealing as it does with a 
| most important and hitherto most obscure episode in his 

career. In a narrative the most circumstantial, and at the 
| same time most fascinating, the author (a lady) establishes 
| beyond question the fact that the “undying love” of the 
| composer was bestowed upon Countess Therese Brunswick, 
| of Martonvasar, in Hungary, to whom, indeed, he was 
| secretly betrothed in 1806, the fact being known only to the 
_lady’selder brother, Franz, an intimate friend of Beethoven’s. 


| As time went on, and the chances of the independent- 
minded composer ever obtaining a settled income appeared 
more and more problematical, the engagement was, not 
without much heartrending on both sides, dissolved in the 
year 1810. We must refer the reader to the book itself for 
the further details of this most interesting and touching 
story. Therese Brunswick never married. Being a woman of 
no ordinary gifts, and of an active disposition, she interested 
herself in the welfare of poor children, and eventually estab- 
lished the first institution for the rescue of poor waifs from the 
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streets,atthe Rennweg, Vienna. Shediedin 1861,anda statue 
has been erected to her memory at Budapest. It is from 
Countess Brunswick herself that the author of this little 
book has obtained her information, and she has acquitted 
herself of the task of communicating this remarkable story 
to the world with a most charming simplicity and tender 
regard for the memories of two truly noble beings. 


The Morning, Evening, and Communion Services in D. 

For voices in unison. By George J. Bennett. 
[ Novello, Ewer and Co. | 

FRoM a musician’s point of view church music in full 
harmony is of course preferable to church music in unison; 
but in some ‘choirs and places where they sing” the 
former is unattainable, and it is well that the requirements 
of communities so constituted should be borne in mind by 
composers. The present Service should therefore supply a 
distinct want, for it is at once artistic and devotional, the 
accompaniment supplying the variety necessarily lacking in 
the voice part. It is almost as comprehensive as it could 
well be, settings being provided of all the morning canticles, 
as well as of the * Benedictus qui venit,”’ and the “* Agnus 
Dei” in the Communion Office. 





FOREIGN NOTES. 

A CORRESPONDENT writes to us from Berlin: ‘+ One of the 
principal events of our present operatic season will be the 
production, early in January, of the grand opera ‘ Hiarne,’ 
the libretto whereof is the joint-production of the well- 
known poet Bodenstedt and of Herr von Lronsart, the 
gifted intendant of the Weimar Hof-Theater; the music 
being from the versatile pen of the latter's wife, Madame 
Ingeborg von Bronsart. Madame von _ Bronsart has 
already become favourably known to the musical world by 
a three-act opera, ‘ Die Gottin von Sais,’ and by her very 
clever setting of Goethe's dramatic trifle *Jery und 
Bately,’ and the greatest interest is being displayed in 
musical circles here with regard to the forthcoming new 
work by the gifted lady. The subject is founded upon a 
Scandinavian saga, the composer herself being of Scan- 
dinavian origin.” 

Immermann’s charming village romance, ‘* Der Oberhof,”’ 
has been dramatised for operatic purposes by Herr Kiedaisch, 
of Stuttgart, and the libretto is being set to music by Herr 
Schwab, of the Stuttgart Hof-Theater, where the work is to 
be brought out. 


Anton Rubinstein is said to have intimated to a friend of 


his recently that he intends not only resigning his director- 
ship of the St. Petersburg Conservatoire, but quitting Russian 
soil altogether, on account of the ‘‘ miserable intrigues 
which are being carried on here, where music and serious 
art have no home whatever. 


** Shipwrecked ” (.e., “ Schiffbriichig”’) is the somewhat | 


sensational title of a new opera just completed by Herr 
Paul Geisler, and to be brought out by the indefatigable 
Hamburg impresario, Herr Pollini. 

The recent performance of Berlioz’s ‘Les Troyens ™ at 
the Carlsruhe Hof-Theater, referred to in our last number, 
has been a complete and unqualified success. 

‘The Mikado,” in its German version, was brought out 
on November 2g for the first time, at the old Leipzig Stadt 
Theater, and was received, as everywhere else in Germany, 
with unanimous applause. 


The recent performance at the Berlin Opera of Wagner's | 


‘* Tannhauser,” in the so-called Paris version of that work, 
proved hardly a success, the Berliners evidently preferring 
the opera in its original form as first produced at Dresden, 


and in which it has become familiar to amateurs | 


generally. 

An exceedingly rare collection of four-part madrigals by 
Francesco Corteccia, dated Venice, 1544, has just been 
brought to light at the valuable Municipal library of the 
town of Zwickau (Saxony). 

An interesting and highly successful revival took place 
on the 11th ult., at Frankfurt, of Auber’s “ Le cheval de 
Bronze,” which contains some of that master’s most effec 
tive music. 

A first performance of Goethe’s “Egmont,” in Dutch, 
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and with Beethoven's incidental music thereto, took place 
| last month at Antwerp. 

It is stated that there are in existence, and generally i 
a flourishing condition, no less than one hundred and {i 
choral societies at that most musical town, Leipzig. 

Two of Liszt's most important compositions—viz., the 
** Missa Solemnis *’ and the so-called ** Graner Fest- Messe,’ 

jare to be performed at this year’s annual meeting of 
German musicians, to be held at Berlin. 

Serpette’s fantastic operetta, ‘‘ Madame le Diable,”’ was 
produced last month at the Theatre An der Wien (Vienna), 
with Madame Palmay, the popular Hungarian soubrette, in 
the principal part, and was very well received. 

A new and considerably enlarged edition of Ambros’s 
excellent “ Musik-geschichte,” edited by Dr. Reimann, is 
about to be published by C. F. Leuckart, of Leipzig. 

A string quartet party consisting of four sisters, the 
eldest of whom is only fifteen, is attracting much attention 
just now in Concerts at Budapest. The young artists are 
the daughters of M. Roeder, a Russian physician. 

Therecent performance, by the Berlin Wagner-Verein, of 
Berlioz’s “La Damnation de Faust,” has proved an 
enormous success. ‘It is a pity,”’ pertinently remarks Le 
Guide Musical, * there is no Berlioz-Verein in Paris, per- 
haps we should then have a chance of seeing produced there 
some such works as ‘Tristan,’ ‘ Lohengrin,’ or ‘ Die 
Meistersinger.’”’ 

Frau Marie Wilt has placed 100,000 florins in the hands of 
trustees, the interest of the sum to be devoted to ten poor 
and deserving students at the Universities of Graz and 

Vienna. 

Brahms’s new String Quintet was played some weeks 
since in Vienna, by the Rose Quartet Company, for the first 
time. The work is written for two violins, two violas, a1 
violoncello, and is said to be one of the brightest and most 
mature efforts of its composer. 

German papers inform us that ason of Professor Joachi1 
is just now undergoing a course of vocal training with th 
view of his ultimately appearing on the operatic stage. 

At the Leipzig Stadt-Theater the following interesting 
operatic revivals are now in course of preparation—viv. 
“Hans Sachs,” by Lortzing; ‘Die Jagd,” by Adan 
Hiller; Pergolesi’s ‘‘ La serva Padrona,”’ and Marschner’s 
“Der Vampyr,” the last-named work having enjoyed muc! 
popularity also with London audiences some fifty years 
since. 

Pietro Mascagni’s already celebrated little opera “ Ca 
valleria Rusticana,” is shortly to be produced at the Royal 
Court Theatre of Dresden, with a German libretto and 
the somewhat clumsy title of ‘ Sicilianische Bauernehre.”’ 

Madame Pauline Lucca, the well known prima doune 
has taken leave of the musical public of Munich, and 
after she has sung at one or two other German towns, and 

finally at a charity Concert at Vienna, will definitel) 
| retire from public life. 

An oratorio, ‘* St. Francois,” by Edgard Tinel, was 
performed last month by the Rihl’sche Gesangverein, o 
Frankfurt, and was received with much favour. M. Tine 
is a young Belgian musician, director of a school for the 
teaching of sacred music at Malines, and much good work 
is expected to emanate from his pen in the future 

Very minute and careful preparations are going forward 
at the Paris Grand Opéra for the forthcoming réprise of 
‘* Fidelio,” which will be given with the recitatives written 
by M. Gevaert, the Director of the Brussels Conservatoire. 

“At M. Colonne’s Concert, Paris, on the 21st ult., 
successful first performance of several numbers of incident:t] 
|music to Alexandre Dumas’s drama “Caligula,” from the 
| pen of M. Gabriel Faure was given. On the same day tuo 
| novelties, also by French composers, were introduced at M. 
; Lamoureux’s Concert—viz., an Overture to Racine’ 
|‘* Esther,” by M. Coquard, and a March élégiaque, by 
M. Paul Lacombe. 

The Paris Le Ménéstrel makes merry over a supposed 
prohibition on the part of the authorities of the Royal Opera, 
Stuttgart, of all hissing and similar adverse demonstrations 
on the part of the audience. The prohibition, as such, is an 
amusing fact, certainly; only it was made by the burgo- 
|master of a small provincial town of Wurtemberg, and 
|referred to the performances of a strolling company ot 
| operatic singers which the chief municipal authority 
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citizens. 

A gala performance was given on the 11th ult. at the 
Paris Opéra Comique in aid of a monument to be erected 
to Bizet, the chief attraction being the production of that 
composer’s Opera ‘‘ Carmen.” Mdlle. Galli Marié, M. Jean 
de Reszke, and M. Lassalle took the leading parts, and the 
demand for seats was so great that fabulous prices were 
given for tickets for stalls and boxes. The performance 
realised 40,000 francs. 

Under the title of *‘ Georges Bizet, sa vie et ses ceuvres,” 
a very interesting monograph concerning the genial com- 
poser of “Carmen” and * L’Arlésienne ” has just been 
issued from the Paris press (Librairie Delagrave), the 
author being M. Camille Bellaigue. 

M. Camille Saint-Saéns, the restless and ubiquitous, is 
on his way to Ceylon, and has taken with him the sketches, 
to be elaborated en voyage, of a new opera, entitled 
“ Eviradnus,” the libretto of which is founded upon a poem 
by Victor Hugo. 

It is stated in French papers that M. Victor Wilder, the 
well known French translator of Wagner’s music-dramas, 


will most likely succeed the present directors of the Paris | 


Opéra, whose retirement from the post is within measurable 
distance. 

The performance, on the ard ult., at the Paris Opéra 
Comique, of a ‘* Benvenuto Cellini”? by M. Eugene Diaz, 
has proved a complete failure. 

Conspicuous success attended the recent first performance 
by the Société de Musique, of Tournai (Belgium), of two new 
compositions for chorus and orchestra from the pen of M. 
Charles Lefebvre, entitled respectively ‘* Au bord du Nil” 
and ‘“ Espoir.” 

A new opera by the young Maéstro Baravalle, entitled 
“Andrea del Sarto,” recently produced for the first time at 
the Carignano Theatre, Turin, was completely successful. 

According to the Tyrovatore, no less than forty-nine 


| ~ CORRESPONDENCE. 
| ‘pabainine 


|A SOCIETY FOR THE TRIAL OF NEW WORKS. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


| Srr,—I read attentively your journal and carry it about 
| with me into the train, into the house, and to other places, 
| because everything to do with music and musicians has 
| fascinated my nature from the time that it was first stirred 
| by melodious and harmonious sounds. When I am reading 
Tue Musica Times and other musical papers—for I like 
| to look at all of them to see if anyone is coming to the front 
ito take the place of the great lights that illumine the 
|musical firmament, who have done their best, left their 
imark, and retired—I sometimes think to myself, have 
| Germans, Italians, and Frenchmen really superior creative 
| powers in the domain of musical art than Englishmen, or 
jare their powers more cultivated and their efforts more 
| encouraged? In other words, is the development of musical 
jtalent in this country smothered because to encourage 
| young composers does not pay? What people want beyond 
everything is encouragement and help. When we read of 
Berlioz and Meyerbeer spending lavishly their own means 
in order to secure a hearing for their works, how can we 
| wonder that less brilliant geniuses have whatever growing 
| creative power there may be in them smothered in the bud, 
| when we think of the difficulty of getting any musical work 
| the unknown author may write performed. These thoughts 
|have come into my mind through reading some sensible 
remarks on the very monotonous programmes referred to by 
|a certain critic, who lamented the absence of worthy 
| Successors—not, we will say, to the great masters, but to 
| the humbler rank of good composers. What we call great 
| masters—like great painters and great poets—come to us 
probably incycles. These no human efforts can supply, but 
human encouragement, by taking thought, can make a great 





Italian theatres will dispense with the performance of | deal more of the rougher material that lies everywhere to 


opera during the coming Carnival, the most propitious 
season of the year from an operatic point of view. 

Two new operettas, written in the Romanesque dialect, 
have recently been successfully brought out in the Italian 
capital—viz., ‘‘Una Gitadi Piacere,”” by Mascetti, at the 
Metastasio Theatre; and ‘ Treno Tropea,”’ by the Maéstro 
Pascucci, at the Teatro Rossini. 

‘‘ Gabriella” is the title of a new opera by Carlo Gomes, 
which will be brought out during the Carnival season at the 
Theatre La Scala, of Milan. 

A new opera by the Maéstro Clementi, entitled ‘ La 
Pellegrina,” has just been brought out at Bologna, and 
seeing that the composer was called before the curtain 
twenty-five times, it may be said to have achieved a fair 
success ; forty recalls being, we believe, the minimum at 
Italian theatres for establishing the success absolute. 

An early opera by Donizetti—viz., ‘‘La Regina de 
Golconda,” written in 1828—wwas revived last month at the 
Teatro Nazionale, of Rome, and received with much favour. 

Subscriptions are being raised and Concert performances 
arranged in Italy just now for the purpose of erecting 
a monument to Guiseppe Tartini, the famous violinist, 
at the town of Pirano, where he was born in 1692. 

M. Erasme Raway,a gifted Belgian composer, favourably 
known to the musical world by his symphonic poem 
“Scenes hindoues,” has just completed the score of an 
opera, entitled ‘* Freya.” for which M. Ronvaux has furnished 
the libretto. 

Portuguese composers are coming to the fore. The San 
Carlo Theatre of Lisbon has in course of preparation a 
new opera, ‘‘Irene,” by Senhor Alfredo Keil, already 
favourably known as an operatic composer; while at 
another Lisbon Theatre a comic opera, ‘A moira de Silves,”’ 
is shortly to be brought out, the composer being Senhor 
Joao Guerreiro da Costa. 

A posthumous opera, entitled ‘‘ Prince Ingor,”’ by the 
Russian composer (and Professor of Chemistry) Borodin, 
has just been produced at St. Petersburg, where it met with 
extraordinary success, to be attributed, in a great measure, 
to the truly national character of both subject and music. 
The work, having been left in a somewhat unfinished con- 
dition by its composer, had been completed by MM. 
Rimsky-Korssakoff and Glazounow. 


|hand. In other words, a vast deal of good enjoyable music is 
never produced for the delight of living millions because 
| the sensitive organisation known as the brain is tortured in 
| Some— aye, in a great many cases—into doing what it is 
|utterly unfitted to perform. Fancy Beethoven having been 
|forced to manage a cotton mill or preside at a bench of 
|magistrates. Fancy Mozart, Haydn, or Mendelssohn at a 
iclerk’s desk in the city. What should we have lost had 
jthese men been Englishmen? Then such a fate as that 
imagined would probably have been theirs. Their masters 
|in the various businesses would have turned them out as 
| useless lubbers and not worth their salt. Will anyone dare 
|to say that scores of fine musical geniuses, even in this 
‘country, have not been diverted from the path which might 
| have led to fame, had only the tender flame in them—whose 
| value they knew not themselves—been carefully nurtured, 
| developed, and trained until they were able to feel themselves 
| the full power of what they possessed, and could study and 
{work unaided? We have institutions amongst us, and 
| notably one of comparatively recent origin, the Royal College 
}of Music, which are doing good work; but they are not 


| doing enough. What I maintain is that valuable brains are 


| coming into existence and passing out of it that might add 
; imperishable musical compositions to our store, were those 
| brains only encouraged and assisted to give to the world 
what they are capable of producing under the most favour- 
able circumstances. What I assert and maintain is that, as 
compared with Germany, France, or Italy, the youth of this 
country is not taught and encouraged to acquire proficiency 
in music as they are abroad, or I am convinced they would 
run them much closer as composers than they do. What 
are the circumstances to-day in this country? If a young 
man comes forward with a composition, instead of finding 
anyone to examine it and see if there is genuine merit, the 
inclination of the profession is at once to sit upon him. 
Those who do know anything about such matters have, if 
you please, first of all to push their own compositions to the 
front, and it is quite out of the question to think of taking 
up instead some young aspirant for fame, who might very 
possibly show greater skill in his maiden effort than your 
septuagenarian, who is a learned contrapuntist and would 
look like some irate Jove at a young composer who had one 
solitary consecutive fifth in his work. My object, however, 
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is not to make invidious comparisons and run down those | 
who were born to teach and not to create. My desire is to 
see how many there may possibly be who would be inclined 
to entertain the idea of forming ‘an association for the per- 
formance of new musical works.’ Such a society is not, in 
my opinion, difficult of realisation now, although it might | | 
have been fifty yearsago. Enormous strides have been made 
in the standard of proficiency, both in respect of singing and | 
instrument playing, and I believe that a very large club, 
built for the purpose, with a hall constructed specially for 
the trial of new works, by whomsoever composed—provided | 
they were up to a certain standard of efticiency—could be 
established and supported by the subscriptions from the 
native lovers of music in England. If any who read these 
lines like to send me their names as supporters of such an 
institution, to the care of the Proprietors of THE Musicai 
Times, I will take measures with a view to the establish- 
ment of such a society as that of which I have given a brief 
outline. I confidently believe that if the idea were taken up 
by sufficiently influential people, and vigorously promoted, 
incalculable good might be done in the cause of musical 
composition, and untold wealth, in the sense of musical 
invention, saved to the world.—I am, «c., 
London, November, 1&go. ARTHUR CRUMP. 


PRIMERS FOR WIND INSTRUMENTS. 


TO THE EDITOR OF ** THE MUSICAL TIMES. 


Sir,—May I be allowed to make a suggestion with 
tegard to the series of Music Primers now being issued by 
Messrs. Novello? The movement in favour of Orchestral 
Societies in our smaller as well as larger towns is a thing 
which, I suppose, everyone would wish to encourage 
Now in this series there are Primers for violin and violon- 
cello, which are extensively used and appreciated, and also 
one for the cornet; but none have yet appeared for the 
orchestral wind instruments—flute, oboe, clarinet, bassoon, 
and horn. 

One great difficulty with regard to these instruments, in 
forming Orchestral Societies, is precisely this want of 
cheap and good instruction books—it being difficult, 
especially for the reed instruments, to find anything 
between the large standard works, costing a considerable 
sum, and the almost useless ‘Shilling Tutors,”’ often badly 
printed and misspelt. I feel sure that many would welcome 
the appearance of these books, and that they would 
materially help on the movement in favour of Orchestral 
Societies. Yours truly, 

November, 18go. R. H. WHALL. 


[This suggestion will no doubt receive due attention 
from the Editor of the Primers —Ep. M.T. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsivle for any mistakes that may occur. 
Correspondents ave informed that their names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 


the authors, 


Notice is sent to all subscribers whose payment (i advance) is ex- | 


hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


H. L. (Hastings.)—1. Apply to the Secretary of the Royal Academy. 
2. Too late. 


Musician.—Write to Mr. George Parker, Clerk of the Schools, Oxford. 








BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

Beccies.—-On the 8th ult. the Choral Society gave Spohr's L ast | 


Judgment, and the chief piece in the second half was Dr. Par 
Blest pair of Sirens. This was sung with much spirit, and well pleased 





the large audience. ‘The princip als were Mz adar am 1¢ Isabel George, Mi 
Abbott, Mr. H. ]. Brookes «Nor - Ir and Mr. Fred. Bevan 
(Her Majesty’s Chapel Royal). Mr. W. ws lliamson conducted. 





BLACKBURN.—For the first Concert of the sixteenth season the 
ren and Voeal Union as e Mendelssohn's Elijah on the 8th oth in 
he principals were Miss Zippora Monteith, Miss 





1e Excl lange. 


Waketield, Mr. H irper Kearton,and Mr Andre w Bb lack, the last-named 
the Prophet. 





carrying off the honours for his very fine perforr 
Climatic influences had acted prejudicially upon Mi 
but the youth’s music has never before been su 
Blackburn. Mr. Kearton was also suffering from cold. The choru 

singing was excellent. Mr. Nuttall led the band, Mr. J. H. Rook 
condu cted, A new ation has been started, under the 








1g so charr 














musical orgé 





somewhat high-flown title of the Bla ckburn Meister Singers’ Associa- 
tion, for the performance of operatic works for the benefit of local 
charities. A large and efficient chorus has been formed. Mr. § 
Thornborough is the rt were r. 

Bri ccessful Concert in th 





GHTON.—Mr. Henri Logé g 


Kooms, Hotel Metropol it. Mr. Logé played, 








1 ler pieces, three new his own, “ Chanson 
d’Avril,” “ Faranc iole, ¢ Napolitane), and 
these pleasing compositions wert at favour. Mr 
Loge was assisted by Miss Blanche 





‘ Madame Marie 
vey, and Mr. Fitzroy Sheridan, amongst 
formerly member of the Carl Rosa 
ruished herself, aa amr a voice of con- 
c ily cultivated r hod 

“Quando a te lieta,”’ and the Concert-giver’s ‘‘ Next Spring.’ 





Klauwell, Miss Mabel } 





its first Concert of thi 
It. The choral works performed were 
le to Loreley (Mendelssohn i 
he solo, and Macfarren’s Muir; 
ictor, Mr. Charles Hunt, 


CAteRHAM.—The Choral Society gave 
ason on Wednes 

ade’s Spring's Mes 
Miss Eveleen Carlto 
chorus, under their able Cond 
ligence. 


CHertsey.—Mr. F. Monk's Musical Union gave the fir 
of Haydn’s Creation, with a short miscellz aneous selection, 
at the Cons stitutional Hall. The band and ct 
between seventy and eighty performers. Miss H 
Mrs. Botting sang the principal soprano airs : 
by Mr. W. E usted, who was joined in th trios by 
STS psd Moir and Greenleaf, the last-named two members of 
~_ ividing the tenor airs and recitatives. The efforts of 
nd | anc : chorus were thorougly appreciated. In the second part, Mr. 
les. bepeney: the leader of the band, played Moszkowski's Ballad le for 
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vic nd the Concert closed \ he March and Chorus “ Blessed i 
He,” from Dr. Bexfield’s Isr el Rest i, 
Cots . Bay. took place 


A performance of A. Rk. Gaul's Holy Cit 
s Church on the 2nd ul 5) loists were Miss Isabe 
Tiaree- ‘Davies, Miss Town eS 1 Mr. Felix Watkins, 
Mr. Felix Watkins conducts 1 the vicar’s son, Dr. Venables- 
| Williams, was at the organ. 














| Coventry.—The Musical Society gave a_ perform: 
Oratorio Elijah, on the 4th ult., in the Corn Exch 
| cipals were Mrs. Mason, Miss De = Mr. H. Stub 
lls, and the Conductor was Mr. A. Herbert Brewer 
were good, and the double qu: git a Mason, Mrs. Hanson, 
Miss Dews, Mr. Frank Smith, Mr. H. bs, Mr. J. Hart, Mr. Watkin 
Mills, a I vere Satisfactory The marked their 
appreci¢ ation of the perforn 


ance of the 















ance by remaining to the end. 


psonsoi The Philharmonic Society gave its first Concert of 
the season on the 12th ult. in the Drill Hall. The first part of the 
was miscellaneous, Miss Marjorie Eaton and Mr. David 
He ghes being highly successful in their songs. The second part was 
composed of Gaul’s Joan of Arc, with orchestral accompaniments, the 
principals being Miss Marjorie Eaton, Mr. C. W. Fredericks, and Mr. 
David Hughes, Miss Eaton especially gaining much applause for hertwo 
solos. The singing of the chorus reflected much credit upon the Con- 
ductor, Mr. Felix C. Watkins. 





gramme 





Dukinrietp.—Special Services were held, on the 7th ult., at the New 
Cuan xion <apet, on the occasion of the organ being re- opened after 
€ - argement. Mr. C. H. Waterhouse play AVE “a some fine selections from 

1e old masters. An augmented choir was assisted by Miss any sel 

Jatot 1, Who sang at the afternoon and « vening serv ices selections fror 
judas and the Creation, also giving Cowen’s “ Better Land.” There 
were crowded congregations at each service. 





East DereHAM.—On the 16th uit. the Musical Society com- 
menced its season with a very good performance of Acis anid 
| Galatea, Dr. Hill conducted. 





Fenny STRATFORD.—The Musical Society—Conductor, Mr. E. C. 
R. Langley—-performed Mendelssohn's 42it d Psalm on the 16th ult. 
The second part of the programme was miscellaneous and included an 
excellent performance by the orchestra of Handel's Overture to Sau. 


GATESHEAD-ON-TYNE.—On the 2nd ult. the members of the Gates- 
| head Choral Society gave the first Concert of the present season in the 
| Town Hall, when the first performance in the North of England of 
| Cowen's Cantata St. John’s Eve was given. The work was very 
| satisfactorily performed and was received by the audience with the 
|} utmost enthusiasm. The solo vocalists were Madame Agnes 
| Larkcom, Miss Nancie Ellison, Mr. G. H. Welch, and Mr. Dan Price. 
The orchestra was composed of the picked professional players of the 
district, with assistance from Manchester, Sunderland, &c. The 
second part of the Concert opened with a Concerto for violin and 
orchestra, by H. Goetz (Op. 22), the solo part being played by Mr. J. 
| H. Hill, who at the conclusion received a most enthusiastic recail. 
| The programme also included Schumann’s “ Advent Hymn” and 
| Mozart's Overture to Figaro. Mr. Jas. M. Preston was the Con- 
| ductor. 
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GEORGETOW WN, “Dt MEKARA.—The sixteenth Concert of the Musical 
Society was given in the Town Hall on November 11. The chorus 
singing was the chief feature of the Concert, and the Scciety*has | 
evidently made a considerable and effective addition to its numbers 
since the last Concert. 1e orchestra, somewhat smaller than usual, 
was, however, fairly effective in the work undertaken. Gurlitt’s 
sprightly Overture Marionetten opened the first part, and was followed 
by Bishop's ‘Chough and Crow’’—solos by Miss Ida_Pinker- 
ton, Miss A. Pinkerton, and Mr. Veecock. 









The tenors and basses of 
the chorus did well in Mendelssohn's Vintage Song, fcr male voices, 
and the Echo Chorus, without accompaniment, pleased the audience so 
much that an encore was demanded and acceded to. The Concert 
closed with Dr. Bridge’s humorous chorus “Bold Turpin.” Mr. 
W. R. Colbeck was Conductor, and the accompanists were Messrs. 


Bourne and Driver, while Mr. Schultz led the small but capable | 


orchestra. 


GRAVESEND.—The St. George’s Choral Society opened its fourth | 


encert at the Public Hall on on 2nd ult. The work 
»wen's deservedly popular St. i's Eve, followed by 
a ees econd part. Miss Gertru Pa Urling, Miss Grace 
Woodward, vard Branscombe, and Mr. Walter Attersoll were 
the icside piensa with Mr. E. H. Gill as a reciter. The 
orchestra consisted of members of the R.A. Band, supplemented by 
several local gentlemen. The work as a whole was very effectively 
and artistically performed. Mr. Armstrong Smith accompanied, and 
Mr. G. R. Leiley conducted. 


Haveruiiyt.—A Concert was given in the Town Hall by the scholars 
of St. Mary's Sur iday School on the 8th ult. The work chosen was 
W. S. Roddie’s Cantata “The Little Old Woman that lived in a 
Shoe,” the performers being dressed in character, and the platform 
fitted with suitable scenery. The second part was of a miscellaneous 
character, consisting of a dialogue, cornet solo, and action song. Mr. 
Arthur Du nt, the Organist and Choirmaster of the Church, conducted, 
and Miss Medcalf acted as accompanist. 


HicH Wycomn 





season with a 
performed was 






The Choral Ass¢ ociation gave their first Concert 
of the season on the rst ult., with great success. The programme 
included Raft’s “ Morgenlic dq” and S ite in E flat, for pianoforte and 
orchestra (two movements), Mendelssohn's 13th Psalm and Violin 











Concerto, Faning’s ‘ The Miller's Wooing,” Gounod’s Mireil! 
Overture, and other pieces. The vocalist was Mis olo 
violin, Mr. S. D. Grimson; solo pianoforte and Con - 

n after service 


Wrigle At the Perch Chet rch, Or 
every Sunday evening by Mr. Wri 


n Recital’sare giv 









sley. 

LonponveRRY.—The Carlisle a ad Choir gave its first Choral and 
Orchestral Concert in the Guildhatl, on November 28, when Bennett's 
beautiful pastoral The May Queen was sung. The choir, which is now 
in the twelfth season of its existence, consisted of eighty voices 
augmented by an eflicient orchestra. Their performance of the work 
was marked by intelligence and culture. Mr. George Anderson con- 
ducted. The excellent miscellaneous programme also provided was 
well sustained throughout. This choir also gave an excellent Concert 
at the Industrial and Decorative Art Exhibition, by request of the 
management, on the 5th ult.,and received the thanks of the Committee 





for their admirable performance on the occasion. 
Lowestort.—Cowen's Cantata St. John's Eve was given by the 
Choral Society on the :oth ult. The work was indifferently per 
; i 


formed, and owing to bad weather the attendance was scanty. 
Miss Kathleen Grant, Madame Joyce Maas, Mr. bs sae Foxon, and 
Mr. Conrad Formes made an excellent quartet. Mr. H. C. Perrin, 
Organist of St. John's Cheek, lirected the sa ion the second 
part was miscellaneous. 





MADELEY, 
Society gave a performance of Elijah. Mdlle. Vagnolini, Miss Emily 
Dones, Mr. Castings, and Mr. ‘Sh were the principals. The 
choruses were given with much precis ion, crispnes ss, and attack—the 
light and shade in several being partici ilarly noticeable. A small pro- 
fessional band did good service. Mr. Si art (Newport) conducted. 





MAIDENHEAD.—The Philharmonic Society gave its first Concert, on 
the 2nd ult., in the Town Hall. The principal works i in the programme 
were Raff's “ Morgenlied”’ and Mendelssohn's 13th /’salm. Two 
movements from Rati’s Suite (Op. 200) for pianoforte and orchestra, 
Mendelssohn’s Violin Concerto, and Gounod's Overture to Mireille were 
also included in the programme. The principal vocalist was Miss 
Hipwell; solo violin, Mr. S. D. Grimson; solo pianoforte and Con- 
ductor, Mr. J. G. Wrik 


NokTHAMPTON.—On Thursday evening, the 4th ult., the Choral 
Society made an admirable start in the season of r&g0-91, at the 
Corn Exchange, by a performance of Samson. The principals engaged 
were Madame Barter, Miss Dora Barnard, Mr. Percy Palmer, and Mr. 
W.H. Brereton: while the band and chorus together numbered 200. 
The Conductor, Mr. Brook Sampson, is to be congratulated on the 
degree of proficiency attained by the choristers. Mr. A. W. Warren 
was the leader of the band, and Mr. R. W. Strickland was in his 
accustomed seat at the organ. 














Oswestry.—A ~~ successful Concert was given by the Choral 
Society on the r2th ult., when Cowen’s St. John’s Eve was performed. 
The principals were oS Lori Recoschewitz, Miss Emilie Lloyd, 
Mr. Banks, and Mr. Hartley Ditchburn. The band and chorus num- 
bered 100, under the conductorship of Mr. C. T. Reynolds. During the 
interval the Conductor w: \s presente d with a silver-mounted bdton and 
address by the Mayor, on behalf of the Choral Society; and with the 
hood and gown of his degree as Bachelor of Music and an address by 
the Vicar on behalf of the parishioners of Oswestry. 


Sou THPORT.—The Choral Union gave a performance of Gade’s 
Psyche on the rth ult ,in aid of the Infirmary. The principals were 
Miss Marjorie Eaton, Miss Bertenshaw, and Mr. Riley, and sang their 
parts admirably th 1roughout, the part of Psyche being well suited to 
Miss Eaton’s voice. There was a full band and large chorus. The 
feature of the second part (miscellaneous) was Miss Eaton's singing 
of a new song, “ A Dream,” by the Conductor, Mr. J. C. Clarke, which 
was enthusiastically received. 


SuHRopsHire. — On see 16th ult. the Madeley Choral | 
2 ly 


Tavistock.—On the roth ult. the Choral Society gave a perform- 
ance of Mendelssohn’s Elijah, under the conductorship of the Rev 

C. Wilson. The band and chorus numbered 100 performers. The 
principals were _— Ada Loaring, Miss Alice Macfarlane, Mr. De - 
rotter, and Mr. Lean. Mr. Pardew led the band, and Mr. H 
loreton presided i ‘the organ. 


set 


Utverston.—The choir of Holy Trinity Church, assisted by Miss 
Marjorie Eaton, Miss Tolson, Mr. Pass, and Mr. Salmon, gave a per- 
formance of Gal's Hol ly City and the first part of Handel's Messiah, 
on the roth ult. Mr. Burstall, of Liverpool Cathedral, presided at the 
organ, Mr. Lexhime led the orchestra, and Mr. Atkinson conducted. 


Cantata Fair Rosamond was performed by the Uttoxeter and Tutbury 
Choral Unions on the 12th ult. The principal vocalists were Madame 

Agnes Larkcom, Miss Mary Reeve, Mr. Edwin Houghton, Mr. John 
| Bridson, and Mr. T, Cranmer. ‘The band, under the leadership of Mr. 
F. Ward, of Birmingham, was highly efficient. Mr. Herbert Drury, 
| of Derby, may be heartily congratulated, not only on the fine singing 
| of the chorus, but on the general excellence of the performance. 


| UtrTOXETER, STAFFORDSHIRE.—Dr, Swinnerton Heap's new dramatic 
| 
| 


| Wakwick.—On the 16th ult. Mendelssohn's Elijah was given in the 
Corn Exchange, by the Musical Society, with a band and chorus of 
| 180. This was the first time that the masterpiece had been presented 
jin the county town. Mr. W. H. Bellamy, the Conductor, had gathered 
|around him a devoted choir, and the results of his labours were 
eminently successful. The band consisted mainly of members of Mr. 
Stockley’s orchestra from Birmingham, with Mr. Fred. Ward at their 
head, though several amateurs belonging to the Musical Society's 
band were included. The soloists were Hon. Mrs. R. H. Lyttelton, 
Miss Katharine Allen, Mr. George Blandford, and Mr. Watkin Mills, 
The performance altogether was memorable in the annals of art in the 
place. 


| WESTON-SUPER-MARE,—The Philharmonic Society presented 
| Mendelssohn's Elijah for the first time in this town on 1 
evening of the rtth ult. The principals were Misses Louise Phillis 
jand Frances Hipwell, and Messrs. Dean Trotter and Watkin Mill 
| Mr. Edward Cook, of Bristol, conducted, and the orchestra of twenty 
} one performers was led by F.S. Gardner. Misses Hiley and Powell, 
and M -- Yorke and A. E. Masters and Dr. Roxburgh assisted 
artet, &c. The chorus acquitted themselves admi ir 






essrs 
in the doul 
ably, and the performance reflected the greatest credit on all concerned. 





} ORGAN APPOINTMENTS.— Mr. Claude Fowles, 
director to Christ Church, Hendon.—Mr. 2 Johnsen, 
Organist to Church of the English Martyrs, Great Prescott Street 
Mr. S. Philip Thornle ye Organist and Choirmaster to the Parish 
Church of Airdrie, N.B.—Mr. Alec H. Griffin, Organist to the Parish 
Church, Wiveliscombe, Somers set.—Mr. C. Powis Whittaker to St 
Mark’s, Old Street.—Mr. E. I. de Lisle to St. Mary-Brookfie!d 
Dartmouth Park Hill.—Mr. Cyril G. Church, Organist and Choir 
master to All Saints’, Helms sley, Yorkshire —Mr. William G West 
Organist and Choirmaster to Holy Trinity, Lamorbey, Sidcup.—Mr. 
Martin Ackerman, Organist and Choirmaster to Royal Chapel, Winds« 1 
Park. oi Si idney Preston, Organist and Choirmaster to the Paris 
Church, Farnborough Kent.- Mr. Stephen Richardson, Organist < 
Choirmaster to St. Ninian’s Cathe ye Perth, N.B.—Mr. Henry 
Randall, Organist and Choirmaster to St. Saviour’s, Cambe rwell.— Mr 
George J. Bennett, Organist to St. John the E vange list, Wilton Road 
| Mr. Frank Tipping, Organist and Choirmaster to All Saints’ 
| Wardour Castle, Salisbury—Mr. J. J. Bushill, Organist and Choir 
| 
| 











} 





{ master to Morton Parish Church, Dumfries, N.B.— Mr. John E. West, 
| Organist and Choirmaster to South Hackney Parish Church. 

CuHoIrk AppoINTMENTS.—Mr. Sadleur Brown (Tenor), to St. Paul’ 
Cz — Square.- ~Mr. F. Math ws (Alto), to Truro Cathedral. 
Mr. F. Clifton Tyack (Bass), Lay Vicar to Winchester Cathedral.— Mr 
Herb ert Dyer (Tenor, to St. Philipp's, Earls Court. 





MARRIAGE, 


On the 24th ult., at St. 
Peterson, Edinburgh, to GrorGETTE, 
LICHTENSTEIN, Esq., Buda Pest. 


Andrew's Church, Croydon, FRANKLIN 
second daughter of F. L. 





EW AND REVISED EDITION, with various 

i improvements and many additional Chants, of THE 

PSALTER, arranged for Chanting. With appropriate English 

Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A., 

Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon 
Edition I., in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 


score. Cloth, 
Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 
} EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is, 
III. In32mo. Words only, 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED Epition.” 


EW, REVISED, AND ENLARGED EDITION 
of the ANGLIC AN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the ‘Psalter,’ and are similarly 
numbered. Edited by Epwin Georcre Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London and New York: Novet -LO, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
N ENDELSSOHN.— Seven Marches for Piano- 


forte Solo. War March (“ Athalie’’), Wedding March, Pil- 
grims’ March, Cornelius March, Hero’s March, Funeral March (Op. 
2), Funeral March (Op. 103), 2s. 6d. (For list of contents, see p. 53.) 


~TANFORD, C. V.—Symphony (No. 4,in F major). 


» Arranged for the Pianoforte (; hands) by Cuarrtes Woop. 
| [ 00K, . JAMES.— Twenty Songs. Edited, and 
with Pianoforte Accompaniments by Wm. ALrx. Barrett. 


Albums of English Song, No. 4.) 1s. 6d 
IEND: AL L,EDWARD DAVEY.—The I sbemnents ary 
f Music for Public - hools. A 1 
and singing classes, with appendi 
se. 2S., paper “es 2s. 6d. 
** The Repentance of Nineveh.” A 
Book of Words, with Analytical Notes by 





ices conta 








usic for practical 
i RIDGE, J. F.— 
Dramatic Oratorio. 


|. Bennett. Is 
7 DWARDS, HENRY J.—‘ The Epiphany.” A 
Book of Words. 6d. 


—< Sacred Cantata. 
Beate: HUGH.—(in F). The Office for the Holy |- 
Communion. (No. 18, Short Settings of the Office for the 
Holy Communion for Parochial 1eral us 1s. 
Pi tneter WALTER.—A_ General Confession, 
The Lord’s Prayer, The Apostles’ Creed and Nicene Creed from 
the Book of Common Prayer, pointe d fo rr uniform rea 











*LADSTONE, F. E.—(in G). Benedicite, omnia 
Opera. (No. 67, Novello’s Parish Choir Bo 
\ ANDER, JOSIAH.—Kyrie E a (Four 


settings.) 3d. 
IATTISON, 
mus. 3d. 


YEDHEAD, 
the Holy Cc 
r the Holy Con 


MEE.—(in F). Te Deum lauda- 


ALF RE D.—tin D). 


rmunio (No. Iz, s 
nion e* 1 Parochial an 


EDWARD A.— Sateen: 


The Office for 
1 of the Office 


1s 





Graduals, and 






~UTTON, 
s Alleluias, at the Celebration of the Holy Con nion. No. 5. 
Introit for the E piphany. No.6. Gradual for the Epiy y 


Te Deum oui 


ir Book.) 


AUGUSTUS.—(in_D). 
(No. 66, Novello’s Parish Ch« 
WES JOHN E.—(in G). Te De um » Naina 
(No. 70, Novello’s Parish Choir Book.) 
URST, 
(chiefly sacred). Part 1. 
Jubilate. Hymn tune (King 
Sentences. 3d. 


® M. P. F.—Christmas Hymn. 
*9) again we greet thee.” 3d. 
I OVE, HENRY.—* O’er our dark 
— earth.” Christmas Carol. The words by 
Mitts, 1d. 
JIHYSICK, ALFRED.—* Two Travellers.” 
mas Carol. Words by the Rev. J. HAsLock PoTTer, 
— The Legend. “Lo! a star that tells a birth.” 


Christmas Carol (Epiphany). Words by the Rev. HasLock 
POTTER. 2d. 


SAL ,VAGE, P.—“* We plough the oa s and scatter.’ 
’ 


Solo Quartet and Chorus, and Kyrie in E > Sik 


TRUTT-CAVELL, F. M.— 


% come.” Christmas Carol. 2d. 


VVATERFORD, LADY.—Christmas Carol. 3d. 


"T OOP: 


mus. 


J.—Musica Miscellanea. ‘omemaiitiens 
Chants for the Venite, Te Deum, and 
thorpe), Kyrie and Gloria, Offertory 
* Holy morn, 


and troubled 
the Rev. THoma 


Christ- 
1d. 


Newman. 


(Ce. —In Memoriam J. H. 
words written by the Rev. If. D. Pearson. 3d. 
OLIVER, WESTON.— 
Tune. The words by the late Rev. 
HINNER, W. B.—‘ Return, O wanderer, to thy 
/ home.” Solo and Chorus (suitable as an Anihem). The words 
written by Dr. Hastinas, 3d. 
—— ‘Rend your heart and not your garments.” 
Easy Anthem for Soprano or Tenor Solo, Chorus, and Organ. 4d. 
FORD, JAMES S.—* Rock of Ages.” 
Soprano Solo and Chorus. 6d. 
RAY, ALAN.—*“ Thou shalt shew me the path 
of Life.” Anthem for Trinity or general use. (No. 
Short Anthems.) 14d. 
*REVILLE, C. H.—‘* The Lord shall comfort | 


Zion.” Anthem for Soprano Solo and Chorus. 4d. 


“St. Mary Hall.” 


Epwin HatcuH. 1d. 


Joy to the world is 


The | 


A Hymn | 


iia ARY I, I8gI. 47 





DURING THE LAST MONTH 





continued. 


N ooDy, MARIE. —“ Great Lord of Lords.” 
| + Anthem n for four voice 3d. 
CAL AGE, P.—“ My God and Vather.’ Anthem 


for Tenor Soloa 6d. 


He ARDING, J. 
my 





‘A hunting we will go.” Part- 
1, 









ACY, JOHN \.—Six Part-songs for S.A.T.B. 
— No.1.‘ phe air i lil 2d. No. 2. “ Snowflake No. 
“ Tell me,” 2d 
\ FILL ie Cc. LEE.— mg of the Pedlar.” 
A four-part song. (A.T.8.8.). The words written by SHAKESPEARE, 
The Orpheu 6 224. j 
———. Feace A five-part song. (A.T.1T.5.1 rhe 
inslated 1 the German of Goethe by Lord H« N 
eus, No. 22 ] 
~ TAI NE R, JOH N.—“* Sweet Tender Plo wer.” 
» Chorus for Female voices from the ‘* Daughter of Jairus. oi 
231, Novello’s Collection of Trios, Quartets, &c., for Female voices.) 
2d. 
| Wiglece LEY, ARNOLD D.—* Twilight.” Son The 
Ww ritten by Le er - 


words written 


—— “Cupid’s Arrow.” Song. The 
Exiza CooK., 2s. 
HA ARBOROU H, ALFRED.—‘*Dead Mountain 
ng for Soprano or Tenor voice. Words from 
A I Ep, I TENNY « 2S 
rN, \P P, JOHN. —‘* To Chloe” (in sickness). Song. 
kK, he W 1 by Ropert Burs I 7 
—-— “Les d, kindly os nb Sacred Song. lhe 
Words writt Pippen 4 Ni 1AN 
CH: AU NCE Ne nn Heeehe, Minuet and 


\PAPees, 





Gavot 





ie - DEEL, E. EUGENE. — Harvest Festival 
rch for Pianoforte or Organ. 2s 
TOV ELLO’S PUBL ICATIONS in the TONIC 
4 SOL-FA NOTATION. Translated by W. G. McNavuaurt. 
No. 705. Brightest and best .. Fy E.V. Harti 14d 
No. 706. A Psalm of Lif wd oe Joun Kixkos 14d. 


STAINER, neageshiedae ct Old Carols. 6d. 








PEARSON, W. W. ‘Tis Morn. 13d 
‘Welcome, young Spring.” 1d. 
—— ‘Departed Joys.” 1d. 
‘Ben Bowlegs.” 13d. 
2 EDUCED PRICE :— 
FEN TK ail ote bg from Mendelssohn's “ Eiij For 
Violin 1 Pianoforte. 1s. 
TEN T Ie \} NSCR IP TIONS from Mendelssoh1 Elijah For 
Violoncello and Pianoforte. 1 
MADAME F ARRAR- a Soprano) 
For Oratorios, Concerts address, Carr Hill ll, Mo ley, near 
hack ster. 
MISS LEVINA ‘& E RR. ARI (Soprano 
For Oratorios Idress, 7, Augustus Road, Hammer- 





, Concerts, &c., a 
‘ W. 








MISS FRANCE Ss ACTON (Contralto) 
snes yncerts, Oratorios, &c 
Stanhope Terr ace, Whitton, Hounslow. 


WOLSTENHOLME (Contralto) 


address, Radcliife, Manchester. 





Address, 3, 


MISS ALICE 
For Oratorios, Concerts, &c., 


MR. JOHN BROWNING 


(Principal Bass, Leeds Parish 
For Oratorios, Concerts, &e address Pz 


MR. " E WwW IS C: AMP ION. (Bass) 
For Oratorios, Concerts, Masonic Meetings, &c. 
oi ress, Cé ithedral, Durham. 
The Newcastle Daily Journal says: “ Mr. Campion is one of the best 





os 





urch, Leeds. 


| Bassos heard in the Nosth fo or many ye ars.’ 


Anthem for | , 


28, Novello’s | 





The Yorkshire Post says: “ Mr. Campion’s sit 
by finish and good style.” 

The Londonderrs utdard says: “Mr. Campion's splendid bass 
oice was heard to advantage in every song he rendered. He also had 
to respond to vociferous calls for encores for each of his songs.” 


MR. JOHN COATES (Baritone-Bass) 


(Engaged as Soloist at the last Chester Festival). 





| 
| References, Dr. J. C. Bridge, of Chester, and R. S. Burton, Esq , of 


Leeds and Harrog gate. 


Oratorios, Concerts, &c., 55, Beamsley Road, Frizinghall, Bradford. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 


£s.d 
Two Lines .. i ve oe “ oo @ 3 @ 
Three Lines wie oe ee so OR 2 
For every additional Line ne os eo O O10 
HalfaColumn .. is oo as oo 20 0 
AColumn .. or sie oe i oo 400 
A Page 710 0 


Special om (Cover er, &c. ) - arrangement, 
A remittance should be sent with each Advertisement. 
SPECIAL NOTICE. 
To insure insertion in their proper places, Advertisements should 
reach the ce 
NOT LATER THAN THE TWENTY-THIRD OF 
EACH MONTH. 


MR. ROBERT NEWMAN (Bass) 

(Of the Crystal Palace, St. James’s Hall, Royal Albert Hall, and 
Promenade Concerts). 

9, Cambridge Avenue, Kilburn, N.W. 


{ ADAME CLARA GARDINER (Soprano) re- 


quests that all communications respecting Oratorio and Ballad 
Concerts be addre ssed to 16, Burns Street, Nottinghe am. 


ISS MAUD LESLIE (Soprano) desires that all 
communications respecting Concert Engagements, &c., be 
addressed to her residence, 41, Crystal Palace Road, Dulwich, S. E. 





ONTRALTO (Professional) will give her services 
for Oratorios, Cantatas, Recitals, Concerts, At Homes, &c. 
Good references. Madame, 31, Kestrel Avenue, Herne Hill, S.E. 


R. ALFRED KENNINGHAM (Tenon), Vicar- 
| 





i Choral of St. Paul’s Cathedral, begs to announce his 
REMOVAL to Orpheus Lodge, Parson's Green, S.W., where all 
communications respecting Oratorio and Concert engagements, in 
London and Provinces, should be addressed. Mr. Alfred Kenningham 
can provide Solo Choir Boys for Harvest Festivals, Church Oratorios, 
Address as above. 


ME. HENRY POPE (Bass) begs to announce his 
| LV CH ANGE of ADDRESS, 19, Westbourne Park Villas, W. 


HERR ALFRED CHRISTENSEN 
| SOLO PIANIST, 


Banquets, &c. 


Director of the Leeds Conservatoire of Music. 





SOLO-LEADER BOY WANTED, for a Church in 





|» S.W. District. Liberal Salary, according to ability. Address, 
Mr. Edgar T. Evetts, Ely House, Oxford Road, E aling. 

*OPRANO and CONTRALTO desire RE- 

» APPOINTMENT in Church Choir, in or near London. M.G., 


Fairlight , Thurls ton Roa ad, W est Norwood. 


LTO. W ANTED, for Holy Trinity, Gray's | s Inn 


Road. Salary, £10. Apply to Organist, 167, Gray’s Inn Road, 
C. 





_ 

*HESTER CATHEDRAL.— There is a 

VACANCY fora LAY CLERK (Tenor). Salary, £100 a year. 
Must havea strong voice. Full particulars on application to Rev. The 
Precentor. aS eee 
\ ISS BETTINA WALKER is now in town and 
4 will receive a few PUPILS. 33, Upper Gloucester Place, 
Dorset Square. 


| N kR. E. THATCHER, B.Mus., Lond., and Intermed. 
| B.A., Organist and Choirmaster, St. Botolph, Bishopsgate, 
visits or receives PUPILS for ORGAN, PIANO, and SINGING. 
Candidates for all Musical Exams. and for Matriculation taught per- 
| sonally or by post. Sch ools attended. 50, Mildmay Road, N. 
HE SLIDE TRUMPET perfected at last. 
| Revolution in Trumpet Writing and Trumpet Playing. All 
interested should send stamp for Prospectus, Scale, and Testimonials, 
|to the Inventor, W. Wyatt, 123, Portman Buildings, Marylebone, 
| N.W. Lessons given and Engagements accepted. 

te ALIFIED ORGANIST desires ENGAGE- 

MENT in London. H. E. M., 53, Marquess Road, Canonbury, N. 

‘To PIANO TUNERS.—WANTED, an _ expe- 
| rienced First-class TUNER, with good colenuces. Permanent, 

near London. Address, Trichord, Messrs. Novello, Ewer and Co., 
| 1, Berners Street, W. 


\ JANTED, a first-class thoroughly experienced 
| PIANOFORTE TUNER, with knowledge of Harmoniums 

American Organs, and small repairs, for Out-door work. State 
| experience, and where last employed, to G. C., Messrs. Novello, E wer 
and Co., 1, Berners Street, W. 


LONDON TUNER, REGULATOR, 
PAIRER seeks ENGAGEMENT (town or country). 
ner, Teresa Cottage, New End Square, Hampstead, N.W. 
SSISTANT WANTED. Thoroughly experienced. 
| Must be good Salesman. Apply, stating full particulars, salary 
re required, &c., to S. M., Novello, Ewer and Co., 1, Berners St., 


N ASSIST ANT SALESMAN WANTED, for a ie a 


| 

IL large Provincial General Music Business. Age not under 2 25. 

| Must play Piano and Organ, and have had considerable experience in 
selling Pianos, Music, &c. Permanent position for a reliable appli- 
cant. Send photo, age, height, and full particulars, with — 

| to Piano Merchants, Messrs. Novello, Ewer and Co.,1, Berners St., 


‘TRING SPINNING MACHINE 





, 





and RE- 
Address, 


1 ie 


| Tu 





| —W ANTED, a a 





;%J good Hand-power PIANOFORTE STRING SPINNING 
MACHINE (Second-hand), Address, particulars and price, to Pigott 
} and Co., 112, Grafton Street, Dublin. 


JIANOFORTE and MUSIC BUSINESS.—Corner 
| Shop, with good Dwelling House, for SALE, in Western Suburb. 
| Good connection. Price, including house, stock, goodwill, &c., £900. 
| | Write to F. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Me: WILLIAM GREEN, of Bishopwood House, 
| Highgate, wishes to DISPOSE OF his large CONCERT 
GRAND PI: {NO, by Sternway. Can be seen at the above address. 


XHAMBER ORGAN.—Two manuals (both en- 

closed) and Pedal Organ. Very handsome case and decorated 

front pipes. For — apply to Bevington and Sons, Soho, W. 

Just Published 

"THREE OFFERTORY SENTENCES , set to 

Music by the Rev. Mort nN SHaw. Revised by and (with per- 

mission) inscribed to Dr. WALTER Parratt, St. George's Chapel, 
Windsor. Price Threepence, with allowance to Choirs. 

London and New York: Nove. o, Ewer and Co. 
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“VICES 
- MR. W. B. HEALEY’S 
Ee F 
Jicar- ? . . 
ce his 
=< csainsinnsiesil hevsiind 
ngham 
itorios, or ae a 
eo KINDLY NOTE NEW PREMISES 
5 17, GREAT MARLBOROUGH STREET, W. 
EN (NEXT TO MESSRS. ERARD’S.) 
TELEGRAPHIC Adina ss—* HE ALEY’S AGENCY, LONDON.” 
ch in oes ioe meee eee 
ddress, 
M® HEALEY begs to call attention to the following, for whom he is SOLE AGENT :— 
RE 


MG. MADAME LILLIAN NORDICA. 


Sey Principal Soprano for THE REID FESTIVAL, 18g1; and for THE HANDEL FESTIVAL, Crystal Palace, 1891, &c. 

















; Inn 
Road, For terms and vacant dates, apply to Mr. W. B. Heatey. 
See. And the following list of Artists Mr. HEaLey has, and is booking ahead in all parts of the world:— 
Vv e 
) and MESDAMES 
Place, NORDICA | FANNY MOODY | HUTCHINSON 
KATE ROLLA | (Late Prima Donna, Carl Rosa Company) EMILY SPADA 
en BELLE COLE | HELEN D’ALTON (New American Soprano) 
med. BERTHA MOORE AGNES LARKCOM AND 
NG POLLY JENKINS | CLARA SAMUELL. 
yi. 1 
nt per- MISSES 
last FILLUNGER j AGNES JANSON TREMELLI 
ya MARIE TITIENS | MEREDYTH ELLIOTT KATE NORMAN 
y. All HILDA WILSON ELE ANOR REES ALICE STEEL 
onials, MARIAN McKENZIE. | DEW (New Scottish Soprano) 
ebone, MARGARET HOARE PAT TI WINTER FREDERIKA B. TAYLOR 
i KATE FUSSELLE | CARLOTTA DESVIGNES AND 
.GE- SARAH BERRY MARY MORGAN ALICE GOMEZ 
ury, N. 
———— MESSRS. 
>xpe 
anent, TENORS. BASsEs. Basses. 
i Co, CHAS. BANKS ANDREW BLACK OHN GRITTON 
_ EDWIN HOUGHTON BANTOCK PIERPOINT OHN PROUSE 
TR 1 (Winner of Open Scholarship, Royal Academy) BARRINGTON FOOTE (New Australian Baritone) 
Nncec ¥ eeee ore EDWARD GRIME CHAS. MANNERS 
niums, RLE LEY W.H. BRERETON (Late Principal Bass, C S ipany 
e age, BRAXTON SMITH HERBERT THORNDIKE ee laa 
Ewer ORLANDO HARLEY EDWARD OWEN W. LUDWIG 
HOLBERRY HAGYARD HENRY POPE ’ : 
RE AND ROBERT NEWMAN AND 
No PHILIP NEWBURY R. HILTON SIGNOR FOLI 
dress, (New Australian Tenor) 
00 INSTRUMENTALISTS :— 
£ Mo_ies. NETTIE CARPENTER, EISSLER, KATE, NELLIE, ano MABEL CHAPLIN, anp ANNA LANG. 
sali Herr HANS WESSELY anv Sicyor TITO MATTEI. 
— LITTLE DARBY PILE, the Cornish Infant Prodigy Pianist, aged eleven years, 
cw AND JAMES HENRY PETER, Solo Pianist, ent of Stuttgart. 
D,a ‘ 
NING THE HECKMANN, CARRODUS, AND SCHIEVER QUARTETS. 
Pigott 
= Mr. CHARLES FRY (REciTarTions). 
rner 
tburb ees 
£an0. THE CARDIFF NATIONAL WELSH CHOIR (IN FULL WELSH COSTUME). 
US a : te y a t To i . . 
ea MR. J. PRITCHARD, HUMOROUS AND MUSICAL RECITALS. 
ress. ———- 
en- MR. ALAN CAMPBELL, MUSICAL-SKETCHES. 
rated 
», W 
_— 7 
‘I W. B. HEALEY, 
h - First established in Golden Square, 1856, 
lapel, 


17, GREAT MARLBOROUGH STREET, W. 
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Mk. DANIEL MAYER, | 


Coucert and Opera A gent, 
180, NEW BOND STREET, W. 


SOLE REPRESENTATIVE FOR THE UNITED KINGDOM OF CONCERT DIRECTION, 
HERMANN are BERLIN. 


Sole Agent for JEAN GER. ARDY (twelve : years of age), the celebrated Belgian Cellist. 





MISS AMY SHERWIN neem 
ISS HELEN VON DOEN PF Pp . 
MDLLE, LOUISE LABLACHE CARL ROSA OPERA CO. 
SIGNOR DIMITRESCO ) 
(These artists also accept Concert Engagements). 
MDLLE. BAUERMEISTER (COVENT GARDENZITALIAN OPERA CO.) 





SOPRANOS. 
MRS. HUTCHINSON MISS CARLOTTA ELLIOTT 
MISS EMILY DAVIES MISS ANNIE CHAPPELL | 
MISS JENNIE EDDISON MISS MADELINE HARDY 
MADAME ISIDORA MARTINEZ MRS. HERRING MASON 
MISS ANNA RUSSELL | MISS DELVES YATES_ , 
MADAME SEMBRICH bn ot MADAME SCHMIDT-KOHNE 
CONTRALTOS. ( 
MADAME BOLINGBROKE MISS ALICE LAMB 
MISS LUCIE JOHNSTONE MISS ANNIE LAYTON . 
MISS HELEN MARCHANT MISS AMY MARTIN 
MISS AMY SANDON MADAME SCHLUTER ) 
MADAME OSBORNE WILLIAMS MISS L. DELVES YATES ( 
TENORS. ; 
MR. CHAS. ELLISON MR. WILLIAM FOXON 
MR. ORLANDO HARLEY MR. HIRWEN JONES 
MR. PHILLIPS-TOMES MR. RECHAB TANDY t 
HERR VON ZUR MUHLEN M. MIERSZWINSKI I 
BARITONES. 
MR. DAVID BISPHAM ; MR. WINFRIED CUNLIFFE 
MR. FFRANGCON DAVIES MR. EUGENE OUDIN 
MR. DOUGLAS POWELL MR. EDWARD OWEN 
MR. MACLEOD RAMSAY MR. LUCAS WILLIAMS 
BASSES. 
MR. PLUNKETT GREENE | MR. CHILVER WILSON 
SIGNOR NOVARA. 
INSTRUMENTALISTS. 
MR. FELIX BERBER | MISS MARIE DOUGLASS : 
M. DE MLYNARSKI | MISS HILDA MEREDYTH 
MR. WILLY HESS MR. WALDEMAR MEYER 
M. ONDRICEK MISS STEWART-WOOD 
MISS ANGELA VANBRUGH M. WOLTMANN 
M. JOHANNES WOLFF anp M. YSAYE. 
VIOLONCELLO. 
HERR HUGO BECKER MDLLE. FLESCHELLE 
HERR JULIUS KLENGEL | MR. LEO STERN 
PIANOFORTE. ; 
MR. MARMADUKE M. BARTON MR. ORTON BRADLEY r 
MR. LEONARD BORWICK MR..EUGENE D’ALBERT 
MADAME TERESA CARRENO MR. ARTHUR FRIEDHEIM R 
MADAME SOPHIE MENTER MR. GRAHAM P. MOORE 
M. PADEREWSKI MR. MAX PAUER 
MASTER ISIDORE PAVIA | MR. C. F. REDDIE 


HERR ANTON RUBINSTEIN | HERR EMIL SAUER 
HERR STAVENHAGEN | HERR SCHARWENKA 
MISS MARGARET WILD 


ACCOMPANISTS. 





MR. ORTON BRADLEY | HERR OTTO CANTOR d 
MR. GEORGE CLUTSAM | MR. WADDINGTON COOKE 
MR. THEO, WARD 7 
MR. DANIEL MAYER will also have much pleasure in Booking Engagements for,the following Artists :—- 
SOPRANOS. 
MISS EAMES (GRAND OPERA, PARIS). - 
MISS CLARA LE ely ad MISS AGNES LARKCOM 
MISS CLARA SAMUELI MISS ANTOINETTE TREBELLI 
MISS ELLA RUSSELL (ROYAL ITALIAN OPERA |COMPANY). 
ALTOS. 
MADAME BELLE : on MADAME HOPE-GLEN 
MISS LENA LITTL | MISS MARIAN_MACKENZIE 
TENORS. 
MR. BEN DAVIES | MR. DURWARD LELY 
BASSES. ‘ 
MR. ANDREW BLACK | MR. BRERETON 
SIGNOR FOLI A 
SOLE BUSINESS MANAGER FOR THE MUSICAL GUILD. 7 
=— r 
DANIEL MAYER, Opera anp Concert Acent, 180, NEW BOND STREET, W. | 
R 


Tel graphic Address—" Liszt, Lospon.” 





asaesaar 


THE MUSICAL cnovnieneiiisatabiansi %; 
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R. DUTTON (St. Paul’s Cathedral) provides | TRIN NIT Y I UN 


SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
M R. DUTTON’S SOLO BOYS. 
M R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
_Letters and telegrams, 19, Alpha Road, New Cross, S.E. 


MR. TUDDENHAM’S 
MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and | 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 


Personally trained and thoroughly reliable. | 


Mr. H. TUDDENHAM, Principal of the English College of Music. | 


Established 1879. 
3045 REGENT STREET, OXFORD CIRCUS, W. 


R. TUDDENHAM is prepared to provide 


Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, | 


Ballads, Part-Songs, Glees, "Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. 


N R. TUDDENHAMN’S select CONCERT PARTY, 


consisting of six Artists—including Ballads, Songs, Duets, 


Quartets, Recitations, Violin or Flute Solos- —-may be ‘engaged to per- | 


form the entire programme. 


ME: TUDDENHAM’S ORCHESTRAL BAND, 
70 oe may be engaged as a whole or separately, for 


Oratorios, Cantata Re ceptions, Banquets, Bazaars, &c. 


‘THE LONDON GLEE SINGERS, under the direc- 

tion of Mr. H. Tuddenham. This celebrated Quartet are now 
booking engagements for the season. Letters, telegrams, &c., 
H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, W. 
CONCERT AGENTS. 


i CRAMER AND CO., 


26, CHURCH STREET, LIVERPOOL, 
147, LORD STREET, SOUTHPORT. 
MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 
Telegrame—" Cantor, Liverpool.” 


HE : IVE RPOOL CON YCERT PARTY.—For 
Oratorios, Operatic, and Ballad Concerts. Address, Miss 
Richardson, 6, Abercromby Terrace, Liverpool. 


oe VIOLINS 
ae GEORGE CRASKE.,” 


No better Violins than these, either Ancient or Modern, have ever been 
made, and the varnish is equal to that of the old Masters. 


\ 


The whole Stock of this great Maker, Violins, Tenors, Violoncellos, 
and Double Basses, ON SALE. 
Apply to Edward Crompton, 54, Barton Arcade, Deansgate, 
Manchester. 





D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’Atmaine and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


row! ER ” “ORG AN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 

Artists. Pipes and Fittings. Second-hand Organs and an 
T. R. Willis (from Minories), 45, Leman Street, London, I 


R. WILLIS (from Minories, est. 7827), Maker 
¢ and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


to Mr. | 


NIVERSITY, TORONTO. 


| (The Church of England University of Upper Canada.) 








FACULTY OF MUSIC. 
The next Examinations for the Degree of Bachelor of M ic will be 
| held simultaneously in Toronto, New York, and London, in Easter 





| Week, 1891. Candidates can work their papers at either centre. 
| Women are admissible to these Examinations. 

| For particulars, apply to Rev. E. K. Kendall, D.C.L., 
|E Engle and, Southsea. 


‘THE LONDON COLLEGE OF MUSIC, 


GREAT MARLBOROUGH STREET, LONDON, W. 


Registrar for 





FOR EXAMINATIONS IN PRACTICAL AND 
| THEORETICAL MUSIC. 

Patrons.—The Most Noble the Marquis of CARMARTHEN, M.P.; Sir 
| Francis W. Brapy, Bart., Q.C.; The Hon. Sir Wittiam GRANTHAM, 
President.—Frepveric H. Cowen, Esq. 
Vice-Presidents.—J. Baptiste CaLkin, Esq.; WILLIAM SPARK, Esq., 
Mus. Doc. 

The above College holds periodical Examinations in Pianoforte 
Playing, Singing, Theory, &c., and grants Certificates to all successful 
Candidates. The next Examinations will take place in December, 
when Silver and Bronze Medals and Book Prizes will be awarded. 

The higher Examinations for Diplomas as Associates and Licentiates 
take place in July and December. 

Local Representatives required for Vacancies. 


CORRESPONDENCE COLLEGE OF MUSIC, 
| BISLEY, WOKING, SURREY 
Founded 1886. 





i 


Apply to Secretary. 





their own homes, in Harmony, 
ntation, and the Arts and 
and other Examinations. 

Full written 







| Students prepared, while residing 
| Counterpoint, Fugue Form, Ins 
| Science subjects required by Univers 
Each Student has the benefit of individual attention. 
| explanations accompany each returned exercise. 
Terms, , One Guinea (ten Lessons in either subject’. 


RUMMENS 


PRIZE MEDATI, 
| “ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 


\FOR THE HOME PRACTICE OF ORGAN 
| MUSIC. 


Papers of the 





WRITE AT ONCE FOR NEW ILLUSTRATED 


PRICE LIST, 


Giving full particulars of this most unique mode of applying Organ 
Pedals to Pianos, and containing testimonials in its favour from 
| Sir JouN STAINER, 
| Dr. JoHN FREDERICK BRIDGE, 
| Dr. CHARLES JosEPH Frost, 
| Dr. Epwarp J. Hopkins, 
| Dr. GeorGce C. MartTIn, 
| Dr. CHARLES STEGGALL, 

E. H. Turptn, Esq. 
and other eminent organists and musicians. 
| These Pedals and Attachment are superior toothers for the following 
reasons :— 
| They are more easily applied to any Piano, &c., by any one. 
Every gradation of tone can be obtained from pp to ff, but not louder, 
| so Piano is not injured by heavy pedalling. 
| The touch is simply perfection. 
| The action is thoroughly mechanical, and will thus bear favourable 
| comparison with other advertised “notions.” It is guaranteed, with 
| ordinary care, to last for many years. 
| They are the best London make, and every Set being French 
| polished (to order) to match Piano, will not offend the most educated 
| eve or cultured taste—in short, they will harmonise with the fittings 
| and appointments of the most ele gant drawing-room, and, when not in 
| use, can be removed instantly, and replaced (when required) as quickly 
| Kindly call and try them, or depute a London friend to do so. 
| The most liberal and easy terms of payment arranged if desired to 
| suit the most straitened means. 
The Profession and Trade invited to apply for Terms. 
| 
| 


HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.W. 
Piano Repairs, &c. 
Pepa PIANO Practice, SIXPENCE PER Hour. 








52 


THE MUSICAL TIMES.—Janvary 1, 1891. 





MESSRS. BEARE AND SON, 


34, RATHBONE PLACE, LONDON, W., 


Invite an inspection of their unrivalled Collection of 


OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for James TusBs’s celebrated BOWS. 
The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 
TOY INSTRUMENTS AND MUSIC 


for the performance of Toy Symphonies, from 18s. 6d. per set, 
including Music. Lists sent on application. 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 
NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 








H YPRAULIC ENGINES. (MELVINS’ 

PATENT). The best and most reliable Organ Blowers in the 
market, adapted to suit every system of blowing. Now exclusively used 
by all the eminent organ builders. Perfect silence in w orking, greatest 
power developed with least consumption of water, no stoppages ; con- 
structed throughout of finest gun-metal; every engine guaranteed. | 
MELVINS’ PATENT PNEUMATIC STARTER is the simplest | 
and most perfect apparatus in existence for starting and stopping | 
engine from keyboard. Effects considerable saving of water; can be 
attached to any engine. Send for new descriptive catalogues. 
T. Melvin and Sons, St. Rollox Iron Works, Glasgow. 


cane Moke. ae 











EXCHANGE and 
LENDING LIBRARY.—ORGAN MUSIC, &c., for SALE 
(half net, post-free), WANTED, EXCHANGE, and HIRE (1s. 6d., 
ten items, post- free), Organists’ Circular, containing monthly list) 
with particulars, one stamp. T. Ainsworth, 2 a Altom. St., Blackburn, 


MUSICAL WORKS BY 


GEO, OAKEY, Mus. Bac. 


UBLISHED BY 
J. CURWEN & SONS, ; & 9, Warwick Lane, Lonpon, E.C. 


TEXT-BOOK OF HARMONY. 
Fourth Edition. 3s. 


TEXT-BOOK OF MUSICAL ELEMENTS. 


Second Edition. 1s. 6d. 
TEXT-BOOK OF COUNTERPOINT. 


Sixth Edition, enlarged. 2s. 





*,* These successful books are in use in many Colleges and Schools, 
and have proved most valuable to private students preparing for 
examinations. 

The Author attends Colleges and Schools, and gives lessons by 
correspondence. Address, Mr. Geo. Oakey, Mus. Bac., Cantab., 
Cambridge Villa, Margery Park, Upton, London, E. 





= First Edition nearly sold out. 
WENTY-TWO ORIGINAL KYRIES for the 
SEASONS of the CHRISTIAN CHURCHES’ YEAR, ts. 6d. 
Price to the Clergy, Organists, Choirmasters, 1s. 3d. each; 7s. half 
dozen; 12 dozen copies net post-free, from H. BERKELEY ‘Score, 
O. and C. M., Lathom Park Chapel, Ormskirk Lane; Epwarp P. 
PARKINSON, Birchington- -on-Sea, Westgate, Kent. Highly recom- 
mended by Sir John Stainer, the Clergy, and many Organists and 
Choirmasters. 


HE BEN EDICI ac E. ~ Set to Music 
form, by C. F. ABpy WILLIAMS, Mus. Bac., Oxon. 
Penny. London and New York: NoveiLo, Ewer and Co, 


in Chant 
Price One 





CLASSICAL PIANOFORTE PIECES 





FROM 
THE CONCERT PROGRAMMES OF HANS von BULOW. 
VOLUME I. 
1. BACH, J. S.—Suite. F major. (No. 4 of the English Suites.) 


Preludio, Frome Courante, Sarabande, Menuetto, Gigue. 
2. BACH, J.S 3.—Fantasia. C minor. 
3. BEETHOV EN, L. v.—Sonata quasi una Fantasia. 
C sharp minor. 
4. SCARL/ ATTIL DOMENICO.—Cat's Fugue. 
5. BEETHOV EN, L. v.—Sonata. Op. 26. A flat major. 
VOLUME II. 


Op. 27, No. 2. 


6. HAYDN, J.—Fantasia. C major. 

7. FIELD, JOHN. —Rondo. E flat major. 

8. BEETHOVEN, L. v.—Thirty-Two Variations. C minor. 

9. HANDEL, G. F.—Gigue. G minor. . 

10. BEETHOVEN, L. v.—Sonate pathétique. Op. 13. C minor. 

VOLUME III. , 

11. SCHUBERT, FRANZ.—Inpromptu élégiaque. Op. go, No. 3. 
G major. 

12, MENDELSSOHN-BARTHOLDY, F.—Capriccio. Op. 5. 
F sharp minor. . 

13. WEBER, C. M. v.—Momento capriccioso. Op. 12. B flat major. 

14. MOZAR T. —3rd Fantasia. C minor. 

15. BEETHOVEN, L. v.—Sonata. E flat major. 


REVISED AND Epirzp, WITH PROPER FINGERING AND MARKS OF 

EXECUTION, By Hans von BuLow. 

1—10 Translated by Louis ROTHFELD. 

11 —15 Translated by CONSTANCE BACHE. 
Price, each Volume, paper cover, 5s. net; cloth, 7s. net. 
London and New York: Nov ELLO, Ew ER and Co. 

NOVE LLO, WE R AND CO.'S 

ALBUMS FOR VIOLIN AND PIANOFORTE. 


No. 19. 


SIX PIECES 


KATE RALPH. 


Price Two Shillings and Sixpence. 





London and New York: NoveLio, Ewer and Co. 


Just Published. 
CHARACTERISTIC PIECES 


FOR 
O RGA N 
By FILIPPO CAPOCCI 
(Introduction, Festival Hymn, Réverie). Complete, 4s. net. 


London: Laupy and Co., 139, Oxford Street, W. 
New York: Nov ELLO, E WER and Co. 


- JUVENILE ALBUM | 


EIGHT CHARACTERISTIC PIECES 
(FOUR HANDS) 
The Primo Part being generally within the Compass of Five Notes 


BERTHOLD TOURS. 


(NOVELLO, EWER & CO.’'S PIANOFORTE ALBUMS, No. 26.) 
PricE Two SHILLINGS. 
London and New York: Novetio, Ewer and Co. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror Tue PAST YEAR, 
VOL. XXXI., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. 


CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 





PRICE Is. 6D. 
Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
London and New York: Novetio, Ewer and Co. 


econd Edition. 
AGNIFICAT eal NUNC DIMITTIS 
By I. H. Stammers. Price 6d. 
London and New York: NoveELLo, Ewer and Co. 
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ae ST PUBLISHED. 


SEVEN MARCHES 


WAR MARCH (‘‘ATHALIE”’) 
WEDDING MARCH 
PILGRIMS’ MARCH 


CORNELIUS MARCH 
HERO’S MARCH (Op. 22) 


FUNERAL 


FUNERAL M.: ARCH (Op. 103) 
PIANOFORTE SOLO 


MARCH (Op. 62) 


MENDELSSOHN. 


PRICE 


Two SHILLINGS AND SIXPENCE. 


(Duet arrangement in the Press. ) 


LONDON AND NEW YORK: N 


LBUM OF SELECTED COMPOSIT IONS, 
from the Pianoforte Works of Schubert, Field, Mendelssohn, 
Schumann, and Chopin. Compiled for instructive purposes, with 
special reference to the Notation, Fingering, Tempi, use of Pedals and 
marks of expression. 
CRITICALLY REVISED BY 


HEINRICH GERMER. 
Price 2s. 6d. net. 
London and New York: Nov ELLO, EWER and Co. 


SACRED SONGS FOR LITTLE SINGERS 
Words by F. R. HaverRGAL. 
MUSIC BY 
A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 
__London and New York: NoveELLo, EWER and Co. 


Just Published. 
TWELVE 


ELEMENTARY DUETS 


PIANOFORTE 


EMMA MUNDELLA. 


PRICE ONE SHILLING AND SIXPENCE. 











EXTRACT FROM PREFACE. 
The object of these duets is to facilitate the learning of the Treble 
and Bass staves by very young pupils, and to render the two hands 
from the first thoroughly strong and independent. . The composer 
has found from practical experience that these duets add greatly to the | 
interest of the first lessons, and impart to the pupil a rapid apprecia 
tion of harmony, rhythm, and even of melody, which would be impos- | 
sible if only solo playing were taught. 
London and New York: NovELLo, Ewer and Co. 


NEW HUMOROUS PART-SONG. 


Tom, TOM, THE PIPER'S SON. By cue 


ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d 
London and New York: NoveELLo, Ewer and Co. 


YVIIM 


OVELLO, EWER AND CO. 





TEN CANZONETS 


COMPOSED BY 


J. HAYDN. 


PRICE ONE SHILLING AND SIXPENCE. 





CONTENTS. 


Despair. 

Fidelity. 

Hark! what I tell to thee (The 
Spirit Song). 

High on the giddy bending mast 
(The Sailor's Song). 

In thee I bear so dear a part 
(Sympathy). 


My mother bids me bind my hair 

Now the dancing sunbeams play 
(The Mermaid’s Song). 

O tuneful voice! 

She never told her love. 

The season comes when first we 
met (Recollection). 


London and New York: NovELiLo, Ewer and Co 


HOLIDAY SONGS 


Written by C. F. ALEXANDER 


MUSIC BY 


LADY ARTHUR HILL. 


Reduced price 2s. 6d. 
London and New York: Nove.Lo, Ewer and Co. 





NATIONAL NURSERY RHYMES & SUNGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d 


q 


London and New York: Novetto, Ewer and Co 





THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAI 


With original Music by the most eminent 


SONGS. 


t Compos rs, with 


46 Illustrations, cloth, gilt, 5s. 
London and New York: NOVELLO, Ew ER and Co 
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MUSIC FOR LENT. 


—— &C. 


.Ch. Gounod 3d. 
Anton Dvorak 6d. 
John Goss 34d. 
Ch. Gou nod 2d. 





*All ye who weep . 

Blessed Jesu, F ount of Mercy . 
*Come and iet us return .. 
*Come unto Him 


Come unto Me Herbert Oakeley 6d. 
Come unto Me. J. Stafford Smith —14¢ 
*Comfort, O Lord, the soul of Thy servant .. ~ srotch = 14 
Daughters of Jerusalem. a or er «« is}. King 3d, 
Day of anger ‘ ‘ - a Kes Mozart 6d. 
Distracted with care Haydn 4d. 


*iinter not into judgment 
For our offences ° 
Have mercy upon me 


He in tears that soweth .. Hiller 14d 
*Incline Thine ear.. ‘ - + a ' Himmel 14d 
*in Thee, O Lord .. Ee Ke ar eis ne B Tours 3d. 


In Thee, O Lord .. 
Is it nothing to you ? 


(Two-part Anthem) .. M. B. Foster ad. 
I will cry unto God soe ‘ : nh 





*Lord, for Thy tender mercies’ sake .. 3:5 14d 
Lord, for Thy tender mercies’ sake .. G 4d 
Lord, I call upon Thee .. 14d 


Lord, on our offences 


Make me a clean heart J. Barnby 3d. 





My God, look upon me .. vs aoe a J. L. Hopkins 3d. 
O come near to the Cross ba . Ch, Gounod &d 

O day of penitence 5 ‘3 ov sc vi a 6d. 
O have mercy upon me .. is oe ss Henry Leslie 14d. 
O Lamb of God .. 5 ye Sa we .. G.E. Lake 14d. 
*O Lord, my God os . Ma lan 14d. 
*O Lord, my God Bi 13d. 
O Lord, rebuke me not . rAd. 
O saving Victim a ak 35 bs ie d 4d. 
O saving Victim *.. a 43 $< - Berthold iy yurs rAd. 
O Saviour of the world .. se is ix John Goss 14d. 
Out ofthedeep .. cay , a Bi ; 2 Ni aylor 4d. 
Out ofthe deep .. ase He ne .. F.E,. Gladstone 34. 
Rend your heart .. 6 ‘ se wo fi. Baz ‘*- ste Cé ulkin 14d. 
*Seek ye the Lord . a ‘is F yA Roberts 3d. 
Spare us, Lord tg t holy sa As UE As Syd nham_ 14d. 
Think, good Jesu... ie E Mozart 6d. 
Thus saith the he G. Garrett 6d. 








*Turn Thee again .. ea 
*Turn Thy face from my sins 
Turn Thy face from my sins 
Turn Thy face from my sins ee “a 
Unto Thee have I crie :. an - - Georg : ‘ 
Word of God Incarnate . Cn. rene nod 3d. 





Anthems marked tht 1s * to be had i in Tonic Sol fa, rd, t4d., and 2d. each. 


THE 
VERSICLES & RESPONSES 
AS USED IN 
PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


AND 
G. C. MARTIN, Mus. Doc. 
Price Fourpence. 
PRECES and RESPONSES, with LITANY, 
According to TALLIS. 
ARRANGED FOR Four VOoICcEs, 


‘THE 


BY 
JOSEPH BARNBY. 
Price Fourpence. 
‘THE FERIAL RESPONSES, 
Edited by 
JOSEPH BARNBY. 
Price Fourpence. 


THE PRECES and RESPONSES, with LITANY. 


Set in Monotone. 
THE SIMPLEST ForM OF AN INTONED SERVICE. 


LITANY. 


with 


BY 
JOSEPH BARNBY., 
Price Fourpence. 


| cloth, gilt, 5s 


"Mendelssohn TAd, 


Attwood 14d. 


A. Sullivan 14d. | © 
al 


Set to music by 
paper boards, 3s. 6d. 


‘Fee PASSION OF CHRIST. 
a 


*, HANDEL. Octavo, paper cover, 3s. ; 





*HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by JoHN Sepastian Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


es 


. John.) 
paper cover, 2s. 


OUR LORD. (According to 
SEBASTIAN Bacu. Octavo 
cloth, gilt, 4s. 


PASSION OF 
Set to Music by Joun 
; paper boards, 2s. 6d. ; 


"THE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on th ic by J. HAypN 


he Cross.) Set to Mu 


- | Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
“HE PASSION OF OUR LORD. (The Seven 


Words of our Saviour 


Gounop, 
‘THE PASSION OF OUR LORD. 
Jesu."”) Set to music by C. H. Graun. 
paper boards, 2s. 6d.; cloth, gilt, 4 ; : : 
THE BENEDICITE 
SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS. 


GEORGE C. MARTIN (No.1, in F, No. 2,in E flat, No. 3, in G) 


on the Cross.) Set to Music by Cr 


Octavo, paper cover, Is. 


(“Der Tod 


Octavo, paper cover, 2s.; 














each = 4d 
PERCY H. FROST 3 ms es ia ae Pe is hs 
GEORGE fT BENNETT (in E flat) .. Ss ae ‘ «« whe 
GEORGE J. BENNETT (in G) ue a =e Be oe tae 
GEORGE J. BENNETT (in si ‘Ke a a ee ee. 7 
W. T. BEST Ry ei Mies fe toe tere 
J. BARNBY eet i PE RE ie Oe i 
JOHN FOSTER .. he <s ie i ae 
MONTEM SMITH (two setting mys. = , ee .. >} rAd, 
J: TURLE (two settings) 5 MP ‘<n i ae oe} 

A. WICKES (two a i 
HE NRY GADSBY 4 2d 
C. E. MILLER F Z 2d. 
C. E. MILLER (second setting) 2d 
C. E. MILLER (third setting) us re me 2d. 
J. STAINER, R. DE Lacey, A. Gipps sand F. CHAMPNEYS 14d. 
J. STAINE R W. WINN, and F. WALKER .. 14d, 
ey r RIDGE, James Turve, and Dr. Hayes 2d. 
S$. S. WESLEY (e asy Setting) .. ‘“ ad. 
JW. gg eS - 2d 
ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) -” « s ne os 86 
F. E. GLADSTONE ee , 3d. 
NOVELLO’S COLLE CTION 
OF 


Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


ORGANIST OF ST. PAuL's CATHEDRAL. 


Bound in Cloth, Five Shillings; or, 47 Numbers 


[ MISERERE, &c., as 
Cathedral Lenten Services. 


Price 3d. 


N ISERERE MEI, DEUS. 


by J. BarNBy. 8vo. Price 6d. 


at Twopence each, 


used in St. Paul's 
Arranged by J. STatner. 8vo. 





The music composed 





M ISERERE MEI, DE US. Set to the well-known 


Ancient Chant, as arranged and harmonised by VINCENT 
Nove..o; from the Appe ndix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomas Hetmore, M.A. 
Price 2d. 





LONDON 


AND NEW YORK: 


NOVELLO, EWER AND CO. 
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READY SHORTLY. 


THE 
ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


OF THE 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 


LONDON & NEW YORK: NOVELLO, EWER, AND CO. 


PASSION MUSIC 


FROM THE ORATORIO “ST, PETER” 





BY 
SIR JULIUS BENEDICT. 
VOCAL SCORE 
PRICE ONE SHILLING & SIXPENCE. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
FOR LENT AND EASTER 


COMPOSED BY 


CALEB SIMPER. 


The Story ofthe Cross .. ea Ee aw 2d 


Words only, ts. per 100; post extra pe a a Pas” 
J was a wandering sheep. Hymn Tune ws ne Fe vc 1G] 
Come unto Me. Anthem .. se oe 2d. 
Full, or with Solo, Duet, and Chorus. 
O sing unto the L ord a new song re co 3th 


ew Easter Anthem, ready January 30. 
Easy Holy Commu nion Service in E flat. Complete, with Agnus 


Dei and Benedictus. 4th 1,000... e aa ae come S 
Benedicite in A flat. 5th 1,000 .. ee os ae a «> 20h 
3enedicite in F. 2nd 1,000 P 2d. 


Complete Easter list will be adv ertised i in next month's Musical Times. 
London : Weekes and Co., 14, Hanover Street, Regent Street, W. 


YOR L E NT —MISE RERE (Ps. 
ALLEGEI, with the English words arranged by Rev. H, 
Wacker. Price 6d. 


London and New York: NoveLto, Ewer and Co. 


“FOR LENT. | 


THE CRUCIFIXION 


A MEDITATION 





li.). 3y GrEGoRIO | 


' Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


| J. STAINER. 


This Work is an chong? to supply the want long felt of an casy and 
short form of Passion Music suitable for use in ordinary par ish 














churches. It is composed for tw » voices, a Tenor and a 
and for the church choir. At inte 1ymns occur, in which 
whole congre can join. T perf nance will probably not 


tes in duration, ‘tht is giving an opportunity for 

le. No orchestra is required 
pted for the organ only; muc 
ially iding Pass ion Services will therefor 
ok of the words, for distribution among the congr 
sic of the Hymns; by this means it is 








| of the expe 
| avoided. 
| gation, 


The oe 
will contain the mus 
| hoped t that the congregation will be induced to take part heartily in 

the service. 





, ONE SHILLING AND SIXPENCE. 
Two SHILLINGS. 

Ss, TWOPENCE 

DRED. 


Paper Cover 
Parer Boarps, 
Worbs ONLY, WITH Hymn Tun! 
Worps or Hymns, Five SHILLINGS PER HuN 


VocaL Score, 





LONDON & NEW YORK: NOVELLO, EWER AND co 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 


THE PRECES AN . AND RESPONSES 
WITH THE LITANY 


Set in simple Form, for Four Voices. 


Price Fourpence. 


ALSO THE POPULAR 


| MAGNIFICAT & NUNC DIMITTIS tn F 
} Set TO WELSH WORDs. 
‘Price Wimasiien 


ANTHEMS. 





“Tf we believe” (Easter), Four voices. Octavo .. =e wa ie 
“T was glad” rae me ae Sh 
“O how amiable.” Soprano Solo and Chorus Pe a eo 4d. 
|‘ Amen.” Four voices. Card a ; ; 1d. 
| SERVICES. 
| Te Deum laudamusin E. Octavo .. = oe °e ax 
| Benedictus an ein E me aa x f as 90 
| Magnificat and Nunc dimittis in F. Octavo we ee «« ae 
ve sh in Tonic Sol-fa ee as aw ae 
a +s in A. Octavo 3d. 
in Tonic Sol-fa és as ac 
| Canta ate Domine and Deu is Misereatur in E. Octavo 3d. 
SECULAR. 
j Song, ' “ By the wayside. _ Sopr: ino. a a -. net 1s. 6d 
s ‘The Last Prayer.’ Contr alto . re » Is. 6d. 
| Part- ina “ Over hill, over dale. our Voices Pe oa 3d. 
| re ‘The Rh hine Maiden.’ a aa “ at 3d. 
nee “a 1d. 


“Ben are 
Li ist of all compositions he the same Composer, to b ¢ had of the 
iblishers, NOVELLO, Ewer and Co. 


*OMPOSITIONS by Vincent MorGan.—‘‘O Lord, 
‘2 bethen for Baritone Solo and Chorus, suitable 
, price 6d.; “The Snowdrop,” Two-part 
“O, my fair one,” Song, for Bari- 





have mercy, 
for Festival or general u: 
| Song, for Fema ale Voices, price 3d. ; 
| tone or Alto, price 2s. net. 
Londo mn and New York: Novetto, Ewer and Co. 


TH Compilers of the BRISTOL TUNE BOOK 
wish to ADD a few TU NE S to that Work, in order to prov ae 
compile 





for peculiar metres contained in ‘‘ Congregational Hymns, 
by Rev. W. GakrETT Horper. 
They may also take the opportunity of inclu 
tunes to more ordinary metres. 
Communications may be addressed to the Editor, 
H. ELLIOT BUTTON, 13, Stratford Road, Kensin 


ding a few really good 


gton, W. 
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‘MALLWOOD’S(WM.) FESTAL and GENERAL 
ANTHEMS. 

1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 

THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 

PRAISED BE THE LORD DAILY. 
Whitsuntide. 

I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 

IN THE BEGINNING WAS THE WORD. Christmas. 

I WILL GIVE THANKS. Easter, Ascension, or General. 

ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Nr 


Harvest, Easter, or 


S 


you + 


Price 2d. each. 
London: B. WILLIAMS, I9, Paternoster Row, E.C. 


N EW COMPOSITIONS by Avpert Haw, F.C.O. 
Easy Setting of the Magnificat and Nunc dimittisinG 4d.net. 
SATB. 2. 2d 


Part-Song—“ The sun has gone down.” 
Two-part Song (s.c.)—‘‘ The Robin” 


* re —‘ The Skylark” ad. 
— The Cuckoo” so 8 
Humorous Part- — “ Little om Horner.” -* 
Edition 4d. net 


London and New Yo rk: Nov ELLO, “Ewe R R and Co. 
Just Published. Price 1s. 6d. 
NEW MORNING and EVENING SERVICE 
in G major. By H.C. Nort. 








_ London and New Y ork: Noy ELLO, E WER and Co. 

Ae Aenietcay and NUNC DIMITTIS in E flat, 
by Wirui4M S. Vinnina, Mus. Bac., Cantab. Price 3d. 
TWO ANTHEMS, by W. H. Witson.—TEACH 

ME THY WAY. “Isa little gem certain to please wherever 
DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 


melt and T housand. 
London and New York: Nove.io, Ewer and Co. 
it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
London and New Y ‘ork: Nov ELLO, Ew ER and Co. 





IQERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 


h [ and in F, 


AGNIFICAT and NUNC DIMITTIS 
By C. F. ABpy Wixtiams, Mus. Bac., Oxon. Price 4d. 
London and New York: NoveLLo, Ewer and Co. 
OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeorGeE RISELEY. 
London and New York: Nove LLO, Ewer and Co. 


FES? IVAL MU SIC, by W. Haynes, Organist t of 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. 
VESPER MUSIC, Nos. 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 
JUBILEE MARCH in D for Organ. 
London and New York: NovetLo, Ewer andCo.; or of the Composer. 
COMPOSITIONS sy ALFRED J. EYRE, 
Organist of the Crystal Palace and of St. John Evangelist, 
Norwood ; Fellow of the Royal Academy of Music; 
of the College of Organists. 
COMPOSED FOR THE SALISBURY DIOCESAN 
CHORAL ASSOCIATION. 
MAGNIFICAT AND NU ies DIMITTIS in C (Festival Setting in 
Chant Form). Price 2d 


Price gd. 





Upper 
Honorary Fellow 


MAGNIFICAT AND NU NC I DIMIT TIS in E, on the first and | 


sixth Gregorian Tones, with varied Harmonies. Price 2d.; voice 
part only, 14d. 

BENEDICITE in E fat. No. 1. Price 2d. 

COMMUNION SERVICE inE flat. New edition. Price 1s. 


BENEDICTUS QUI VENIT and AGNUS DEI, from the above. 
Price 3d. 
4 New Setting. 
BENEDICITE. No.2,inF (just out) Price 14d. 
London whates New York: Nove._o, Ewer and Co. 





DIVINE LOVE. 


A CHURCH ORATORIO 
COMPOSED BY 
CHARLES B. RUTENBER. 


Price Two SHILLINGS AND SIXPENCE. 


London and New York: Nove.io, Ewer and Co. 





| 
| 
| 
| 
| 
| 
| 


1 to 5 (Magnificat and Nunc dimittis, in | 





JESUS, NOW WILL WE 
PRAISE THEE 


A SACRED CANTATA FOR NEW YEAR'S DAY 


COMPOSED BY 


JOHN SEBASTIAN BACH. 


The English version by the Rev. Dr, TROUTBECK. 








Price One Shilling. 


Lond on and New York: Nove LLO, Ewe R and Co. 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OXxENFORD 





MUSIC BY 


ALFRED R. GAUL. 


“There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
sisters or friends delight in joining voices.’"—Birmingham Daily 
Gazette. 


s. d. 
Parts I. and II. each I 0 
Compiete, paper cover .. ce SG 
Ditto, paper boards 20 
Ditto, scarlet cloth — FS 
Or, in Twelve Numbers each 0 2 


_London and New York: ‘Novel LLO, Ewe R ‘and Co. 


EDWYN A. CLARE'S 
POPULAR EASTER ANTHEMS, &c. 


He isrisen. 6th 1,000 oe 3d. 
Why seek ye? 5th 1,000 .. 3d. 
Hallelujah’ Christ is risen (in the Press) 3d. 
Magnificat and Nunc dimittis in D. 3rd 1,000 4d. 
Praise the Lord, O Jerusalem. 6th 1,000 3d. 


These compositions are melodious and effective. 
_London and New York: Nov ELLO, Ewer and Co, _ 
Just Published. Price Tw opence. 


bf y 
TE DEUM LAUDAMUS 1 F 
Composed expressly for the use of Village Choirs, by 
LORAINE HOLLOWAY. 
MAGNIFICAT and NUNC DIMITTIS in C (3d.), for Parish Choirs, 
may also be had by the same Composer. 
London and New York: Nove to, Ewer and Co. 


FOR PAROCHIAL A! AND FE STIVAL USE. _ 


THE LORD IS MY LIGHT 


A. SYDENHAM. 


A new Full Anthem, composed by E. 
Price Threepence. 
London and New York: Novet.o, Ewer and Co. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epitep By Sir JOHN STAINER. 
No. 8 


HARMONY 


WITH AN APPENDIX 
CONTAINING 
ONE HUNDRED GRADUATED EXERCISES 


JOHN STAINER. 


Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence 











In all future issues of this work the nomenclature of Intervals will 
be made to conform with that now usually adopted by our leading 
institutions and examining bodies. 

London and New York: Nove.io, Ewer and Co. 
THE KING OF THE NIGHT. 


tone. By Atrrep J. Dyz. Price 4s. 
London and New York: Nove.Lo, Ewer and Co, 


Song for Bari- 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 ‘Tunes and Chants. 8. d 

No. 9. Limp cloth 40 
» 10. Cloth boards : ai. te ee + oe 5 0 
» 1. Smalledition .. a sees or oe +e 3 0 
12. Tonic Sol-fa ue ‘ea «o ¥ 0 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use oe “a ‘aol 

(Offered in quantity at reduced price per dozen.) 


w 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: NoveELLto. Ewer and Co.; 

Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


~ THE ANGLICAN HYMN-BOOK. 


SeconpD EpITIoNn. 





REDUCED PRICES. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, ts. Words only, gd. and 6d.; paper, 44d. 


London and New York: NovetiLo, Ewer and Co.; 
And SIMPKIN and MARSHALL, 


Price 38. 6d., cloth, red edges. oer 


HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.to, Ewer and Co. 
HE RETURN OF ISRAEL TO PALESTINE. 
A Sacred Cantata. By J. M. W. Younc, Organist of Lincoln 
Cathedral. Price 2s.6d. Anthems from the above can be had sepa- 
rately. Price 1s.—od. 
London and New York: Nove._to, Ewer and Co. 


Staff Notation Edition. Eighteenth to Twentieth Thousand. 


RUTH | 
| 
A PASTORAL CANTATA | 
Words by Epwarp OXxENFORD | 
MUSIC BY | 


ALFRED R. GAUL. | 
ee 


“* Ruth’ is a work of sterling power; its musical form is that of | 
perfect tunefulness combined with simplicity and strength... . The | 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”—Bradford 
Observer. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. . . . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”"—South Wilts Express. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, 
. - paper cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 
without further permission. 

London and New York: Novetto, Ewer and Co. 


ust Published. 
T WAS A LOVER AND HIS LASS. Four- 
part Song. Words by SHAKESPEARE. The Music by C. T. 
ReyNnoips. Price Twopence. 
London and New York: Nove.io, Ewer and Co. 
DAILY STUDIES & COMPLETE PEDAL SCALES 


FOR THE 


ORGAN 


BY 
GEORGE ERNEST LAKE. 
Price One Shilling. 
London and New York: NoveLto, Ewer and Co. 











Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, rst and 
and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the late Rev. Sir F. A. G. Ousecry, Bart., &c., and EpwiNn 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London and New York: Nove._o, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, gd. ; 
| with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
| with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 

London and New York: Novetto, Ewer and Co.; 
And Parker and Co. 








Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
| Double, edited by the late Rev. Sir F. A. Goxe Ouse ey, Bart., 
| &c., and Epwin GeorGe Monk. 
| This work contains nearly 400 Chants; which are appropriated to 
|‘ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
| for each Service occupying a separate page, and affording several Series 
| suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
| the position of the Reciting-note. 
London and New York: Nove.to, Ewer and Co. 
| HE ANGLICAN CHORAL SERVICE BOOK. 
| Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
Is. 6d. 
| London and New York: NoveLto, Ewer and Co. Oxford: Parker. 
Eighth Edition. 
\"THE ANGLICAN CHANT-BOOK. 
E. G. Monk, Mus. Doc., Oxon. 
2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Novetio, Ewer and Co. 








Edited by 
In paper cover, 1s. 6d.; cloth, 


— Twenty-second Edition. 
| FOULE’S COLLECTION OF 527 CHANTS, 57 
| RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
| Score, 1s. 6d. : : 

| The Chants are selected with due reference to the position of the 
| Reciting-note. 





HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jou. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 





Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, ts. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI.- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 








Seventh Edition. 

HE ORDER FOR THE HOLY COMMUNION. 

Harmonised on a Monotone in a very simple manner for 

Parochial use. By B. St. J. B. Joute. Price 3d. 
London and New York: NoveE.Lio, Ewer and Co. 

N AGNIFICAT AND NUNC DIMITTIS in D. 
1 For Festal or general use. By Atrrep J. Dye. Price 4d. 

London and New York: Nove.t_Lo, Ewer ané Co. 











E DEUM LAUDAMUS. Set to Music in the key 
of G, by ALFRED J. Dye (dedicated to John Francis Barnett, Esq.) 
Price 4d. 
London and New York: Novetto, Ewer and Co. 


WILLIAM J. YOUNG'S 


POPULAR PART-SONGS for S.A.T.B. Svo. 

s. d. 
Hail! Merry Christmas .. 26th thousand o 2 
A Merry Christmas to you all 8th ‘i Oo 3 
A Happy New Year sth ; 0 3 
I love the merry springtime 26th o 2 
Gaily thro’ the greenwood 53rd - 0 2 
Blow, ye balmy breezes, blow gth my Oo 3 
Fairy Revels ee aa 13th ie 0 3 
England’s Glory .. we Sth a 0 3 
O Anglia! land of the brave 2nd 0 3 
Forest Echoes ei ks aa gth a -“ « @ 3 
Who is Sylvia? .. : and joo 


London and New York: Novetio, Ewer and Co.; 
Manchester: Hime and Appison. 
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ORSBORN & TUCKWOOD'S 


POPULAR PUBLICATIONS. 
Musical Book Presents for the New Year. 


JUVENILE SONG ALBUM | sia 


| MINSTER ECHOES 


WILFRID MILLS & CECIL WINN. 


CONTAINING 





Containing 33 Original Melodies, with Pedal Obbligato. Bound in 


chocolate cloth, net 7s. 6d. ; by post, ds. 
VoL. 


| I. 
THIRTY-SIX ORIGINAL SONGS. MINSTER ECHOES 


HANDSOMELY BOUND. Containing 42 Original Melodies, with Pedal Obbligato, Bound in 


chocolate cloth, net 7s. 6d.; by post, 8s. 
Price 5s. net; by Post, 5s. 6d. Vow. IIL. 


MINSTER ECHOES 


Containing 31 Original Melodies, with Pedal Obbligato. Bound in 


THE chocolate cloth, net 7s. 6d; by post, 8s. 


JUVENILE SONG ALBUM HARMONIUM 


A handsome present for Christmas. 





| rae) Ny 
A handsome present for Christmas. AMERICAN ORGAN, 





Vou. I. 


VESPER VOLUNTARIES 


A handsome present for Christmas. 


| Containing 80 Original Melodies. Bound in scarlet cloth, net 5s. ; 


THE by post, 5s. 6d. 
VoL. II. 


JUVENTLE SONG ALBUM. VESPER VOLUNTARIES 


“Tt was a pretty fancy on the part of Mr. Wilfrid Mills to take the | Containing 783 Original Melodies. Bound in scarlet cloth, net §s.; 


amiliar stories of children and convey them in the form of simple y post, 5s. 6d. 
familiar st f child 1 y th the f f 1 by F 


songs, and he has performed his task in a most charming manner. He Vot. III. 


was fortunate in securing the collaboration of a composer so graceful y ) TANT 
. re ° Py . . | 
and tuneful as Mr. Cecil Winn to set to music the thirty-six songs \ ESI ER V OLU N I ARIES 


contained in the handsome volume, The Juvenile Song Album. The Containing 73 Original Melodies. Bound in scarlet cloth, net 5s. ; 
familiar stories of our childhood are here told in original but simple by post, 5s. 6d. 
verse, and the book is handsomely printed, full music size, with a | VoL. IV 


beautifully decorated floral cover. It should rapidly find its way into 


every home where children’s voices are loved to be heard.""—Beauty | V ES PE R VOLU NTA R I E S 


and Fashion. 


by post, 5s. 6d. 
VoL. V. 


VESPER VOLUNTARIES 


THE 


JUVENILE SONG ALBUM. 
by post, 5s. 6d. 
“The airs are all pretty, and easily picked up.”"—Glasgow Herald, Vou. 1 


“Simple and effective lyrics, gracefully worked out.”—Scotsman. THE 


“The ditties are well written and very attractive to young people.’- O R GAN I ST’S CO M PA N I O N 


Bristol Times. . ioe : 
Containing go Original Melodies. Bound in cloth, net 5s.; 


“No better incentive could be found for young vocalists and pianists by post, 5s. 6d. 
than this collection ; even older people will find it difficult not to share Vor. I. 
the merriment which they engender.”—Derby Mercury. THE 


ae Re lle sega the music is tuneful enough to catch | O RGAN I ST’S H AN D BOO K 


: , Selected from the Works of eminent German Composers by 
“Ts really an admirable collection for the amusement and instruc- Dr. RIMBAULT, net 3s.; by post, 3s. 44d. 
tion of children.”—Nottingham Guardian. 


H Vou. I. 
| 
“ The original songs are all charming.”—Saturday Review. | 
iauniiaiantnaien CATHEDRAL MARCH 

“Any one of the lively little ditties is well worth the small sum + 
charged for the book. The humour is just such as little ones can | A LBU M 
enjoy, and the music is of the simple, catching kind that children can Containing 41 Original Marches, by various eminent Composers, 
easily pick up.’—Glasgow Mail. | net 5s.; by post, 5s. 6d. 


ORSBORN & TUCKWOOD, 64, BERNERS STREET, LONDON, W. 


Containing 67 Original Melodies. Bound in scarlet cloth, net §s.; 


Containing 72 Original Melodies. Bound in scarlet cloth, net §s.; 
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NOW READY. 
Second Edition. Third and Fourth Thousand. 


CoMPOSED FOR AND DEDICATED TO THE 
Cuurcu CuHoirs OF THE UNITED STATES OF 


THE TEN VIRGINS 


A SACRED CANTATA 
AND CHORUS 


GAUL 


AMERICA 


FOR FOUR SOLO VOICES 


ALFRED R. 


(Op. 
ComposER OF “THE Hoty City,” “Ru TH, " “ Passion SERVICE,” 
“Joan oF ARC,’ &e. 


“ A very large audience assembled in the Town Hall (Newcastle-on- 
Tyne) on Monday night. ... The first part of the programme wa 
devoted to G s new Cantata, ‘The Ten Virgins.’ The opinion 
expressed on the occasion of its produc ction at South Shields we still 
maintain, further acquaintance g to confirm them. The 
‘ ita is replete with charming t school which every one 
appreciate, and which found so distinguished a master in Mendels 

If composers would have their works popular with choral 

















sohn 
societies, it is only reasonable to expect that they will bestow a fair 


of their attention upon the choruses. The old masters kne 
and there is no doubt that the fact has much to do with the ad 
continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choru ses. Com- 
pare the choruses of the three most popular works ever produced—‘ The 
Messiah,’ ‘Creation,’ and ‘Elijah’—with a large nu imber of modern 
works, and our meaning will be clear. If we mistake not,such thoughts 
as these passed through Mr. Gaul's mind when he se m 








NEW AND POPULAR CANTATAS. 


Musicat SocreTIES AND | 


SECULAR. 

THE GOLDEN FLEECE. A Humorous Cantata. Words by 
Josern Despicut. Music by Epmunp RoGers. Staff Nota- 
tion, 2s. 6d. 

YOUNG TAMLANE. Words byC. J. B. Birreiy. Music by Louts 
N. Parker, Statf Notatic n, 2s.; Tonic Sol-fa, 

ba SONG OF THE BELL. Words by Scnititer. Music by 

. Mer Pattisoy. Staff Notation, 2s.; Tonic Sol-fa, $d. : 
SACRED. 

THE LORD OF GOLD. Words by J. Stuart BocG. Music by 
EpMuND RoGEt Staff Notation, 2s. 6d. ; Tonic Sol-fa, 9d. 

THE NEW JERUSALEM. Music by T. Mu Pattison. Staff 
Notation, 1s. 6d.; Tonic Sol-fa, 6d. 

JACOB AND ESAU. Words by J. Stuart Bocc. Music by W. 
Henry Maxrietp, Mus. Bac., F.C.O. Staff Notation, 1s. 6d.; 
Tonic Sol-fa, 4d. 

FAITH TRIUMPHANT; or, me AL re OF NAAMAN. Words 

} by H. ButterwortuH. Music by G. F. Root, Mus. Doc. Staff 
Notation, 1s. 6d.; Tonic Sol fa, te 

THE GOOD SHEPHERD. Music by T. Mee Pattison. Stafi 
Notation, 2s.; Tonic Sol-fa, 9d. 

—— OF THE aot Words by J. Stuart BoaG. Music by 

/, HENRY Max ELD, Mus. Bac., F.C.O. Staff Notation, rs. 6d. 


¢ those works which have placed } him in the front rank ; 
( the ‘ Holy City,’ ‘Joan of Arc,’ and ‘The Ten Vir 
and that the public endorse his views is hag od by the enormous sale | 
which these works have had.”—Newcas Jaily Journal, Dec. 17, 18yo. 


. a stronger work 
ilty, 


“The subject is an excellent one ine C: intata. 
than ‘Joan of Arc.’ . . . Melodious, vocal, and of moderate diffic 





and, like Mr. Gaul’s earlier Cantatas, will be eagerly welcomed by 
societies in search of new works having these characteristics.”—New- 

le Dail ly Leader, Dec. 16, 1890. 
3ow AND Bromvey InstiTuTE Cnorr.—“On the 22nd ult. this 
ty came forward with the first perform: ance in London of Mr 





Gau I's new Cantata‘ The Ten Virgins.’ The hall was overcrowded 
by an audience that was disposed to encore every other number of the 
work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account ‘in 
iting the merit of a new work, a career that will rival that of the 
composer’s ‘ Holy City’ may be predicted for ‘The Ten Virgins.’ 
That Mr. Gaul should have secured this undou 
with a work far more contrapuntal than any of his former works, is a 
remar kab le tribute to his tg r of welding science and beauty into one 
whole.” —Musical Times, Dec. 1, 

“Not = full of good peeled but displays 
Mr. Gaul’ s powers of melodic invention still flow on, and his treatme 
— voices is as noteworthy as ever for neatness of workman 
and knowledge of effect... has attained a freedom which marks off 
this pat as a distinct advance u upon any of its predecessors, and 
there appears throughout the spirit of earnestness and sincerity.” 
Birmingham Daily Post. 

‘That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have nodoubt whatever. Mr. Gaul has aimed 
at fine outline and telling colouring, and all that he has aimed at 
achieved.” —Birmingham Daily Gazette 
“ Not only has the composer maintained hie’ well-won reputation, but 

supplied to current musical literature a work in some re spects 







1890, 


individuality of style. 








has s 
superior to its predecessors, and certainly in no single detail inferior. 


Birmingham Daily Mail, June 
The above Cantata has been specially planned to meet the require- 
\ ments of Musical Societies, the greater portion being choral, includin g 
three numbers for Sopranos and Contraltos (The Virgins). In the 
matter of the Orchestral parts, the following plan has been adopted- 
i., when the Strings are tacet, instead of employing rests, anything 
that is written for other instruments will appear in small notes in the 
String parts, and a similar plan has been adopted with regard to the 
teed instruments—i.e., any Clarinet or Oboe Solo will be expressed in 
small notes in the Flute part. This arrangement, it is hoped, will 
make it possible to give a fair rendering of the work with a limited 
orchestra. 


3, 1890. 


Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 
{Ient. Sta. Hall.] 
The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 


London and New York: Nov ELLO, EWER and Co. 


Four CHURCH CANTICL ES, ‘set to Music in 
Simple Service Form, suited to Parish Choirs and Congregations, 
namely, “Venite, Exultemus Domino,” “ Jubilate Deo,” ‘ Cantate 
Domino,” and “Deus Misereatur.” By the Rev. G. M. K. Etterton. 
Price 2d. each. 
London and New York: Novetio, Ewer and Co. 


sted popular success | 


nt | 
hip | 


Torts Sol fa, 
b: oe Parts for 
nd FERGUSON, 34, Paternoster Row. 


all the above on hire. 
London: BayLey a 
NEW 
Staff Notation, 2d. each; 

I waited for the Lord 


ANTHEMS. 


Tonic Sol-fa, 1d. each. 
. Compc sed by J. Conner 
J. 





Sing and rejoice .. Co ymposed by T. Smith. 
unto Me . Composed by J. Conner. 
ord is my light Com posed by J. O. Williams 






Com 
Cone ed by T. F. 


posed by H. P. Danks. 
Seward. 


that I brought forth 





Stat f Notation, 3d. each; Tonic Sol-fa, 1d. each 











The Lord doth reign aaaeiritii bs W. H. Maxfield. 
Comfort ye My people j igg 
Te Deum in F ae ea ze. se Frew. 
London: Bay LeY and Ferauson, 34, Patern ster Row. 
HU MOROU S P ART- ‘SON .GS. Tonic 
Staff. Sol-fa 
St. Patrick was a Gentleman. Arranged by A. Patterson 3d. 1d. 
The Whale. Arranged by Wm. Moodie... we a 1d. 
Kitty Clover. Arranged by W. S. Roddie 2d. 1d. 
Widow Machree. Arranged by A. Patterson en «« 30 1d. 
kitty O’Carrol. Arranged by Wm. Hume .. 2d. 1d. 
The bonnie wee window. Arranged by Wm. Moodi e 3d. 1d. 
Rory O’More. Arranged by W. S. Roddie .. 2d. 1d. 
The merry little fat grey man. Arranged by Wm. Hume 2d. 1d. 
O dear, what can the matter be. Arranged by W.S. Roddie 2d. 1d 
| The Hundred Pipers. citenivata by W. S. Roddie 2d 1d. 
POPULAR P: ART- SONGS Tonic 
Staff. Sol-fa 
The Skye Boat Song. Arranged by John Bell, Mus. Bac. 2d. 1d. 
Jessie, the Flower o’ Dumblane. Arranged t yy A. Patterson 2d. 1d. 
The meeting of the water: pee anged by W.S. Roddie... 2d. 1d. 
The Rose of Erin. Arranged | xy J. Conner.. : 2d. 1d 
O why left I my hame. Arranged by A. Patterson 3d 1d. 
The bonnie banks o’ Loch Lomon’. Arranged by W. S. 
Roddie ue ox Ss a4 1d 
O’ a’ the — the win’ can blaw. “Arranged by y Jobn 
3ell, Mus. Bac. a 1d. 
Loch-na-Gar. yr anged ‘by John Bell, Mus. Bac.. 2d. 1d. 
Afton Water. Arranged by A. Patterson .. “ xe oe 1d. 
| Lochaber no more. Arranged by G. Taggart ‘ ad. 1d. 
Land of our Fathers. Composed by Wm. Hume.. 3d. 1d. 





London: BayLry and FerGuson, 34, Paterncster Row. 
is re ThirdEditio. 
“THE: 
MORNING AND EVENING SERVICE 
Set to Music In THE Key oF F 
BY 


LLOYDS. 


Magnificat and Nunc 


EDWIN D. 
Te Deum, 4d.; Jubilate, Kyrie, and Gloria, 4d. ; 
dimittis, 6d. 


OprNions OF THE Press. 

“Thoroughly Church-like and devotional, and, in the choral writing, 
undoubtedly reaches and maintains an elevated festal character.”— 
Bayswater Chronicle. 

“A strong and melodious work in solid Church style.” —Paddington 
Mercury. : 

“Worthy to be heard in all choirs and places where they sing.”— 
Observer. 

“All the pieces are well written.”"—Church Times. 

“ An effective setting.”—IJ1/ustrated London News. 

Cuapre.t and Co., 50, New Bond Strcet, W. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 








d 
4to Edition, with Chants in Short Score. .... _ ssi ns uo &% 
12mo Edition. Vocal parts .... si be has ee «» Cath  § 
32mo Edition. Words only .... ie sn ve whi a on a 


Ditto. Ditto, with Proper Psalms wee re we = 4 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


ied | BOOKS IN AUGENER’S EDITION. 


CAPTIVES a 











hird Edition. 
AN ORATORIO, COMPOSED BY ARMONY: ITS THEORY AND PRACTICE. 
TXT : P By EBeNneZeER Prout, B.A., Lond. 
GEO. SHINN, Mus. BAc., CANTAB. | Pechennee of Harmony and Composition at the Royal Academy oi 
M & 
(SUITABLE FOR CONCERT ROOM OR CHURCH.) Aveuner's Rilien. age eet aie, &. 
Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. cond Editio 





Sec 
INUTRPD I = 
The Work has been performed in various parts of London; also at Cov NTER | re STRICT Fever PREE. 


Bristol, Brighton, Boston, Chelmsford, Chesterfield, Edinburgh, 
Glasgow, Gloucester, Hastings, Ipswich, Liverpool, Leicester, Man- | Professor of Harmony and ay ng at the Royal Academy ¢ 
| 


chester, Portsmouth, Sheffield, Wigan, Whitby, and other places; Augener’s Edition, No. 9,183. Bound, net, 5s. 


having been repeated in many instances. | CONCISE DICTIONARY OF | MUSICAL 








“May be highly commended as an interesting and valuable addition | TERMS. To which is prefixed an Introduction to the 
to our shorter Oratorios and Cantatas, and contains several solos of | Elements of Music. 
much beauty; also duets, quartets, and choruses in great variety.”— By Fr. NIEcks. 

7 School Chronicle, : nae ne " | Augener’s Edition, No. 9,180. Bound, net, 2s. 6d. 

a ne mu sic is a ro riate, interesting, melodious, an but oO | oaa bl ata a kT yh nm ~ ~ Tn 
moderate difficulty. The as ag is one of Mr. Shin's best efforts, and | | TN1 RODU CTION TO THE ELEMENTS OF 
we all know that Mr. Shinn has written some charming music. "—| MUSIC. 

Essex County Chronicle. | By Fr. NIEcKs. 

“Will be found a welcome addition to the répertoires of Choral Augener's Edition, No. 9,180a. Bound, net, ts. 

Societies and Church Choirs.” —The Musical World. Just Published. 


“Mr. Shinn is well known as the writer of many popular pieces for ATECHISM oF” MUSICAL INSTRUMENTS 


choral societies; but this is certainly the best thing he has produced.”— Suatede Piet Dake 

Nonconformist Musical Journal. (GUIDE TOINSTRUMENTATION), 
“In our judgment no better work of the kind has yet been published. By Dr, H. RieMann. 

It is brimful of pretty melodies, and the harmonic effects show the Augener's Edition, No. 9,201. Net, 2s. 


skill of a painstaking and talented musician.”—Free Methodist. | ATECHISM OF MUSIC. 
“The libretto is well chosen, and forms a good base whereon to | Brice ane 

compose a first-rate work. With regard to the music we feel we can | Weanstated cad Rated om a 

hardly do it justice. . Where all is so good it is difficult to mention Augener’s Edition, No. 9,178. Seouk ae Bis 


any special numbers.’ United Service Gazette. me 
“Tt is cleverly written, and in an attractive style. The music is of yee GHTS OF GREAT MUSICIANS. 


a varied and pleasing character, so that it is likely to become very Collected by LA Mara. 


popular. Wee pt ot Mail. Augener’s Edition, No. 9,177. Bound, 2s.; paper, Is. 

“ An effective work."’—Musica pinion, | — nmr 1p nee 

“Mr. Shinn is well known, and deservedly so or his musical talent. HE G REA I GERMAN COM POSERS. 
Continuity of design and freshness of conception are apparent through- Biographical Notices, with some account of their several Works, 
out the work. It contains many effective solos and choruses, and the | especially adapted to young minds. 
music is not difficult."—South London Press. ie : By J. STIELER. : 

London: Hart and Co., 22, Paternoster Row, E. Cc. Augener's Edition, No. 9,196. Elegantly bound (with Woodcuts, &c.), 

SS = geo net, 7S. 6 
Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 4s. AUGENER & CO., 86, Newoate Srreet, E.C.; 


oy we Peper, sk _ and 1, Foubert's Place, W., L ondon. 
COMPLETE COURSE of WRIST and FINGER | —— aa 
GYMNASTICS for STUDENTS of the PIANOFORTE, "Dedicated, by permission, to the College of Organists. 
VIOLIN, ORGAN, and other instruments. By A, LEFFLER ARNIM, PRACTICAL GUIDE TO ORGAN-TUNING: 
author of “ Health Maps. Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
Twenty minutes’ daily practice of these exercises will reduce by two- | 4, Hemstock, Organist, Diss. 


thirds the usual necessary hours of mechanical practice. In addition te ‘ eer 
to which the passive exercises assist in the cultivation of a refined and ae that Mr. Hemstock is master of his subject."~ 


delicate touch. . g ’ ? . 
“ Contains much useful information.”—Musical Times. 











Sir Chas. Hallé says: “.... I have no hesitation in saying that I 
think it most exhaustive and useful. ” London: WEEKES and Co., 14, Hanover Street, W. 
Mr. Arthur O'Leary says: “'. I am confident the exercises you LL EXAMINATIONS.—600 EXERCISES and 
recommend are likely to. have the best results.” UESTIONS on THEORY OF MUSIC, with the whole of 
Signor Papini says: . Invaluable to anyone studying the | the Oxford, Cambridge, Edinburgh, and Cambridge Higher Local 
violin or any other instrument requiring flexibility of the fingers.” Music papers for the years 1887, 1888, 1889. 1s. 6d., cloth. Miss J. L. 
Post-free from the AUTHOR, 2, Hinde Street, W. Jopling, L.R.A.M., Thirsk. 
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wee COMPOSITIONS by Dr. BEL ore 


228, Stratford Road, Birmingham. s. 


Adeste Fideles (with variations). Organ Ped.Obb, .. net 2 ' 
OffertoireinC  .. ee es - =e “4. 20 
Clarion March... ae es ‘i “ as os 2 
Adagio in E (Haydn) a 
The Adeste Fideles and Clarion March for Pianoforte (each) — 


The Te Deum in C, 3d. Jubilate, 14d. Kyrie and Doxology ° 14 | 
The Benedicite omnia Opera .. Just published 0 2 
Carol. “The Star of Bethlehem.” “Composed by S. Stanley. 
Arranged for 4 or 6 voices . Just pilates 0 2 
Anthem. “I was glad.” (For an Antiphonal Choir) .. . © 8 
London and New York: Novetto, Ewer and Co. 


“] wish you a Merry Christmas.’ Words by E.N. Marks .. 3 0 
Ditto. Compressed Edition. Ditto. o 6 
“Just the sort of song for Christmas-time, healthy and 

vigorous.”—M usical World. 

Ditto (as a Four- Part Song) ‘a + we « Ret o 3 

“A Happy New Year.” Song. Written by E. N. Marks wae 


“ The words, as well as the music, are suitable to all.” —English 
Fournal of Education. 
Ditto. Compressed Edition. ive os + + tt 0-6 
“The Holly Tree and Mistletoe.” Four-Part sa for S.A.T.B. 
Pianoforte Score, and a set of parts net o 
“A spirited and effective part-song. "Musical World. 


London: WeekeEs and Co., 14, Hanover Street, Regent Street, W. 


THE OFFICE OF HOLY COMMUNION 


SET TO MUSIC FOR 
CONGREGATIONAL USE 
By HARRY DANCEY. 
Price Eightpence. 
Kyrie and Credo ; au - x ae ~ oe 
(Tonic Sola) ws aia PP aa - d. 


Qa 


Nine Quadruple Chants... a ah 


London and New York: Nove: LLO, “Ew ER ‘and Co. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
No. 34. 

Epitep By SIR JOHN STAINER. 


ANALYSIS OF FORM 


AS DISPLAYED IN 
BEETHOVEN’S 
THIRTY-TWO 








PIANOFORTE SONATAS 
With a description of the form of each movement 
FOR THE USE OF STUDENTS 
BY 
H. A. HARDING, 

Mus. Doc., Oxon. 
Price Two Shillings; 
Paper Boards, Two Shillings and Sixpence. 


London and New York: Novet 


.LO, EWER and Co. 





Just Published. 


EIGHT PIECES 


FOR THE 


PIANOFORTE. 


COMPOSED BY 


ANTON STRELEZKI 


(Op. 47.) 





Price Five Shillings net. 








London and New York: NovELLo, EWER and Co. 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Stusss, M.A., Organist and 


Choirmaster of St. James’s Church, New ‘York. 





A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject in a plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
Clergymen and Choirmasters both in England and America. Price 
38. 6d. net. 

London and New York: NovEtLo, Ewer and Co. 


Eleventh to Fifteenth Thousand. 


| JOAN OF ARC 


Staff Edition. 





A DRAMATIC CANTATA 


ALFRED R. GAUL. 


| PRODUCED WITH THE UTMOST SUCCESS BY THE 
| BIRMINGHAM FESTIVAL CHORAL SOCIETY. 





“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’""— Western Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, whicl. is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.’"—Shields Daily News. 


| s. d. s. d. 

| Paper cover .. . price 2 . Tonic Sol-fa.. price 1 0 

» _ boards.. - 3 Vocal parts .. each , 260 

Scarlet cloth .. ‘ 4 4 Words only .. per1oo ,, 7 6 
ENT, STA. HALL. 


| For THe use oF CuHoraL Socteties.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. ELuiott. 
| Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission. 

London and New York: NovetLo, Ewer and Co. 
SUNG BY MR. 


ORLANDO HARLEY 


| BY NORTHERN SEAS 
(In ped E). 





THE WORDS WRITTEN BY 
G. E. TROUTBECK 
THE MUSIC COMPOSED BY 
OLIVER KING. 
Price Two Shillings net. 
London and New York: Nove.to, Ewer and Co. 


WEBSTER’S GROUNDWORK or MUSIC. 


Second Edition. 


BOOK I. Price ts. 6d. 
“Webster's method of exposition is logical and scientific.’"—The 
| Athena@um, August 16, 1858. 
KEY To THE ABOVE, FOR TEACHERS’ USE. 


| 

| Price ts. 6d. 

| WEBSTER’S GROUNDWORK or MUSIC. 
Second Edition. 

| BOOK II. Pr se 1s. 6d. 


“A series of examination papers of great value.’ 
| Chronicle, January, 1858. 


Ww EBSTER’S CHILD’S PRIMER or THE 
THEORY OF MUSIC. 


—School Board 


| Price ts. 6d. 
| WEBSTER’S MUSIC COPYBOOK. 
| Price 6d. 


Limi ted. 


Second E dition. Price 6d., | post- free. 
HE TRAINING OF MEN'S VOICES. By E. 
Davipson Pater, Mus. Bac., Oxon. (revealing the secret of 
Voice Production). May be had of the Author, 2, Highwood Road, 
Upper Holloway, N.; or of the London Music Publishing Company, 
7, Great M arlborough Street, W. N.B.—The first edition of 1,000 


’ 


copies has been sold ina few months. 
Just Put lished. 

THE LIFEBOAT 
DESCRIPTIVE CHORUS ror. S.A.T.B. 


By W. W. PEARSON. 
Orchestral Parts on application to the Composer Elmham, Dereham. 


| London: Siuram, MARSHALL, Hamston, Kant and Co., 


8vo, re 





London and New York: Nove.iLo, Ewer and Co. 
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PART-SONGS for TREBLE VOICES 


EDITED BY 


MRS. CAREY BROCK 


AND 


M. A. SIDEBOTHAM 
(Editors of the “ Children’s Hymn-Book,” &c.) 
PART I. CONTAINS :— 
Hatt! Star of Eve .. ss R. SPOFFORTH. 
HERE IN COOL GROT Lord MORNINGTON. 
THE WREATH J. MAzzInGHI. 
EVENING HENRY SMART. 
To STAY AT HOME IS BEST ‘ BeRTHOLD Tours. 
THERE IS A SPIRIT SINGING AYE IN AIR M.A. SIDEBOTHAM. 
Price One Shilling. 
PART II. CONTAINS :— 
BLow, GENTLE GALES .. Sir Henry BIsHop. 
THE Birp aT SEA HENRY SMART. 
ELVES OF THE ForEST Mozart. 
BirD OF THE WILDERNESS BuRNHAM W. Horner. 
BoscoBeEL. by if .. M.A. SrpeBoTHAM. 
ALL AMONG THE Bans EY ELIZABETH STIRLING. 
Price One Shilling. 
PART III. CONTAINS :— 
MULLER. 
SAMUEL WEBBE. 


May Day 
GLorious APOLLO 
THE CorRALu'p CAVES OF tiene AN HENRY SMART. 

IN SLEEP THE WORLD REPOSES RicHarD Hou, 
Farr SUMMER MORNING , a os FB. SOR, 

IF SHE BE MADE OF WHITE AND RED M. A, SIDEBOTHAM. 


Price One Shilling. 
L ondon ; and New York: Novet_o, Ewer and Co. 


Popular Part- Songs for S.A.T.B. 


By W. W. PEARSON. 


*'Tis Morn .. 3d. | *Sweet to live (32ndthou.).. 2d. 


3 
Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring! 2d. 
The River .. -» 3d. | *The Anglers(12th thou.).. 2d. 
Over the mountain ‘side .. 3d. The Dream of Home o- 
Soul of living music c« 3B Summer and Winter os 
The Jager Chorus .. .- 3d. *Departed Joys Bs 2d. 


The Stormy Petrel.. xis)> oe There’s beauty in the deep 14d. 
d 


The Coral Grove .. 3d. Soldier, rest! ‘ 1d. 
Pibroch of Donuil Dhu 3d. | W oods in Winter .. ws, 2G 
The Oyster er oe Autumn : oe | 
The Lake .. 3d. 
HUMOROUS PART-SONGS. 
*Three Doughtie Men. (40ththousand) .. Pe oo 


Three Children sliding. (6th ened a i ‘6 << 
A Ryghte Merrie Geste .. . ee oe oe ee oe 40> 


The Snow-white Doe .. oa as és es << © 
*Ben Bowlegs (EDWARD Oxexronp) ne ik a oe oer 
The Carrion Crow Ke 3d. 


DESCRIPTIVE CHORUSES + FOR S. A. T. B. 


The Iron Horse .. “oe 4a The Ocean .. 3d. 
OfftoSea .. _ os 4d. | *Ehe Ironfounders (30th thou. ) 3d. 
The Lifeboat ow a aids 


} 
Orchestral Parts on application to the Composer, Elmham, Dereham. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
_ London and New York: Nov ELLO, E WER and Co, 


Just Published. 
SEVEN SONGS 
ARNOLD D. CULLEY, F.C.O., A.R.C.M. 


THE SUIT OF RUSSET BROWN. Words by Exiza Cook net 2s. 


LOOK OUT, O LOVE. Words by Lewis Morris a | 

THERE SITS A BIRD ON YONDER TREE. Words by 
THOMAS INGOLDSBY .. oo “met 2s. 

THE QUEEN OF THE ROSES Words by G. J WuyTE- 
MELVILLE A os Ct Oem, 


CUPID'S ARROW. Words by E LIZA , Coon a os RR 
TWILIGHT. Words by LonGreLttow ins 
NO MORE, NO MORE. Words by Lewis Morris ue ‘ee 


Also, a Four-part Song, I THINK ON THEE IN THE NIGHT. 
Words by THomas K. Hervey .. 2d. 


London and New York: Noveto, Ewsr — Co. 








VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxENFORD 


MUSIC BY 
ALFRED R. GAUL. 
1, The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul’s new work is sure to be heartily welcomed.”"— 
Birmingham Daily Gazette. 


8. d. 

Complete, paper cover xe we « oe oo oo FC 
scarlet cloth ex oe es ee ee 26 

Or, i in Six Numbers .. ‘ each o 2 


London and New York: honunnes Ewer and Co. 


UMOROUS PART-SONGS by A. J. CALDI- 


COTT 
Poor Little Tom- -ee (just published) . o- 6d 
Where are you going to, my pretty maid? ? (just published) ee 6d. 
Humpty Dumpty oe ° oe §= =” 
Little Jack Horner (Tonic Sol- fa, 2d. Ng wa « os ae 6d. 
ack and Jill ve oe oe )§=—o A. 
he House that Jack built (Tonic So ‘fa, ad. i) -_ ~ oe 6d, 
Sobbing Quartet .. xe ee oe ee 3d. 


The Haymakers. Part- -song er ae sta os oa oe §= 


Out on the Waters. Part- ae ne ‘in os ae eo 4d. 
Yule. Part-song . Or oe we oe oe ee 4d, 
The Boy and the Bee .. . 6d, 


London: METZLER and Co, 4, Great Marlborough Street, Ww. 


NEW VOCAL ALBUM. 


TWENTY SONGS 


COMPOSED BY 


JAMES HOOK 


1746-1827. 


EDITED, AND WITH PIANOFORTE ACCOMPANIMENTS, 


BY 


WM. ALEX. BARRETT. 





PRICE ONE SHILLING AND SIXPENCE. 





CONTENTS. 
No. No. 
1. Dear Mary, to thee. 10. The dying Negro. 
2. O listen to the voice of love. 11. The disconsolate Sailor. 
3. The ray that beams for ever. 12. The Echo Seng. 
4. Bright Phebus. 13. The Cottage in the Grove. 
5..Within a mile of Edinboro’ 14. May Morning. 
town. 15. The contented Shepherd. 
6. Alone by the light of the 16. Lashed to the helm. 
moon. 17. Pretty little Sue. 
7. The Blackbird. 18. The Lass of Richmond Hill. 
8. All on board a Man-of-War. 19. Content and a Cot. 
g. Hush ev'ry breeze. 20. The Primrose,Song. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WIND INSTRUMENTS? 


FOR 


CHAMBER MUSIC, &c. | 


F fees question is frequently asked “ Which is the | 


best Musical Instrument for an amateur to take up?" There | 


are so many Pianists and Violinists, and both instruments require 


| 


such constant study from childhood to produce at all satisfactory | 


results, that more and more people are turning to the Orchestral Wind 
Instruments. There are many strong points in their favour. There 
is not one of them which cannot be used with charming effect asa 
Solo Instrument, nor one which is not extremely interesting in the 
Orchestra. In obbligato accompaniments to the voice how charming 
the Wind Instruments are. How seldom one hears a song with Horn 
accompaniment, but how beautiful it is; and then again how effective 
the Flute, Clarinet, or Oboe are with the voice. Chamber Music, too, 
for Wind Instruments, and in which both wind and strings take part, 
is destined to become much more popular. The Flute, Clarinet, Oboe, 
Bassoon, and French Horn have each such strongly marked charac- 
teristics that their combination or the blending of one or more with 
Strings and the Piano, produces most beautiful effects of tone 
colouring. 

A very important thing is that the Wind Instruments generally are 
not difficult to learn, In a comparatively short time the student can 
do something that is pleasant to hear. 


NEW FOREIGN PUBLICAT IONS. 


BACH, EM.—“ Frihling’s Erwachen.” Romance in F — 
Arranged for two Pianofortes (cight hands) . <+ae 








—— Ditto. Arranged for String Quartet and Harmonium |. 4.0 
| BORODINE, A.—Song. “ Dans ton pays si plein de 
charmes ”’ ce - - 43 aa ‘aa Pr eo 3 6 
DESHAYES, H.—Compositions for the Organ :— 
300k ~ F uga in C minor; Marche pontificale; Finale .. 7 6 
| DIE NEL, Andante for Violin, Violoncello, Harp (or Piano- 
forte), aD an (or Harmonium). Op.28  .. ; «« 8 eo 
| DRU SSEL, PETER.—Deutsche Lieder aus dem 15 und 16 





Jahrhundert (German Songs of the 15th and 16th century 

For One Voice, with Pianoforte Accompaniment. a 
ERICHSON, A.—Toccata in G minor. For Pianoforte. ‘Op 12 
FESCA, A Adagio in E major. For Violin, Violoncello, 

Harmonium, and Pianoforte a as § @ 
| HARTMANN, E.—Serenade (Idylle, Romance, Ron do, F 


















For Clarinet, Viol once llo, ianoforte. Op I5 0 
HOFMANN, HEINR.—“ Kirmess.” Genrebilder for I ianoforte 
Duet. Op. 102. Books I. and IT. - each g o 
|—— Marsch. Op. 103, No.1. Forty wo Piz snofortes ( igh 1t han ds) 5 o 
— Novellette. Op. 103, No. 2. do. do. 9 0 
—- Walzer. Op. 103. No. 3. do. do. 7 0 
JADASSOHN, S.—Introduction. Op. 107, No. 1. For Piano- 
forte Duet oe a as aa 2 6 
— Capriccio. Op.1 No.2 2. For Bi inc forte Duet . Peay te 
KEISER, REINHARD | -1739). of Dances from the 
Operas “ Adonis a 98), “* La forz ll 
virtu'’ (1700), “ I7 “Orp h eus ” (17 0g), * 
(1712), « Tomyris ” 71; Asra angement for :— 
Full Orchestra .. e Be 4 aa me « 6 oO 
String Quartet . we rr = ee as «2 @ 
Pianofort nd Violin Pe Be “fF Mote a 
Pianoforte Solo .. ws ws ae 6 
KREHL, STEP.—Komanzero. For Pianoforte. “Op 4 7 0 
LISZT, F.—Consolations. For J ianoforte, arrange d for Piz ano- 
forte Duet by WILLY REHBERG 7 0 
MALLING, OTTO.—Quintet. For Pianofo rte, ‘two Violins, 
Viola, and Violoncello. ” 10 39 0 


Individual taste must point | 


out the particular instrument; but there is no doubt that either of | 
those mentioned above are well worthy of the attention of amateurs of | 


music. 
Messrs. RUDALL CARTE & CO. send illustrated lists of the Wood- 


wind and Brass Instruments on application at their manufactory, and | 


are very pleased to give any particulars required about the instru- 
ments, and any information in their power about the Chamber Music, 
&c,, that is published. 





UDALL CARTE and CO.’S OBOES, 


wood and Ebonite. 


UDALL CARTE and CO.’S FLUTES, in Cocoa | 


Wood and Ebonite. 


UDALL CARTE and CO.’S CLARINETS, 


Cocoa Wood and Ebonite. 


in Rose | 


UDALL CARTE and CO.’S BASSOONS, 


Maple, Rosewood, and Ebonite. 


UDALL CARTE and CO.’S RAOUX MODEL |STRELEZKI, : 


—— Quatres ota 


FRENCH HORNS. 


RUDALL CARTE and CO.’S PATENT DOUBLE 
SLIDE TROMBONES. 


RR UDALL CARTE and CO.’S 
INSTRUMENTS. 


LISTS ON APPLICATION 


AT THE 
MANUFACTORY, 
23, BERNERS STREET, OXFORD STREET, 


LONDON, W. 


| 
| 
| 


WwW 
in | | SCHUMANN, ROB. Third mo 


ly 


BRASS BAND | 





‘ e 
, | SCHARWENKA, P.—Two Dances 5 


<a cea 

ORE, ADAM.—Andante cantabile in F m najor. For Organ. 

Op. %§ .. «s or «A ee : ae 

PADEREWSKI, J. J.—Tatra-Album. 
polnischen Volkes aus Zakopane’ 
Polish people of Zakopane). Fe or Pianoforte I : 
3ooks I. and II. «s e ee es ° each 8 o 

-—— Ditto ditto For Pianoforte Solo. Books I. and II. ane ee 

REINECKE, CARL.—' Schneeweisschen und Ros 
three Solo Voices ‘two Sopranos and Alto), Fer 
Pianoforte, and Declamation. Op. 208. 
Fren i Words) 






















Vocal peer we ee a ee oe ee «- 144 0 
REINHARD, A.—Op. 31, No. 14. Haydn, J. Largo from String 
_ Quart t, Op. 76. For Harmon d Pianoforte “ vx 40 
—— “Polyhymnia.” Album of the best selected pieces, easily 
_ arranged for Harmonium. Op 4o. P: Ge ix +. Met 20 
— “Gedenkblatter.” Nine Hay pe reg eg ct oe OE 
—— Seven Patt- Songs for Male Voices. Op. 160:— 
No. 1. “ Zur Jahres swende” .. ae xi sie ee 
2. Die Weissach-M shle " ‘ . ee +. 4 0 
3. “Der Spatz en Fru hling s-Konzer ary 
4. “Abendruhe”’ ee = ae 0 
5. “ Der Schmied v von Rotenburg” .. “é «os 3 0 
6. “Waldlied’ ; ak a ee ian 22 
“ Vergissmeinnicht" .. ‘ae “a 26 


Impromptus for the 

i — Op. 86. No.1, F sharp major; No. 2, F sha arp 
each 4 0 

“Zehn Characterstiicke in 
For Pianoforte Duet. Op.5 . « & @ 
vement from E flat S I 
Arranged for He armonium and P ianoforte a cx .& 10 

| SCHU BERT, F.—‘ Die Allmacht.” Song. aeitiaae for Har- 
monium a Pianoforte ie a aa ae 
ge o¥ Napoli, Be rceuse. Op. 84, No. 13. 
, dédies a Monsieur Pablo de Sarasate. 


|SCHU MANN, GEORG 
alzerform. 


Reigen. 





Op 106. For V iolin and Pianoforte <e OS 
| TSCHAIKOWSKY, P.—Chant sans paroles, Op. 2, No. 3. 
Rn ig for String ceonment and Harmonium. ee «« § O 
TER, E.—Cavatine. x Violin and Pianoforte .. $+ 0 
IW ni RNE R, J.—Studies for V iolonce llo, with accompaniment of 
a second Violoncello (ad /ib.). Op. 18 


. 8 o 
ZARZYCKI, A.—En Valsant. For Pinedinee. “Op. 34, No. 330 
Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 











Just Published. 


EARL HALDAN’S DAUGHTER 


BALLAD FOR CHORUS AND ORCHESTRA 
POETRY BY 
CHARLES KINGSLEY 
MUSIC BY 


A. M. GOODHART. 
Price One Shilling. 


London and New York: Novetto, Ewer and Co. 
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JOHN BROADWOOD & SONS, 


HAVE SUPPLIED THE COURT FROM THE REIGN OF HIS MAJESTY KING GEORGE II. 
TO THE PRESENT TIME. 





N 
PIANOFORTE MAKERS = 
BY SPECIAL APPOINTMENT TO 
HER MAJESTY THE QUEEN 

THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES ; 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH - 
HER ROYAL HIGHNESS THE DUCHESS OF EDINBURGH | 

THEIR ROYAL HIGHNESSES THE DUKE AND DUCHESS OF CONNAUGHT 
AND ALL THE ROYAL FAMILY. . 


GOLD MEDAL, INTERNATIONAL INVENTIONS EXHIBITION, 1885, 
GOLD MEDAL, SOCIETY OF ARTS, 1885. i 

THE CHIEF GOLD MEDAL, PARIS, 1867. a 
HIGHEST DISTINCTION, LONDON, 1862, &c. bose 








PIANOFORTES 


WITH IRON FRAMES, ALL MODERN IMPROVEMENTS, SPECIAL 
CHARACTER OF TONE, EXQUISITE TOUCH AND UNRIVALLED DURABILITY, ,,.: 


PIANOFORTES MADE TO ORDER IN ANY DESIGN. 
GRAND PIANOFORTES, FROM £100 TO £350. P 
Vice-I 
UPRIGHT PIANOFORTES, FROM £29 TO £160. Ripon 
Newe: 
Pianofortes constructed expressly for India and the Colonies. a 
NEW CATALOGUES FOR 1891 NOW READY. om 
a ee eee e For 
LISTS ON APPLICATION. J Ma 
32, 33, 34, GREAT PULTENEY STREET, LonpDon, W. os 
(CLOSE TO PICCADILLY CIRCUS). T. 


R 
Print ed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E. Gi O 
Sold also by k ENT and Co., i er Row (E.C.}—T ‘hursday, January 1, 1891. Coops 





asiiaa 


